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HARRIET JOHNSON, 
Juilliard Fellowship holder in Rubin Gold- 
mark's composition class, goes to the Uni- 
versity of Oregon this summer, where sh iain. | 66 — 
Saad meses af! Ragone ont HARRIET COHEN, 
has been granted a fellowship for research ; 
work in the psychology of music. (Apeda English pianist, recently invited bythe 
ome Bust photo.) English Government, through Sir John 
Simon, foreign minister, to give a recital 
LUENING AT CASTLE MOUNTAIN CAMP, NEAR in Geneva during the Disarmament Con- 
BANFF, CANADA jerence. 
imer Fellowship in musical composition from 1930 to 
geline, based upon his libretto of Longfellow's poem. 
1 hearing at the Surette Summer School, Concord, Mass.. 
! cutive director of the opera department at the 
lucted the American Opera Company. 
” md in Switserland, under Eugene 
md Guy Fraster 








, and ¢ 


MOLLY DE GUNST, GRACE PANVINI, 
Australian soprano, who recently made her coloratura soprano, a Vincent Nola artist- 
début as Aida with the Imperial Opera pupil, has been engaged to sing at the Hof- 

Company in Svdney. brau in Long Beach, N. Y., this summer. 


LEWIS c HARI 
CROOKS MAURICE SCIAPIO, 
mew ti t the Metrepol Imerican basso, has just signed a three 
mipan respect? disquise ear contract at the Opera-Comiuque, Paris. 
(David (Paris) photo.) 











STRING QUARTET ORGANIZED UNDER THE AUSPICES OF YALE UNIVER- 
ER AY as SITY SCHOOL OF MUSIC. 
SERGE PROKOFIEFF, The members are (left to right): Hugo Kortschak, first violin; Emmeran Stoeber, cello; 
[74 ea composer and pianist, from a painting by Harry Berman, viola; Romeo Tata, second violin. During the past season the quartet 
OLGA SWA Basil Schoukaeff. Prokofieff will return to presented compositions of classic and modern composers in two series of concerts, one held 
Parker, vocal teacher of | America next season for a series of appear- at Sprague Hall, Yale University, the other at the home of Mrs. Charles P. Howland. 
joying summer relaxation ances Both series are to be continued next season. 
































(See Inside Back Cover for Additional News Pictures) 
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MARION KAHN 
CONCERT ACCOMPANIST — COACH 
REPERT 


Telephone Riverside 9-8746 





ELIZABETH TOPPING 
PIANIST—ACCOMPANIST—TEACHER 
212 West 79th Street, New York 
Phone: SUsquehanna 7-8862 





Mme. REGINA A. DE SALES 
VOICE AND REPERTORY 


10 rue Le Verrier, Paris 6me 





ISIDOR STRASSNER 
Vi0L1n1st—Con DUCTOR—TEACHER 
Conductor Heckscher Foundation Symphony Orchestra 
211 Bedford Park Boulevard, N. Y. C. 
Tel.: SEdgwick 3-1536 





MRS. L. A. TORRENS 


TEACHER ll SINGING 


Studio: 
Steinway Hall, 113 West S7th St., New York City 
26 Gramercy Park, New York City 
Tel. GRamercy 5-6264 





EDGAR SCHOFIELD 
Member of the American Academy of 
Teachers of Singing 
Endorsed by Epwarp Jounson of Metropolitan 


pera Co. 
171 West 71st Street, New York 
Telephone: ENdicott 2-9527 





WILLIAM S. BRADY 
TEACHER OF SINGING 
137 West 86th St. 
Tel. SChuyler 4-3580 


Studio: New York 





GIORGIO KANAKES 
TENOR 
Voice CuLture Operatic Coacn 
Bet Canto MetHuop 
315 West 99th St., N. Y. Tel.: Riverside 9-8421 





EDWIN McARTHUR 
ACCOMPANIST and COACH 
Studio: 138 West 58th St., New York City 





CARL M. ROEDER 
TEACHER OF PIANO 
Faculty ae ae of of the Institute of Musical Art 
f the Juilliard Music School 
Oy Course at Barrington School, Great 
Barrington, Mass. 


Studios: 607-608 Carnegie Hall, New York 





CHARLES LEE TRACY 
PIANOFORTE INSTRUCTION 
Certified Leschetizky Exponent 

Carnegie Hall Studios, 832-3, New York City 





WALTER SQUIRE 
TEACHER OF PIANO AND THEORY 
Studio: 138 East 78th Street, New York 
Telephone: BUtterfield 8-6090 





WILBUR A. LUYSTER 
SIGHT SINGING SCHOOL 
(Former! —— for Met. Opera Co. 

“A Maker o rs” No Instrument used 
BEGINNERS’ bs ‘ranean CLASSES FORMING 
Lecture Recital Lessons given showing salient 
features of the Galin-Paris-Chevé System 

Write for ti 
1425 Srenteng, Met PO ome Studios, N. Y. 
el: PEnn. 6-2634 
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Published weekly by Musical Courier Company, 
Class Matter Jenussy 8, 1883, at the Post 


MRS. JOHN DENNIS MEHAN 
Established in N. Y. City, 1901. Endorsed by 1500 
artists in the musical world. All vocal defects adjusted 


70 Carnegie Hall, 154 West 57th St., N. Y. 
Appointment By Telephone—ClIrcle "7-1472 





PERRY AVERILL 
BARITONE 
TEACHER OF SINGING 
Studio: 210 East 68th Street, New York 
Telephone: RHinelander 4-4732 





FRANCIS MOORE 
Pianist, Tzacner, ACCOMPANIST 
169 East 78th Street, New York City 
Telephone REgent 4-8226 





HUGH PORTER 
ORGANIST ann CHOIRMASTER 
Second Presbyterian Church, New York 
ORGANIST Address 
ORATORIO SOCIETY 600 W. 122nd St., 
oF N. Y. New York 





GEORGE I. TILTON 
OrGANIST AND CHOIRMASTER 
Tuirp Pressyterian Cuurcn 
N. Warren St., above W. Hanover, Trenton, N. J. 
"Tel. Trenton 5066 





DEANE DOSSERT 
Voice Specialist 
9 rue Henri Heine, Paris 
Appointments by letter only 





GRACE HOFHEIMER 
CONCERT PIANIST AND TEACHER 


ae West 57th Fang 
New York. N. Phone ClIrcle 7-8178 





ALICE LAWRENCE WARD 


TEACHER OF SINGING 
Metropolitan — 5 House — 1425 seer. N. ¥. 


227 Aven 
2034 and A 1429 


Telanh, . pr 
T : 3 








WM. EARL 
Author of the well known book “VOCAL 
WISDOM,” with maxims of Lamperti. 
This book may be obtained from music houses 
and booksellers. Price $2.00 
“We can think of no book for singers richer in isolated 

jewels of thought.”"—The Etude. 
Address: 57 W. 75th Street, New York 
Tel.: SUsquehanna 7-1079 


BROWN 





BURNHAM-WRAGG 
PIANO SCHOOL 
Steinway Hall, New York City 


THUEL BURNHAM RUSSEL WRAGG 
(Private Lessons and (Piano and Keyboard 
Master Classes) Harmony) 


Steinwey Pienos Used 


COURIER 








ALICE GARRIGUE MOTT 
ART OF SINGING 


Riviera, 790 Riverside Drive, 
Telephone AUdubon 3-3748 


The New York 





ESPERANZA GARRIGUE 

ART OF SINGING 
METROPOLITAN OPERA HOUSE STUDIOS 
1425 Broadway, N. Y. Phone PEnn. 6-2634 





FRANCIS ROGERS 
TEACHER OF SINGING 
144 East 62d Street, New York City 
Member American Academy of Teachers of Singing 





ARLINE REYNOLDS SMITH 


SOPRANO—TEACHER OF SINGING 


Studios: 
New York: 160 W. 73rd St., Studio 5-1 Tel. : 
Philadelphia: 2018 Walnut St. 


TRaf. 17-6700 
‘el.: Locust 3631 





WALTER W. PLOCK 
TEACHER OF SINGING 


121 West 67th Street, New York 
Telephone TRafalgar 7-4625 





JORGE C. BENITEZ 
VOICE TRAINING 
in all its branches 
250 West 82nd Street, New York 
Tel. TRafalgar 7-9453 





JANET SPENCER 
TEACHER OF SINGING 
175 Claremont Ave., New York City 
Telephone: MO 2-8753 








DR. DANIEL SULLIVAN 
Teacher of International Artists 
Rutdeh Laubenthal, Georges Baklanoff, 
Alice —? Lydia Lypkovska 
132 West 74th Str : : : New York City 
Phone: TRafalgar 7 i291 Louise Carroll, Secy 





ERNEST CARTER 
COMPOSER - CONDUCTOR 

115 East 69th Street - - #New York City 
Telephone: RHinelander 4-8623 





JOHN BLAND 
TENOR 
Master of Calvary Choir 
VOICE PRODUCTION 
61 Gramercy Park—North $ 3 
Telephone: GRamercy 5-1717 


New York 





F. W. RIESBERG, A.A.G.O. 
Organist at Sesquicentennial Exposition 
Piano, Oncan anv Harmony ——o 

Studied under Scharwenka and Lis: 
N. Y. School of Music and Arts, 310 W. Sand St. 
Tel. SChuyler 44140. 
Personal address: 601 West 140th Street 
Tel. AUdubon 3-1140 





QCATMAN, JOHN R. 
Musical Courier Correspondent 


713 Couch Building, Portland, Ore. 


Inc., 


Price 15 cents 





113 West 57th Street, 
fice at New York, 


S AN FRANCISCO CONSERVA- 
TORY OF MUSIC 


3425 Sacramento St., San Francisco 


THE 





EDOARDO PETRI 


TEACHER OF SINGING—ENDORSED BY 
WORLD FAMOUS ARTISTS AND 
EDUCATORS 


Metropolitan Opera House Studios 
1425 Broadway, N. Y. Phone PEnn. 6-2628 





ELIZABETH NEWMAN 


INSTRUCT YOURSELF—To Harmonize, Transpose, 

Modulate and Read at Sight, from her latest book 

cUNeE Pan WITH CHORDS AND (FAVORITE) 

TUNES.” Price $1.10 Postpaid. Address: Author at 
34 East 50th Street, New York City. 





HANNA BROCKS 


LYRIC COLORATURA SOPRANO 
Concerts—Recitals— Instruction 
Studio: 257 West 86th Street, New York 


’ Phone: SUsquehanna 7-6625 
Summer Session, Oneonta, N. Y., July-September 





MME. JOAN O’VARK 


Correct Tone Propuction 
in Spezecnu anno Sone 


Studio: 706 Steinway Hall, New York 





EDWIN GRASSE 
VIOLINIST, ORGANIST, COMPOSER 
510 Steinway Hall, 113 W. 57th St., New York 
Thursdays Only 
Will Accept Advanced Violin Pupils 





JESSIE FENNER HILI. 
TEACHER OF SINGING 
Repertoire— Radio 
Great Northern Hotel, New York 
Telephone CIrcle 7-1900 





ALBERTO BIMBONI 
ConpuoTor 

Member of Faculty Curtis Enstitute of Musie, 

and Faculty of Musie Dept. of yo 
aera 

Residence: Hotel Buckingham, 101 West 57th Street 

New York City Telephone: Circle 1-681¢ 


Phila 








MME. ADA SODER-HUECK 
Teacher of Noted Artists here and abroad 
Recognized Authority on Voice Development 
Style and Diction 
Opera and Concert Stage 
Strupios: 1425 Broapway, N. Y 
Phones: PEnn. 6-4119, 6-2634 





MME, SCHOEN-RENE 
365 West End Avenue 
Between 77th and 78th Streets 
New York 





BRUNO HUHN 


SINGING LESSONS AND COACHING 
English, French and German Song repertory 
205 West 57th Street. New York 
Telephone CIrcle 7-5420 





CARL FIQUE STUDIOS 
Piano, Organ, Violin, 
Action, Dancing. Faculty: 
Director; F. Riesberg; 

Helen Zottarelli. Free S« holer ships 
28 So. PoRTLAND Avs., BRookKLyN, Y., NEvins 


Theory, ‘oice, Dramatic 
Carl Fiqué 
Timmermann; 


8-3462 





GINA CIAPARELLI-VIAFORA 


Formerly Leading Soprano Metropolitan 
Opera House 
Teacher of noted artists 
Authority on Voice Piacine 
GRAND OPERA AND CONCERTS 
Endorsed by world’ ° greatent, ortigge 
Studios: 37 Riverside Drive, New York 
Tel.: ENdicott 2-0252 
Auditions by Appointment Only 








New York. Entered as Second 
Y., under the Act of March 3, 1879. 
Yearly Subscription $5. 00—Europe $6.25—Canada $8.50 


FIFTY-THIRD 
YEAR 








sommes 














Katherine Carey, successer to Mrs. Bebcock’s 


INTERNATIONAL MUSICAL and 
EDUCATIONAL AGENCY 


Church, Concert and Schoel Positions Secured 
Carnegie Hall, New York. Tel. Circle 7-2634 


WILDERMANN 


Institute of Music 
Authorized Local Center of Trinity College of Music 
London 


) 
Steinway Hall, N. ¥. C. Address Secy., St. George, 8 1 


FRANK TAURITZ 


Specialist io Faanwon, Iratiam, Sranmue and Gusman 


Diotiom; Lanevacs iz. rates 
1342-16th &., Brooklyn, N. ¥. Tel. BEnsonburst 6-6146 


WALTER SPRY 


PIANIST-PEDAGOGUE 
COLUMBIA SCHOOL OF MUSIC 


ARTHUR MICHAUD 


CONCERT TENOR _— ORATORIO 
tod brea 


Authority on velce 
Exponent of Lilli Lebmann method 
@ropio: $16 Cammmom Hatt, N.Y. BAvenswood 8-6965 


$ MARGOLIS «site 


1426 Broadway, Sulte 38, New York City 


BERTRAM PEACOCK 


616 STEINWAY HALL 
NEW YORK 


John Prindle Scott 


SONG WRITER 
THE SCOTTAGE 
McDonough, Chenango Co., New York 


ELIZABETH GUTMAN 


Concert Soprano and Teacher of Singing 
118 West 57th St., N. Y. Circle 7-1900 


» SHAFFNER 


» SOPRANO— Soloist St. Bartholomew's Church 
28 A. 70th S&t., yx York 
H Telephone RHinelander 


CATHERINE WIDMANN 


COACH — TEACHER OF PIANO 











CHICAGO 


























CONCERT ACCOMPANIST 
Gherman Square Studios, 16@ W. {3rd 8t., New York 
Phone: TRaf. 1-6700 


CHARLES WAKEFIELD CADMAN 


American Composer-Pianist 
AVAILABLE FOR CONCERTS 
Address: Le Mesa, Calif. 


caroline |, () WE sun. 


50 W. 67th St., New York City. Tel.: SUsq. 7-4950 


ESTHER HARRIS 


or Many Prominent ruse 
KIMBALL BUILDING HICAGO 


WARFORD 


BAND anp ORCHESTRA MUSIC 
or att PUBLISHERS, den, Duster ea You 














TEACHER 
OF SINGING 


4 W. 40th St. 
N. Y. C. 
Tel. PEnn 6-4897 





Vocal and a 


ly Duets, 
Instruction Mi Instruments. 
ORCHESTRA “MUSIC “SUPPLY co. 
BroaDwar New Yor 


y * KINGSBURY- CERATI 


orcs — Stace Tecunic — Dictiom 





MUSICAL 


MARGARET ROBERTS 


SOPRANO 


Mgt.: Annie Friedberg, Fisk Building, New York 


FLORENCE OSTRANDER 


TEACHER OF SINGING o 2 
sradion {59 Carnegie Hall, New York City 


ARTHUR WARWICK 


PIANIST—TEACHER 
Director of Pieno—Horece Mana School for Boys 
113 West 57th Street, N. Y. Tel. ClIrele 7-4780 


BOICE 


Sutooey 5 Hall, 113 W. 57th St., New York Ci 
Tel.: ClIrele 7-01 


RALPH ANGELL 


ACCOMPANIST 
3536—79th Street, Jackson Heights, 
Telephone: HAvemeyer 4-3800 


SIGHT SINGING 


Amazingly quick and lasting results obtained by 


MME. C. TROTIN 
Author of “Key to Musicianship” 

















L |. 





Carnezie Hall Te. Private Residence 
Studio 865 UNiversity 44-3803 411 West 115th &t. 


HORTENSE DRUMMOND 


CONTRALTO 
OPERA — CONCERT — RECITAL 
519 Sunset Road, Winnetka, Ill. 


KARLETON HACKETT 
TEACHER OF SINGING 
Kimball Hall, Chicago 


RALPH DOUGLASS 


Planist—Accompan!ist—Coach 
CuER oF Piano 
Sherman Square Studios, 16¢ W. 3rd &., N. ¥. ©. 
TRafalger 1-6700 


HADDEN-ALEXANDER 


PIANIST—Special MacDowell programs 
Personal Representative, Marion Kent Carter, 
Steinway Hall, 113 W. 57th St., New York 


SANTELLI 


SOPRANO 
Season 1932-1933 now booking 
Address c/o Musical Courier, 113 W. 57th St., N. Y. 


WESLEY G. SONTAG 


COMPOSER—VIOLINIST—Recent publications: Folk 

and Master Melodies for the Young so ne Bach 
Suite for Orchestra (Schirm 

Care of Musical Courier, 113 W. 57th St. thew York 


JOSEPH OSBORNE 


VIOLINIST 
Will accept a limited number of pupile for season 1932-1983 
Address: 490 Bedford Ave., Brooklyn, N. Y. 
Tel. : 























STagg 2-2957 


o MONTI-GORSEY 


if: DRAMATIC SOPRANO 
Ravinia Opsea ComPanr 
A 
= Nola can train a 


911 Kimball Hall 
V. NOL 
m the primary 


jer fro 
rudiments of voice culture to the hi by pinnacle of — 
tion. Free Voice Trial. Stupio 605, Steinway Hau 
Tel.; Circle 17-4726 or STillwell 4- 067s 


Sarah Peck More 


SOPRANO AND TEACHER OF SINGING 
New York Studio: 151 E. $fth St. Tel. CAledonia 5-7732 
Hartford, Conn., Studio: (Wed. & Thurs.) 142 Whiting Lane 





Chicago 





Operatic and Concert 
Singer—Vocal Teacher 


New Yor«. 











t 
oO a of the Metropolitan Oper 
N 70 Seventh Ave., New K mes Cec 35786 


ELEANOR STEELE 


SOPRANO 
In Europe During the Summer 
c/o American Express, Berlin, Germany 


HALL CLOVIS 


TENOR 
In Europe During the Summer 
c/o American Express, Berlin, Germany 











WIOLIN ,MEASTERY 
KONONOVITCH 


Studie: 1265 Walton Ave., Breax, N. YT. Tel. JEreme 7-8042 





CARL BUSCH 


Cantata “The Hunter's Horn” 
For Baritone, 2 Horns, Woman's Chorus and Piano 
H. T. Frirzsimons, Publ., 509 8. Wabash Ave., Chicago, Ill. 





MR. and MRS. 


Henry HowenHHUSS 


Joint Recitals—Piano and Voice Specialists 


Entire Preparation to Concert Stage 
pecial Courses for Teachers 
Studio: 809 Steinway Bldg., 113 W. 57th St. 
Address: 144 E. 150th St. 


Tel. MOtt Haven 9-0363, New York 





VICTOR HARRIS 


THE BEAUFORT 
140 West 57th Street 
Tel. Clrele 7-3053 


TEACHER OF SINGING IN ALL ITS BRANCHES 
(Member ef the American Academy ef Teachers ef Singing) 





COURIER 


HARTMAN - VOLLMER 


Coach and Accompanist 
‘The perfect accompanist.””—Mme. Schumann-Heink 
Srupio: 215 W. {5th &., N. Y. Tel: TRafalgar 71-2317 


ETHEL GLENN HIER 


OOMPOSER-PIANIST 


Private and Class Lessons in Piano and Harmony 
205 W. 57th St., New York Circle 7-8578 


EROLA 


Singer and Teacher of Singing 
Studio: 250 W. 88th St., N. Y. SChuyler 4-2335 


JERDONE BRADFORD 
CONTRALTO 


Personal Representative Edna Horton 
1416 Steinway Hall, N. Y. 


RHEA SILBERTA 


Vocat Stupios 

Coaching, Opera, Concert, Oratorio and Radio 
Appointment only: 171 West 71st St., New York 
Telephone: BNdicott 2-7737 


ELLEN KINSMAN MANN 


TEACHER OF SINGING 
508 FINE ARTS BLDG., CHICAGO 
Tel. Harrison 2303 


Louise St. John WESTERVELT 
TEACHER OF VOICE 


Columbia School of Music 
509 S. Wabash Ave., 


K R A F T 


Concert—TENOR—Oratorio 
President Columbia School of Music 
Chicago, Ill 




















Chicago 





1932 


“Net ell may become Artists, but everyene cas 
be taught te cag artistically.” 


HAGGERTY-SNELL Ji2t"i.2i. 
METROPOLITAN OPERA HOUSE STUDIO 1425 Broadway, New York 
Phone: PEnnsylvania 6-2634 


HATTIE MANN 


Soprano 
5246 Sheridan Road, Chicago, Ill. 


FAY FOSTER 


Composer, Vocal and Dramatic Coach 
Dramatic readings » C3 _ costume numbers. 


Address—15 West Lith m, BZ. Chey 


ADOLPH PICK 


ven PEDAGOGUE — CONDUCTOR 
405 Rascher Avenue, Chicago, Ill. 
Phone: Long Beach 2016 


ARTHUR M. BURTON 


BARITONE 


Fine Arts Building 
CONCERT 


R * THOMP SON PIANIST 


os Accompanist—Coach—Repertoire 
A 38 W. 56th St., N. Y. CIrcle 7-3722 


June 25, 














Chicago 








JOSE NARCISO KACHIRO 


FIGUEROA 


Spanish Instrumentalists 
Personal Rep.: Edna Horton, 1416 Steinway Hall, N. Y. 


RUTH RAY 


Violinist 
509 So. Webesh Ave. Chicago 


Tel. Harrison 5930 








CLARENCE DICKINSON 


V. COLOMBATI 


VOICE PLACEMENT—COACHING 
— of Josupaine Locousss, Emitr Dar, oo 
MoCorp, Hair STiLes — ~ ALOBZB, 
West 80th St., New Yo _— 
Phone SUsouebanna 1-1763 





OTTO LUENING 


2% years ait Girector Opera Devt Eastman Sehoo! 
Vocal Coach—Theory and Composition 
Address c/o Musical Courier, 113 W. 57th St., N. Y 


BUTLE 


PUPILS ACCEPTED 
2 Fine Arts Buliding Chicago, Ill. 


HAMILTON MORRIS 


4 Soprano CONDUCTOR 
Tl Willow Street, Breoklyn, N. Y. 








‘Seite 





Teacher 
Tel MAin 4-6935 


DANIELL 


Rudimentary Training for Beginners 
Specialist in Voice Placing 


Studio: 131 W. 110th 8t., 1..¥.C. Tel. MOnument 2-0777 


o| VERA NETTE 


eee TEACHER 
NEW YORK COLLEGE OF M 
Vocal Studio: 2178 Broadway, N. Y. 


M 
A 
D 
G 
E 





esUs. 7-9155 





PIANO and THEORY 
ae 5 in Adult Instruction. 
Advanced. Poise 
Relaxation, , Control. Con- 
centration. 
16@ W. 73up St., New Yorx Citr 
Telephone: ENdicott 2-8788 


NAT. D. 


KANE: 





ALVAH E. NICHOLS 


Voice Teacher and Baritone 
Address 41 Monroe St., Brooklyn, N. Y 
Phone PRospect 9-3744 


SIBYL SAMMIS MacDERMID 


SOPRANO PUPILS ACCEPTED 
SHERMAN Square Stupi0s: 160 W. 73rd St., New York City 
Tel. TRafalgar 71-6701 and ENdicott 2-0748 


IRMA SWIFT 


TEACHER OF VOICE 
166 West 72nd Street, New York 
Phone: TRafalgar 7-8939 


TINKER 


353 Angell stn _ R. 1. 


EDWIN SWAIN 


BARITONE TEACHER OF SINGING 


157 W. 79th St., W.Y.C, Tel. sus. 7-152 




















BUY IN YOUR HOME TOWN 


When You Want 
Anything in Music 
REMEMBER YOUR HOME 
DEALER 











CORLEEN WELLS 


Soprano—Soleist Brick Charch 
Tracner or Voics 
Union Theological Seminary, 412 Fifth Ave., 


CHARLES SANFORD SKILTON 


Composer and Organist 
University of Kansas Lawrence, Kansas 


Wilson LAMB 


BARITONE TEACHER OF VOICE 
Available for Concert, Recital and Oratorio 
Studio: Metropolitan Building, ie, N. J 
N. Y. Branch: 105 West 130th Street 


New Yort 











MOTHERS and TEACHERS 
CORATIVE. Be hn COURSE 
For child 
Bing Galle Pictre Playing Notation 
Creative work in M Verses, 
Demonstration lesson $5.00 will bole on cy: 


course. 
EFTTA ELLIS 


PERFIELD 
103 East 86th 8&t. NEW YORK CITY 





LILLIAN 


WECHS 


Soprano 
TRacHER or SinGING 
Pupil Lilli — 
on. Yor’ Newark 
160 W. 73d Se. 24 Park "PL. 
ENdicott 2-6142 Market 9676 








(FRANK) (ERNESTO), 


VOICE 


Tibbett, Richard Crooks, 


14 West 68th St., New York, N. Y. 





La FORGE-BERUMEN STUDIOS 


PIANO 
La Forge voice method used and endorsed by Mme. Margaret Matzenauer, Miss Emma Otero, Messrs. Lawrence 
Harrington van Hoesen, and many others. Also endorsed by Dr. W. J. Henderson. 
Tel. TRafalgar 7-8993 
Weekly radio programs WABC (Columbia System) Thursdays at 3:00 


Summer School to Sept. 1st 
Mason & Hamlin Piano 
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Berlin Municipal Opera 


Produces Genuine Hit 


Offenbach’s Bandits Promise to Fill Depleted Coffers—A 
Riotously Successful Performance—And the Contrary 
at the Staatsoper—Cologne’s Slipshod Festival 
BY HERBERT F. PEYSER 


Ber_in.—With its last novelty of the sea- 
son, Offenbach’s buffo operetta, Les Brigands 
—or, as the official German title has it, Die 
3anditen—the Stadtische Oper seems to 
have hit the bull’s eye squarely in the center. 
Unless all signs fail, the production ought 
to flood the box-office with sunshine and 
otherwise lighten a bit the burden of these 
heavy times. 

The Bandits tiptoed stealthily into Berlin. 
Nobody outside the opera house had given 
much thought to their approach, and no one 
went to the performance with overwrought 
anticipations. For the work is one of the 
least known of the Offenbach output and 
has made very little noise in the world since 
it was first produced shortly after the battle 
of Sedan. They say it failed in Germany 
during the early days of the late Empire. 
In France it never came within hailing dis- 
tance of major glories like Orphée aux 
Enfers, La Belle Héléne or La Grande 
Duchesse. But when the merry rout of bur- 
lesque crooks, roughnecks and Spanish no- 
bility was turned loose on the Charlotten- 
burg stage this time, things went like a hun- 
dred per cent prosperity rally. It was an 
evening of high jinks from start to finish, 
with never a let-down. George Cohan in his 
palmiest days never staged anything with 
more punch, more movement or more tempo. 

The Bandits is a delightful thing of its 
kind, even if the music, for all its efferves- 
cence, has not quite the same edge and irony 
as the scores of the better known Offenbach 
operas. To be sure, the fill of madcap tunes 
seems inexhaustible and there are some 
moments designed to tickle the fancy of the 
more learned musical gentry—a chorus chaf- 
fing old-style operatic conventions in the 
first act, an ensemble of hoodlums in the sec- 
ond written in mock-solemn canon, and some 
Spanish local color, including a _ fetching 
number in bolero rhythm. 

The book, by that pair of tried old libretto- 
smiths, Meilhac and Halévy (who may not 
have been poets in the strictest definition of 
the word but who were, nevertheless, about 
as sly a team of old theatre dogs as ever 
tinkered a text), is a story of operetta 


bandits and wayfaring aristocrats whose en- 
counters are complicated by several sets of 
disguises, a love story and a great to-do con- 
cerning a large sum of money. About the 
original French I can say nothing, but it 
doubtless has been doctored considerably by 
the German adaptor, E. Dohn, and further 
medicated and seasoned with interpolated 
quip and quiddity by Gustav Griindgens, who 
was entrusted at the Stadtische Oper with 
the staging of the piece. Yet when all is 
said, it is neither tunes nor timely gags nor 


buffo plot that makes The Bandits a Char- 
lottenburg holiday, but the unpent high 
spirits, capital acting, flawless teamwork 
and never faltering pace, wit and exhilara- 
tion of the performance. Even the Berlin 
opera houses rarely offer so “live” a 
presentation. 


“Economic” SonG Hit 


Griindgens was undoubtedly the motive 
power behind it all. Sometimes this talented 
comic actor and erstwhile associate of Max 
Reinhardt, stages standard operas in a man- 
ner that makes one foam at the mouth. This 
time he triumphantly struck twelve. In ad- 
dition to his labors of stage direction, he 
played one of the leading roles with rare 
deftness and humor, and brought down the 
house with a song about the economic glooms 
of the hour, of which the text, at any rate, 
is not to be found in the printed libretto. 
Rochus Gliese furnished befitting stage 
pictures. The second act, especially—an 
inn on a barren Spanish frontier—was an in- 
teresting study in perspectives. Paul Breisach 

(Continued on page 16) 





Milan Hears Berlin Philharmonic 4 
Under Furtwangler for First Time 


Enthusiasm Culminates in Demand for Encore—Casella and 
Gui Also Conduct in Annual Symphonic Series— 
Huberman Moves Audience 
BY RAYMOND HALL 


MILAn.—With the Scala opera season 
over, the musical spotlight of Milan now 
is focused on the annual spring symphonic 
cycle at the opera house, sponsored by the 
local orchestral society. The opening had 
unusual lustre through the initial appear- 
ance here of Wilhelm Furtwangler with the 
Berlin Philharmonic Orchestra, on its first 
Italian tour. The Berliners led off the 
series with two concerts of a quality excep- 
tional for Milan since the departure of Tos- 
canini,—exceptional from the technical stand- 
point. There was lively curiosity regarding 
the various qualities of the famous German 
organization under Furtwangler’s lead, and 
the programs afforded a ready test, compris- 
ing, as they did, (first) Cherubini’s Anach- 
reon overture, Brahms’ second symphony, 
the Firebird suite, and the overtures to Neues 
vom Tage and Tannhauser; (second) 
Haydn’s third symphony, Beethoven’s fifth, 
Nuages et Fétes, and Till Eulenspiegel. All 





Cincinnati Zoo Opera Opens 


Its Seventh Season with Aida 


Coe Glade and Frederick Jagel Outstanding Figures of 
the First Night 


BY MARIE DICKORE 


Cincinnati, O.—Scoring a tremendous 
success as Rhadames in Aida, Frederick 
Jagel, Metropolitan tenor, easily proved to 
be an outstanding figure of the Cincinnati 
Zoo Opera opening week, sharing honors 
with Coe Glade, who sang Amneris. The 
audience was wildly enthusiastic and accord- 
ed conductor and artists a great ovation, 
with special curtain calls for Jagel. 

Applause, rightly deserved, greeted Isaac 
Van Grove, musical director, as he assumed 
the baton for the opening of the seventh 
season under his guidance. 

Myrna Sharlow, as Aida, gave a sympa- 
thetic portrayal of the captive princess, her 
voice rich, sweet, yet powerful enough to 
rise above orchestra and chorus when neces- 
sary. She was greeted ardently. Miss 
Glade gave unstiritedly of her rich voice and 
dramatic fire, adding another fine char- 
acterization of the taxing role. Martino 
Rossi, as Amonasro, giving his usual emo- 
tionally dramatic delineation; Italo Picchi, 
as High Priest, who brought dignity and 
the traditional touch of fatalism-to the role; 
Herbert Gould, as King. regal and full 
voiced, were three outstanding artists adding 
distinction to the production. Giuseppe 
Cavadore (Messenger) and Lydia Dozier 
(Priestess), completed the cast. 

Business Manager Charles G. Miller de- 
serves credit for being able to bring to- 
gether a fine company within a short period 
of negotiation, and complete plans for a 
distinguished season of eight weeks of grand 
and two weeks of light opera. 


The cast, stage settings, ballet, orchestra 
(composed of leading members of the Cin- 
cinnati Orchestra), admigable spirit of the 
musical director, Mr. Van Grove, and the 
entire esprit de corps, all made for a splendid 
performance of Aida. 

The second opera of the week, Martha, 
brought two new singers, Leola Turner and 
Helen Ornstein, of the Chicago Civic Opera. 

(Continued on page 21) 


New York Branch of A. F. 
of M. Denied Autonomy 


Los AnceLes, CaLt.—The request of Local 
No. 802, New York branch of the Amer- 
ican Federation of Musicians, for compiete 
local self-government, was denied by the 
executive board of the Federation at the 
June 15 session of the convention meeting 
here. 

The group’s fight for local autonomy is 
of old standing, beginning when, in order to 
gain a charter, the New York section agreed 
to a form of government which vests con- 
trol in the national body. All other locals 
of the American Federation of Musicians 
are granted self-government, and the New 
York request was merely for the abrogation 
of the present arrangement. Minor conces- 
sions have been approved by the executive 
board, however. 

Local 802, the largest of its kind in the 
world, has a membership of 16,000. 


familiar, save the Hindemith item, which 
was coolly received. 

Technically perfect in its separate sec- 
tions, with some notable first desks, the en- 
semble excelled here in its modern readings, 
and particularly in Stravinsky, Debussy and 
Strauss. In these works, its ductility, its 
rhythmic precision, its nicety in color detail 
gave ample scope to the virtuosity of the 
conductor, who imparted voluptuous ele- 
gance to the two nocturnes and vigor of line, 


(Continued on page 7) 





Furtwangler Resigns from 
Bayreuth Festivals 
(Special cable to the Musical Courier) 


Bertin.—Wilhelm Furtwangler resigned 
as musical director of the Bayreuth Fes- 
tivals, a post to which he was appointed 
last year, on the ground that he refused to 
submit to the dictatorship of Frau Winifred 
Wagner, who insisted on reserving for her- 
self the final decision in outstanding artistic 
questions regarding productions. In a press 
statement, Furtwangler declared he would 
not take orders from a person, who, unlike 
Cosima and Siegfried Wagner, was neither 
expert nor professional. Trouble has been 
smouldering for several months, but has been 
held in check hitherto through the efforts of 
General Intendant Heinz Tietjen, who was 
engaged simultaneously with Furtwangler 
as director of the Festspielhaus. The con 
ductor believes that Frau Wagner is using 
the situation as a screen for her political in- 
terests, and vigorously denies that the en- 
gagement of Toscanini to direct Meister- 
singer in 1933 influenced his decision to 
resign. 

It is almost certain that Karl Elmendorf, 
long associated with Wahnfried, will suc 
ceed Furtwangler. There is no intimation 
to date that Tietjen may sever his Bayreuth 
connection. Herpert Peyser. 


Conductor and Wife Hurt 
in Theatre Bomb Blast 


(Special to the 


Houston, Tex.—Franco Autori, scheduled 
to direct productions of the Houston Civ 
Opera Company and ten symphony pro- 
grams in Dallas, Tex., and his wife were 
injured when a small bomb exploded in the 
audience at the Palace Theatre, Dallas, on 
June 12. Mr. and Mrs. Autori are in a 
Dallas hospital receiving treatment for 
burns on the hands and feet. 

Mrs. Autori is known professionally as 
Pauline Lawn. She is a member of the 
Philadelphia Grand Opera Company. 

K. 


B. M. 


Musical Courier) 


Eighteen Choirs Combine in Song 
Festival at Pittsburgh Stadium 


Singers from Metropolis and Outlying Districts Join in Pro- 
gram of Sacred and Secular Offerings 


By RALPH 


PirrssurGH, Pa.—The art of song was 
glorified further on June 5 at Pitt Stadium, 
where eighteen choirs from points within 
seventy-five miles of Pittsburgh combined 
in presenting a program of sacred and 
secular works. This event was made possible 
by Mrs. Thomas J. Hilliard, Pittsburgh so- 
ciety leader, who, like her mother, Mrs. H. 
E. Talbott—sole sponsor of the Westminster 
Choir—is interested in the propagation of 
good music. Dr. John Finley Williamson, 
director of the Westminster group, led the 
united choruses. A genius in choral develop- 
ment and an outstanding personality in the 
realm of choral conducting, this dynamic, in- 
spiring leader worked magic with those who 
assembled under his command. 

The program comprised a cappella and 
accompanied numbers. Considering the one 
short general rehearsal held shortly before 
the performance, great credit is due the in- 
dividual directors of the respective groups. 
Of these Frederick Welty, who has labored 
long and arduously in spreading the gospel 
of good music in churches, deserves special 
mention. 

In colorful contrast to the first third of 
the program, the Ukrainian National Choir 
of Pennsylvania, dressed in their national 
costumes and led by Konstantyn Orlyk, sang 
a set of six sparkling folksongs in the 
language of their fathers, winning hearty 
applause. 

The accompanists were Frank Kennedy 
and Sigrid Gayvert. The leaders of the 
individual choirs, whose aid contributed 
greatly to the success of the occasion, are 
T. G. Humphreys, Homer Ochsenhirt. Wil- 
liam Slaugh, Mrs. W. J. Osborne, Berna- 
dette Tutwiler, Julia Williams, B. F. Eck- 
roat, Frank Kennedy, F. A. Welty, Oscar 
W. Grosskopf, Arthur Wise. Mrs. Allen 
Digby, Stanley Gray and W. V. Hunter. 

The Pitt University authorities gener- 
ously donated the use of the stadium for the 


LEWANDO 


occasion, entrance to which was free to the 
public. 
Nores 

The Pittsburgh Musical Institute present- 
ed in recital Erna Kiefer, violinist, Ruth 
Fulton, contralto, Robert Reuter, organist, 
Cass Ward Whitney, baritone (faculty 
member), and William Oetting, pianist and 
director of the institute. Voice pupils of 
Romaine Smith Russell and violin students 
of Pearl Brown were heard in recital. 
Other events were given by the two-piano 
class of Mr. Oetting, and pupils of both the 
intermediate and junior grades. 

Evelyn Pfeifer, soprano, with Matthew 
Frey at the piano, was presented in a gradu- 
ate recital by Jean Seaman of the music de 

(Continued on page 17) 


Fifteen Schirmer Scholar- 
ships to Be Given to 
Teachers 


Music Publisher Makes Offer Through 
Musicians Emergency Aid — Juilliard 
School to Waive Registration Fee 


The Musicians Emergency Aid announces 
that G. Schirmer, Inc., through Carl Engel, 
president, has placed at the disposal of the 
Musicians Emergency Aid fifteen scholar- 
ships in group piano training and group 
voice training in the Juilliard Summer 
School of Music, New York City. The Juil 
liard School has offered to waive the regis 
tration fee. 

These scholarships are to be given to 
young men and women who have been teach 
ers of individual piano lessons and_ indi 
vidual voice lessons, to whom the Musicians 
Fmergency Aid wishes to give the added 
equipment of the technic of group teaching. 





MUSICAL COURIER 


THe PEASANT SONGS OF THE BASQUES 


Strange Music of a Mysterious People — Melodies and Textual Satires From the Pyrenees 
By RODNEY GALLOP 
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notation, in his note books, he will find little 
in these songs for which there is no analogy 
; in the music of other races. 
evening. 1 

& \ analysis would divide 
into three classes: 


versed, and it is the young man who finds 
excuses for evading the lady’s ardor: 


observed, with their appropriate 
various dates of the year, ranging from the 
last day of carnival to Christmas Eve. In 
one Spanish valley it was till quite recently 
the custom for the peasants, at the end of 
the bracken-cutting tin to form noctur- 
nal processions on the mountain side, carry- 
ing flaming torches and singing a song about 
the Ten Commandments. 
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[he circumstances which have en 
ibled them to retain their racial purity, thei 
language and their individual character and 
customs constitute a mystery which, like 
that of their origin, will probably never be 
solved. The one thing which seems certain 
is that they lived at the foot of the Pyrenees 
before the arrival in Europe of our Aryan 
incestors, and that with their pride of rac« 
and conservatism they will continue 
to endure through an age when everything Ex Aeolian Mode. Collected at Ascain. age : 
is in the melting-pot c. Modern tunes scarcely distinguishable 
It is only to be expected that such a pre on paper from their counterpart in other 
lominantly race, turning its countries. 
the and holding firmly to its The fact is that the Basques are not, and 
ancient ions should markable never have been, real creators. Not only 
And such is their music but all their customs, amuse- 
the Basques ments and arts and crafts, at first sight so 
aditional songs of distinctive, prove to be a fusion of elements 
but their borrowed throughout the ages from their 
also intensely more civilized neighbors, stamped with their 
“Fol own strong personality, and then treasured 
up with a tenacity which preserves them 
long after the original models have disap 
peared. But, as with every art, it is the 
treatment rather than the subject matter 
that counts, and Basque originality comes 
out in a thousand little shades of rhythm 
and tonality, deviations from the normal 
which staff notation is too clumsy to record 
satisfactorily, and which are irretrievably 
lost when the song is committed to paper or 
reproduced in the concert hall. For this 
reason the only really satisfactory way of 
collecting these songs would be with the 
gramophone, a method which it has not yet 
been practical to attempt. 
Their tonality is particularly interesting. 
For the Basques are, at this moment, at that 
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“Come, my love, on Sunday 
shall be alone in the house. 
My father and mother will be 
and my brothers and sisters 
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at Vespers, es ; ee 
with them.” a. Tunes in the old modes, principally the 
aeolian, dorian and mixolydian, dating prob- 
ably from the 15th and 16th centuries, and 
having much in common with the mediaeval 
music. of North-Western Europe (see Ex- 
ample A). Concrete resemblances both of 
rhythm and melodic line will be found to 
ecclesiastical plainsong, to the airs of the 
troubadours, to the songs of the pilgrim 
bands who passed through the Basque Coun 
try on their way to Santiago de Compostella, 
and to those of the Breton and Flemish sea 
men with whom the Basque whalers and cor- 
sairs came into contact; 

b. Tunes in the modern major and minor 
dating from the 17th or 18th centuries, and 
analogous to the French chansonnettes of 
this period; 
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a battle of rhymes, a1 fiatted leading note. Indeed some singers 
1 other with sing everything modally while others sing 
a time. The most skillful are everything in the modern keys. More in 
ertsolariak, and their fame teresting still are those singers, and there 
boundaries of their own are many of them, who hesitate between 
part trom the se occasions, a Basque is like the old and the new, and actually sing some- 
ly to burst into song at ang moment, and it thing between the two (see Example B), 
is an even chance that the song he sings sometimes introducing quarter-tone intervals. 
vill be a new improvised on the spur The rhythm of these songs is often equally 
f the moment. Such a song may never I strange. They are sung without any instru- 
heard the other hand, . I wore mental accompaniment such as, in Spain or 
veto 2 — ota And I was a young widow when darkness fell. Portugal for instance, ensures the obser- 
Phu ever wi vance of strict time. And the singers in- 
nus . variably, though most misguidedly, attach 
more importance to the words than to the 
music of their songs. They like to give a 
note to each syllable and a syllable to each 
note. If, therefore, the rhythm of an old 
tune finds itself in conflict with the meter 
of a new verse, it is the former which will 
be sacrificed. Many songs are sung in a 
free unaccented rhythm like that of plain- 
“It's a long way from the village, and our = 2078: —— in others one is —_ mstantly hav- 
priest is il P ing to change the time signature to express 
ee : , unexpected and unsymmetrical shortenings 
must look after him, so ere ‘2 
1 sen” and lengthenings of the musical phrase. In- 
3 deed there are singers who allow musical 
rhythm to disappear within the subtler mea- 
sure of the words, the finer shades of which 
it is hopeless to attempt to indicate by musi- 
cal notation. 
These mannerisms of performance are 
some extent the common heritage of all 
folk-singers. And an analysis of the vari- 
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“Come, my love, on Tuesday evening, I 
shall be alone in my room. 
My father and mother will be 
other, and. my _ brothers 
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On a dead hare once he stumbled, and 
brought it home with him for the pot, 
When they served it up at table: “Oh how 
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Sundays since it died! 
The 
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Few of the words sung by the Basques to- 
day appear to be more than a hundred and 
fifty years old. But it is very different with 
the tunes. Slow and poignant, yet contem- 
plative rather than harrowing in their sad- 
ness, they suggest the infinitely old and the 
infinitely remote. 

When the collector comes to examine the 
fruits of his work, as they lie, in rigid staff 





ous elements which go to form the Basque 
songs reveals no single one that is exclusive 
to the race. Yet the sum total of these 
elements, seasoned ‘with that undefinable 
something which comes from the very heart 
of the singer, results in a music which is 
absolutely original and unmistakably Basque, 
“reflecting,” in the words of another writer, 
“both the most secret depths of the heart oi 
the people, and the long succession of exter- 
nal influences which have modified it during 
past centuries.” 


MERCHANTS OF MUSIC—by Ernest Barbour 
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Milan Hears Berlin Philharmonic 
Under Furtwangler for First Time 


(Continued from page 5) 


with appropriate humor, to the pranks of 
Till. He fared less happily with the clas- 
sics and romantics: Cherubini and Haydn 
somewhat stiff in their correctness; Bee- 
thoven and Brahms without the depth the 
Milanese remember in other readings; and 
liberties of tempo in Beethoven and Wagner, 
though the Tannhauser was rousingly done. 
Nevertheless, from Stravinsky on, the Scala 
auditors were enthusiastic in constant cres- 
cendo, and at the close of the second con- 
cert, broke all precedents of the house by 
forcing the Berliners to encore with the 
Meistersinger overture. 
A ProcraM oF NOVELTIES 

The third concert of the cycle, with the 
regular Scala Orchestra, was saved from 
anti-climax by the dynamic and omnipresent 
Alfredo Casella, who stirred up the battling 
humor of the over-complacent Ambrosians 
of conservative cast by making his first ap- 
pearance at this conductor’s desk in a pro- 
gram wholly composed of local novelties, 
more or less of the advance guard. These 
were his own partita, the Malipiero tran- 
scriptions of the Montiverdi madrigals, 
Ravel’s piano concerto and Stravinsky’s 
Psalm Symphony. New York concert- 
goers will recall that the partita was bap- 
tized as long ago as 1925 by the Philhar- 
monic under Mengelberg, with Casella him- 
self at the piano. Seven years to reach 
Milan, seat of Italy’s critical pontiffs, is a 
considerable length of time. But without 
doubt the composer has benefited by the 
delay, since in the meantime the scribes have 
grown more tolerant, and the flocks more 
docile (or more indifferent?). The final 
3urlesca, masquerading in its tarantella rags, 
turned the trick of carrying off the warm- 
est applause of the evening. 

A benevolent reception also awaited the 
madrigal transcriptions (which this writer 
reviewed on the occasion of their recent 
Augusteo premiére), This, too, is progress, 
since only a few years ago to mention Mali- 
piero to a Milanese audience was like wav- 
ing a red rag at a bull. Nevertheless, these 
folk decidedly prefer their Monteverdi in 
the original. The much-advertised Ravel 
work failed to persuade; the tedious prolixi- 
ties and discrepancies of style disfiguring its 
vapid second movement in particular, served 
to discount its other prettinesses. As for 
the Stravinsky opus—the item most keenly 
awaited—the delusion was equal to that 
caused by other of his recent works here. 
This type of conception, ironic or otherwise, 
of a religious subject, has slight chance of 
success with an Italian public, and as to 
form, they prefer worshiping directly at 
the altar of the great Johann without the 
mediation of a Russian priest. The response 
was frigid. The Scala chorus, under Vene- 
ziani, acquitted itself with credit, as also 
the orchestra in the entire program, under- 
taken at short notice. It was a succés 
d'estime for Casella. 

A New SympuHonic PoeM 

The next pair of concerts, which completed 
the first half of the series, was conducted 
by Vittorio Gui who brought chronological 
programs of Beethoven, Brahms, Moussorg- 
sky, Franck and de Sabata up to date with a 
symphonic poem, new to Milan, called Jaufré 
Rudel by Renzo Bianchi. It is his latest 
work and a well constructed piece of music, 
highly elaborated both contrapuntally and 
instrumentally. The thematic structure is 
kept subservient to a dominantly impres- 
sionistic atmosphere, which is achieved by 
means of a dense web of minute color detail. 
The rounds of applause that brought the 
composer to the platform three times was 
sufficient testimony of the communicative 
qualities of this piece. Bianchi’s output is 
small in volume but correspondingly meti- 
culous. 

HuperMAN Moves MILAN AUDIENCE 


The soloist of the second concert was 
3ronislaw Huberman, whose name alone 
was a powerful magnet. His playing of the 
adagio of the Bach E major concerto was 
something long to be remembered and the 
audience was so deeply moved that it scarce- 





CONTEMPORARY MUSIC 
PAYS ITS WAY IN 
EDINBURGH 


EprinpurcH.—The Active Society 
for the Propagation of Contemporary 
Music has just concluded so satisfac- 
tory a season that there will be no call 
upon the guarantors. Final arrange- 
ments for next season have not yet 
been completed, but the following 
composers have expressed their will- 
ingness to appear: Dohnanyi, Honeg- 
ger, Prokofieff, Florent Schmitt and 
Karg-Elert. W 











ly had the presence of mind to applaud—or 
rather applause seemed a sacrilege—a_ hap- 
pening none too frequent in these aa: The 
Beethoven concerto completed his offerings. 

A few days later, at the conservatory, he re- 
newed his Milanese successes in a benefit re- 
cital sponsored by H.R.H. the Duke of 
Bergamo, the Polish Ambassador and a 
committee of conspicuous personalities of 
the Lombard and Roman aristocracies. Ac- 
claimed when he appeared on the platform, 
Huberman fascinated the packed hall with 
the Brahms G major sonata, the Bach Cha- 
conne and the Tschaikowsky concerto, 
arousing a furore which reached triumphal 
intensity after this last number and con- 
tinued through the virtuoso performances of 
Szymanowski (Fountains of Arethusa) ; 
Sarasate and Chopin-Huberman,  supple- 
mented by numerous encores. 

Of the other offerings of this period in 
Milan, the most entertaining was the cham- 
ber group of Massimo Bontempelli, literary 
member of the Royal Italian Academy. His 
Excellency prefaced the Poltronieri Quar- 
tet’s readings at the Convegno with a few 
witty remarks in explanation of his “special” 
ideas on musical composition, with which he 
whiles away some leisure hours between his 
writing activities. His aesthetics are highly 
original. The general drift of them is 
that when he begins to compose, he becomes 
aware of the practical uselessness of the 
knowledge of. harmony, counterpoint—in 
short, the vanity of all technical baggage. 
Listening to his effusions, we decided we 
liked them better than the masterpieces pur- 
veyed to us by some of the God-gifted neo- 
prophets of the day. A little Bontempelli 
would brighten up delightfully some of our 
solemn music-making functions. 


N. F. of M. C. Sponsors First 


Long Island Music Festival 


The New York Federation of Music Clubs 
(Etta Hamilton Morris, president) spon- 
sored the first festival of music ever given 
on Long Island (N. Y.), at the Port Wash- 
ington High School on June 10 and 11. It 
is to be an annual event. 

The opening night featured a women’s 
choral contest, in which participants were 
the Brooklyn Morning Choral, Huntington 
Bel Canto, Jamaica Choral, Richmond Hill 
Union Choral and North Shore Choral. 
First place was won by the Bel Canto Club 
(Frank Willgoose, conductor) ; and second 
place, by the Morning Choral (Herbert S. 
Sammond, conductor). Marie Birkhahn, 
pianist (Woodmere Music Club), and Jean 
Bird, violinist (Port Washington Music 
Study Club), won the interest of the audi- 
ence. A feature was the singing of the 
Hamilton-Johnson Negro Chorus of Brook- 
lyn. R. Huntington Woodman conducted 
the massed chorus of women in his O Happy 
Sleep. 

The afternoon program on June 11 was 
given by the Junior clubs with soloists. 
The following appeared: Junior Choir, Meth- 
odist Church; Strolling Players Primitive 
Orchestra; Melody Club of Queens Village ; 
Hamilton Morris Junior Singers of Port 
Washington; Crescendo Orchestra of Ja- 
maica; and soloists from the Junior Music 
Study Club (Signe Gulbrandsen, soprano; 
—— Brooks and Emily Ausbury, pian- 
ists). 

The evening program brought mixed and 
male choruses, the North Shore Chorus dis- 
playing unusual ability. Norman Hollett 
was their able conductor. The Flushing 
Oratorio Society, under Mr. Sammond, 
sang the cantata Fair Ellen (Bruch), as- 
sisted by Corleen Wells, soprano, and Ken- 
neth Kerr, baritone. The former sang 
Micaéla’s aria (Carmen). Katharine P. 
Gunn, violinist, also was heard. Haydn’s 
Heavens Are Telling was the closing chorus, 
the solo trio being Alice Ralph, John Barr 
and Albert Davey. 

Five hundred musicians took part in the 
festival. All were members of the New 
York Federation of Music Clubs. The 
judges were Messrs. Woodman, Wild and 
Goss. F. W. R. 


Cleveland Stadium Casts 
Announced 


Mary Garden has been signed for the rdle 
of Carmen at the Cleveland festival of 
grand opera in the city stadium, June 29- 
July 6. Besides Carmen, the operas sched- 
uled for production are Aida, Die Walkiire 
and the world premiére of Tom-Tom, each 
work to have two performances. Gina Pin- 
nera and Alida Vane alternate as Aida; 
Eleanor Cisneros and Edwina Eustis, as 
Amneris. Paul Althouse and |Pasquale Fer- 
rara, who sang Rhadames last year, each 
sing a performance of the Egyptian hero this 
season. Other principals in the Verdi 
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Cuicaco, ILt., June 21. 


will be chosen to succeed Samuel Insull. 





WILL CHICAGO HAVE ANOTHER 
“ ae “ 
OPERA SEASONP 

(By special telegram to the 
Whether Chicago will have another season of opera will 
be decided tomorrow at a meeting of the trustees of the Civic Opera Company to be 
held at the office of Stanley Field, secretary and treasurer. 
It is expected that either General Charles 
Dawes or Louis Kuppenheimer will be elected. 
been pledged, and steps will be taken to raise the balance. 


Musical Courier) 


At this time a new president 


Of the $500,000 needed, $350,000 has 
RENE Devries. 








Thomas, Amund Sjovik, 
Foster Miller and Berthold Lange. Elsa 
Alsen and George Fassnacht, Jr., Passion 
Play actor of Freiburg, Germany, head the 
Walktire cast, which also features Pearl 
Besuner, Gladys Burns, Rena Titus, Isabella 
Guarnieri, Carabelle Johnson, Mr. Miller, 
Josephine Milavec and others. The all- 
Negro cast for Tom-Tom includes Jules 
Bledsoe, Charlotte Murray, Mary Branch, 
Lillian Cowan and rt inet Grist. 


Richmond, Va., to Form 
Symphony Orchestra 


Prominent Citizens Meet to Discuss Project 
—Hope to Raise Budget of $50,000 
Through Advance Ticket Sales. 


RicHMOND, VA.—A movement has been 
launched here for the formation of a Rich 
mond Symphony Orchestra, backed by 
prominent residents of the city. At a meet- 
ing attended by a group of 150 prominent 
residents, it was suggested that a budget of 
$50,000 be raised through the medium of ad- 
vance ticket sales, the outcome of the project 
to hinge on the subscription of the necessary 
number of tickets, priced in pairs at from 
twenty to twenty-five dollars. 

Wheeler Beckett, conductor, is generally 
understood to be fostering the movement. 
Mr. Beckett has had European training and 
experience under Weingartner and has con- 
ducted orchestras in Berlin, Vienna and 
Paris. 

The meeting was attended by Lieut. Gov- 
ernor Price, who presided; Dr. Douglass S. 
Freeman, editor of the Richmond News- 
Leader; Walter Mercer, director of music 
in the local schools; Quincy Cole, of the 
Musicians’ Club; Norman Call, railroad 
president; W. H. Schwarzschild, president 
of the local Chamber of Commerce; Mrs. 
Channing M. Ward, music critic of the 
News-Leader ; Dr. Edward N. Calisch, rabbi 
of Beth Ahabah Temple; Dr. J. L. Jar- 
man, president of Farmville State Teachers 
College; John R. Saunders, Attorney-Gen- 
eral, and many others. Numerous addresses 
were made favoring the project. 

A committee of nine members, to be an- 
nounced, will work out details of the plan. 
Unexpected opposition to the project de- 
veloped after the meeting. John Powell, in 
a published interview in the Richmond 
Times-Dispatch, favored not a local sym- 
phony orchestra but a state-wide orgauize- 


opera are Mostyn 


tion, also taking the position that the present 
is an unfavorable time to initiate such a 
movement. He also scouted the idea that 
musicians could be imported at an average 
scale of $40 per man. He held that $85 per 
week is the average symphony wage and that 
musicians would not come to Richmond for 
less. Frank P. Cowardin, president of the 
local musicians’ union, quoted in the Times- 
Dispatch, states that the local unit would 
have no authority to accept $40 Ps week 
without the consent of the union. J. G. H. 


Sherman danane Studios 
Sold at Auction 


As a result of foreclosure 

twenty-three purchasers of codperative 
apartments in the Sherman Square Studios 
in New York City are now deprived of all 
ownership and equity. 
_ The building was sold at auction last week 
for only $500,000, not only wiping out all 
apartment purchasers but also leaving less 
than half of the total of these claims for 
settlement. Most of the purchasers, it is 
said, were musicians, many of whom put 
their entire savings ($5,600 to $18,000 each) 
in this investment thinking they were buy- 
ing something equivalent to an actual piece 
of property. 


Columbus, Ohio, Plans 
Outdoor Concerts 


Co_tumsBus, O.—According to tentative 
plans, the Chicago Symphony Orchestra will 
appear here in a series of open-air concerts 
beginning about July 17. A mass meeting 
was held in the ballroom of the Deshler 
Wallick last week as part of a campaign to 
obtain 5,000 supporters before July 1. The 
plan originally was sponsored by Mrs. B. G. 
Huntington, with, the assistance of the 
Columbus Chamber of Commerce and Dr. 
Royal D. Hughes, of Ohio State Univer- 
sity. 


proceedings, 


Minneapolis Orchestra 
Signs Ormandy 


Eugene Ormandy has signed a three-year 
contract to direct the Minneapolis Orchestra, 


according to Mrs. Carlyle Scctt, 
of the organization. 


manager 


New Dressel Opera Has Dresden Premiere 


Composer of Armer Columbus Again Produces a Winner—Stravinsky's 


Birthday Celebrated 


DrespEN.—One of the events of the spring 
opera season in Dresden was the world 
premiére of Erwin Dressel’s opera, Die 
Zwillingsesel. The basis of the story is the 
same as that of Hugo Wolf’s only opera, 
Corregidor, but Arthur Zweiniger has kept 
the text in a much lighter and more humor- 
ous vein. 

Dressel is only twenty-four years old, and 
opera, Armer Columbus, a jazz 
opera which had its world premiére in Kas- 
sel four years ago, was written when he was 
seventeen. Despite his youth, his music has 
none of the exaggeration of the ultra-mod- 
erns and shows instead a gratifying love for 
melody. The fine instrumentation be- 
speaks an inborn feeling for form, and the 
music is full of charm and humor. 

The stage setting and costumes were color- 
ful. Musical Director Kutschbach conducted 
with his accustomed fine feeling and under- 
standing for the humorous character of the 
music, and all the singers were excellently 
suited to their roles, giving masterly per- 
formances that made the most of all the 
grotesque situations. The composer and 
librettist, as well as the artists, were the 
recipients of repeated curtain calls. 

Strauss Enticep To DrespEN 

The new Dresden presentation of Richard 
Strauss’ Ariadne auf Naxos, under Fritz 
Busch’s direction, is probably among the 
best performances to be seen and heard at 
this time. The fame of the newly-mounted 
performance reached Richard Strauss and he 
came to hear it. A packed house greeted 
him on his appearance in a box, and at the 
end of the opera he was given an ovation 
such as the Dresden people give only to the 
greatest stars or to their “own Strauss,” 
as they fondly call him. 

Josef Gielen, stage manager of the Staats- 
theater, was responsible for the scenery and 


Municipal Welcome for Wigman 


stage settings. The fact that all the prin- 
cipal roles have a double cast is a sign of 
the undiminished capabilities of the Dresden 
opera ensemble, in spite of depleted finances. 


OpERA ORCHESTRA CONCERT 

The special symphony concert recently 
given by the opera orchestra under Fritz 
Busch consisted of works by contemporary 
composers, particularly Igor Stravinsky, in 
honor of whose fiftieth birthday his Scherzo 
Fantastique for large orchestra and Sym- 
phonie der Psalmen for mixed chorus and 
orchestra were performed. The program 
also included works by Hindemith, Biittner, 
Richard Strauss and Ferruccio Busoni. All 
the compositions, with the exception of Biitt- 
ner’s, were played for the first time by the 
Staatsoper orchestra. The soloist of the 
evening was Marta Fuchs of the Staatsoper. 

Mayor Turns Out ror WIGMAN 

The Wi igman School issued invitations to 
a reception in honor of Mary Wi igman, who 
has just returned after an absence of seven 
months, during which she has toured the 
United States. 

Representatives of the Saxon government, 
the city of Dresden, the artistic world and 
the foreign press assembled in the artistic- 
ally decorated rooms. Many famous pupils 
from all parts of Germany were present 
also, among them Berthe Triimpy and 
Yvonne Georgi, recently returned from a 
tour with Kreutzberg through Czecho- 
Slovakia. 

Oberbiirgermeister Kilz brought her 
greetings and a welcome home from the city 
of Dresden, and in a charming address told 
her that Dresden was proud to call Mary 
Wigman its daughter. After the speeches, 
pupils of the school delighted the guests with 
a short program of dances. 

E.tnor JANSON. 
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Bush Conservatory President 
Optimistic About Music’s Future 


Addressing Graduating Class, Chicago Educator Predicts 
Unlimited Possibilities For Young Musicians of Today 
—High School Contest Winner Announced 


Con- 
June 
commence- 

June 


ommencement at Bush 
med the entire week of 

senior recitals June 7 and 9, 
ment program June 10, class reception 
11, and junior program aot 12. 

In his address before the graduating class 
at New England Congregational Church, 
President Kenneth M. Bradley expressed 
optimistic predictions for the future of music, 
and said that “the abnormal past and sub 
normal present point the way to a future 
with unlimited possibilities for the young 
today.” Nine master and 
twenty-three bachelor degrees besides 
diplomas and teacher’s certificates, wer¢ 
awarded to a representative 
participating in the commencement 
included Catherine Shea, soprano, 
Bosch, pianist; Frances Smith, 
Edna Thompson, soprano; Beulah 
pianist; Lawrence Osborne, bari 
a violin ensemble made up of 
Harold Newton, Ann 
Milarski, Laddie Jun 
Arthur Ahlman, 


( HICAGO ( 


servatory consu 


musicians ot 


class 

hose 
program 
Harold 
violinist ; 
Jelinek, 
tone besides 
George Swigart, 
Hawryliw, Leonard 
kunc, Adrian Primo, 
Frances Smith, Robert Brown, Frances 
Hanks, Luella Kramer and Nonah Cole. 
The ensemble, well trained, opened the pro 
gram with an effective performance of the 
Zach D minor concerto. Miss Shea sang 
tour Carpenter songs in a creditable man- 
ner; and Mr. Bosch played Debussy, Schu 
mann and Chopin selections effectively. In 
Miss Smith the Bruch C minor concerto had 
an able interpreter. Miss Thompson revealed 
the excellence of her vocal training in num- 
bers by Handel, Mendelssohn and Mozart; 
while Miss Jelinek showed herself a pianist 
of ability in Wagner-Liszt, Debussy and 
Dohnanyi compositions. Mr. Osborne sang 
with understanding and taste Schumann’s 
Der Arme Peter and Tschaikowsky’s Pil- 
grim’s Song, with which the program closed. 
\ large audience applauded the students. 


JEROME SIFGAN IN RECITAL 


Esther Harris presented Jerome Siegan, 
an accomplished artist pupil in recital at 
Kimball Hall on June 12. The young pian- 
ist (he is still in his early teens) is an ac 


SIEGAN, 


Esther 


JEROME 


} Harris 

omplished musician. Such numbers as the 
Beethoven C major concerto, Arensky’s Fan- 
tasie in E minor or Rubinstein’s concerto in 
I) minor are no mere child-play, yet young 
Siegan tossed them off with abandon and ease. 
His technical development is proficient 
nd his interpretations were marked with 
intelligence and understanding. The Scar 
latti Pastorale, two Chopin preludes and 
a Liszt Rhapsodie Hongroise were also on 
his program. Mr. Siegan was assisted by 


Alexander Aster at the second piano for the 
concertos. He gave admirable support. 
Avoten Pick StupENT Wins COMPETITION 

Adolph Pick, violinist, is the instructor of 
Israel Baker, thirtee “n-year- old violinist, who 
was adjudged the winner in the recent all- 
Chicago high school contest. Master Baker 
has made several appearances in this city. 

Cave TuHompson’s REcITAL 

Cave Thompson, blind pianist, was heard 
in his annual recital at Kimball Hall on June 
16. His fine playing of a classical program 
earned him the enthusiam of his audience. 

AMERICAN CONSERVATORY NOTES 

The forty-sixth annual commencement ex- 
ercises and concert of the American Con- 
servatory of Music were held at Orchestra 
Hall, June 21. Artist-students of the con- 
servatory, assisted by the American Con- 
servatory Symphony Orchestra of seventy- 
five players, under the direction of Herbert 
Butler, presented the program. 

Karleton Hackett, president of the 
servatory, was guest of honor at the fifth 
and final concert of the first South Shore 
Music Festival held in Gary, Ind., the week 
of June 6. Mary Studebaker Smith, con- 
tralto, former student at the conservatory, 
is program chairman of the festival. 

Ruth Secord, soprano, pupil in the voice 
department, offered a group of songs at a 
luncheon given by the Steuben Boosters 
Club on June 11. Miss Secord was accom- 
panied by Vera Borchert, of the piano fac- 
ulty. 

Mischel Fanik, student of Kenneth Fiske, 
and Daniel Pedtke, pupil of Adelbert Hugue- 
let, appeared in a joint recital at the Studio 
Theatre, June 6. 

The honorary degree of Doctor of Music 
was conferred upon Edward Eigenschenk, 
of the organ faculty, by Cedarville (O.) 
College, at its thirty-sixth annual commence- 
ment. 

Pierson Thal, piano student of Tomford 
Harris, appeared recently in recital at St. 
Clara’s Convent, Sinsinawa, Wis. 

Doris Zarwell, soprano, pupil of Alice 
Burrow, was awarded first place in the dis- 
trict voice contest, Wisconsin division, con- 
ducted by the Atwater Kent Foundation, 
which was held in Madison, Wis., June 1. 
Miss Zarwell will sing in the state contest 
next fall 

Sally Walker, soprano, student 
Songer, appeared in recital before the 
mattox Club, June 5. 

The Western Springs Congregational 
Church Orchestra, under the direction of 
Lela Hanmer of the American Conserva- 
tory piano faculty, was heard in concert at 
the Community House on June 3. Beulah 
Casler Edwards, soprano, pupil of Karleton 
Hackett, and Mortimer Scheff, pianist, stu- 
dent of Earl Blair, were the assisting artists. 


MUSICAL Notes 


The junior preparatory department com- 
mencement program was given June 18 at 
the Punch and Judy Theatre. The program 
opened with the Webb Violin) Ensemble. 
Violet Hall, pupil of Michel Wilkomirski, 
played two violin selections. Leah Becker, 
student of Dorothy Crost and winner of 
he gold medal in sixth grade piano, offered 
a preamble by Bach. Jerome Gumbiner, 
pupil of Max Fischel, and winner of the 
gold medal in sixth grade .piano, performed 
the first movement of the Seitz concerto 
in D major. Zelda Teplitz, student of 
Myra Seifert Johnson and winner of the 
diamond medal in seventh grade piano, pre- 
sented Concert Etude by MacDowell. ‘Julia 
Lois Caruthers, head of the junior depart- 
ment, awarded the medals and fellowships. 
Louis Dyonch, pupil of Mr. Fischel, who 
won honorable mention in seventh grade vio- 
lin, played the first movement of the Viotti 
concerto No. 23. Thaddeus Kozuck, stu- 
dent of Glenn Dillard Gunn and winner of 
the $100 prize fellowship in junior grade, 
offered the second and third movements of 
the Haydn concerto in D major. The 
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awarding of diplomas and the address were 
given by Rudolph Ganz, director of the col- 
lege. The program closed with the Dyson 
Violin Ensemble. 

Ted Kozuck, pupil of Mr. Gunn, won 
first prize, a scholarship of $100, in the 
junior department preparatory piano con- 
test. Eloise McBroom, pupil of Mabel 
Hunter, was second, receiving a scholarship 
of $50; and Eleanor East, pupil of Myra 
Seifert "Johnson, merited third prize, a schol- 
arship of $25. Lorraine Weil, student of 
Myra Seifert Johnson, received honorable 
mention by winning third place, but owing 
to her scoring second place last year she 
was eligible only to first place this year. 

Winners of medals and honors in the 
junior department competitions are as fol- 
lows: In sixth grade piano, the gold medal 
was won by Leah Becker, pupil of Miss 
Crost. Silver medals, Jacquin Faust, stu- 
dent of Miss Caruthers; Robert Sandy, 
pupil of Sara Levee and Mr. Gunn; Rae 
3urakoff, student of Miss Levee and Mr. 
Gunn; Theodore Cohen, pupil of Rose Sor- 
kin; and Pearl Taube, student of Miss Levee 
and Mr. Gunn. Honorable mention was 
given to Jane Alfson, pupil of Ruby Gins- 
burg. 

In the junior violin cing see the gold 
wee? was won by Jerome Gumbiner, pupil 

Mr. Fischel. Silver medals went to Bill 
Kessler and Norman Kogan, students of 
Lois Dyson. 

In seventh grade piano, the diamond medal 
was won by Zelda Teplitz, pupil of Myra 
Seifert Johnson. Lois Bagan, student of 
Anna Sevin, received the gold medal; and 
the silver medal was won by Amy Neil 
Starek, pupil of Albert Goldberg. 

A joint recital was given by Lorena An- 
derson, soprano, student of Isaac Van Grove, 
and Virginia Vanderburgh, pianist, pupil of 
Edward Collins, on June 13 in the college 
recital hall. Ellena Crivella, student of Mr. 
Collins, was accompanist. 

A piano recital by pupils of Anna Ring 
Clauson was given June 8 in the college re- 
cital hall. Students taking part were 
Adaire Pyle, Howard James Gorman, Valerie 
Thornhill, Florence Levinson, Alice Bul- 
torak, Borghild Nerhus, Lillian McArdle, 
Marion Cole, Oro Soper, Florence Levin- 
son and Louise Amidon. Miss Clausson’s 
summer term for young and advanced stu- 
dents is being held from June 27 to Aug- 
ust 6. 

A piano recital by students of Mary 
Eleanor Daniels took place June 19. Those 
taking part were Esther Sager, Claudia Rus- 
sell, Eugene Rocklyn, Debora Rosenstein, 
Eleanor Goodman, Jean Roth, Ruth Bieser, 
Annabelle Friedman and Helen Rabischow. 
JEANNETTE Cox. 


Bachner to Hold 
Class in Chicago 


Louis Bachner is to hold a master class in 
Chicago this summer, it is announced. Mr. 
Bachner’s position in Europe is unique. For 
twenty-two years he has taught voice in 
Serlin and, for a native born American, he 
has an unusual record. For nine years he 
taught voice at the Staatliche Hochschule 
fiir Musik (the German State Conservatory), 
an honor accorded to no other vocal teacher 
of foreign citizenship. Last year he was ap- 
pointed by the German Ministry of Arts and 
Sciences to give a course on the German 
Lied at the summer school for foreigners. 
At present he is connected with the Stern 
Conservatory, the oldest private school of 
music in the country. Internationally known 
singers have studied with Mr. Bachner. 
Among the names which are closely con- 
nected with him are those of Sigrid Onegin, 
Heinrich Schlusnus, Karin Branzell, Michael 
sohnen and the late Joseph Schwarz. 
Among his younger pupils are Rio Ginster, 
who has been singing under Furtwangler 
and many other German concert conductors ; 
Maria Elsler, lyric soprano of the Dresden 
Opera; and the tenors Emil Marinesco, of 
the Bucharest opera, and Arthur Cavaro, 
who recently has been engaged for the 
Stadtische Opera in Berlin. 

Mr. Bachner is also known as a teacher 
of teachers. Juliet Fourestier of Paris, a 
prominent teacher, worked for a long time 
with him. Among her pupils are Germaine 
Lieben, who has been singing leading so- 
prano roles at the Opéra in Paris and in 
Salzburg under Bruno Walter; and_ the 
twenty-four-year-old baritone, Linghen, also 
of the Opéra in Paris. Norman Notley is 
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another adherent of Mr. Bachner. Mr. Not- 
ley has been teaching at the Royal Academy 
in London and at Toronto. 

Mr. Bachner has returned often to Amer- 
ica but has not taught here for almost two 
decades. In a recent interview, he declared 
himself convinced that Americans of today 
are on a level both artistically and vocally 
with the singers of any country in the world. 
His one regret is that Americans “do not 
have the many-sided training which only the 
innumerable opera houses of Europe, and es- 
pecially of Germany, can give.” Ee 


June 25, 


American Conservatory (Chicago) 
Engages Henry Weber 


Conservatory of Music, 
engagement of 


The American 
Chicago, announces the 


HENRY WEBER 
Henry Weber, conductor, as special coach 
for song recitals and opera. 

Mr. Weber made his début as conductor 
of the Royal’ Opera in Bremen (Germany) 
when he was twenty-two years of age, and 
at twenty-three directed Tannhauser with 
the Chicago Civic Opera Company. He has 
conducted in America, Germany, Austria, 
France and Italy. Mr. Weber is also a 
gifted accompanist for German Lieder. 


Benitez Artist-Pupil Gives 
Program 

On June 14, at Carnegie Chamber Music 
Hall, New York City, Octavius Valentini, 
tenor, artist-pupil of J. C. Benitez, gave a 
concert before an enthusiastic and appreci- 
ative audience, assisted by Lida Santelli, 
soprano, and Salvatore Mario De Stefano, 
harpist. Mr. Valentini sang numbers by 
Handel, Sacchini, Verdi, Cimara, Denza and 
Leoncavallo. He is the possessor of an ex- 
cellent, robust voice of wide range, used 
with intelligence at all times. His diction 
is commendable and his interpretations 
artistic. 

Miss Santelli’s brilliant soprano rang out 
clearly in numbers by Buzzi-Peccia, Res- 
pighi, Ronald, and a melodious composition 
of her own, Ove T’Ascondi. Mr. De Ste- 
fano played four numbers artistically. The 
artists received an abundance of applause 
and responded to encores Imelda B. 
Georges was at the piano for Miss Santelli; 
and Bernardine Kieckhoefer accompanied 
Mr. Valentini. M. B. 

Ballou and Ackley to Tour in 

Musical Play 


An Evening with Verdi is -the title of 
one-act musical play by Victor Delle in 
which Thelma Ballou, soprano, and Lyman 
Ackley, baritone, will open the artist series 
at Mary Baldwin College, Staunton, Va., 
next fall. Following this engagement, the 
artists are booked through to the Pacific 
Coast in the same production. The dia- 
logue deals with incidents in the lives of 
Verdi and his wife, the first productions of 
the composer’s operas, something of the 
artists at the time of the premi¢e res, and other 
Verdiana. The dramatic action is interspersed 
with excerpts from various operas by the 
Italian master, including the finale of Act 
III of Rigoletto; Leonora’s aria D’amor 
sull’ali rosee and the scene between Leonora 
and Count di Luna from Act ITV of Trova- 
tore; the scene between Violetta and Giorgio 
Germont from Traviata; the first part of the 
Nile Scene from Aida; and Iago’s mono- 
logue from Othello. 


Boston Hears Cella Work 


Theodore Cella, first harpist of the New 
York Philharmonic Orchestra, conducted his 
composition, On a_ Transatlantic Liner, 
June 3, at a “Pops” concert of the Boston 
Orchestra. The work had its premiére last 
summer at the Stadium Concerts in New 
York City, where Mr. Cella plays annually. 





Tune 25, 1932 


Louis Sherman to Sing Opera in 
Atlantic City 


Louis Sherman, tenor, returned from a 
four years’ stay in Europe, has n en- 
gaged for a ten weeks’ season with the Steel 


Photo by Paganini, Milan 
LOUIS SHERMAN 


Pier Opera in Atlantic City, N. J., where 
he will sing also in concert. 

Mr. Sherman, Polish by birth, made his 
first operatic appearance in Seattle in Tro- 
vatore with the Seattle Civic Opera Com- 
pany. Upon the advice of |Peroni, director 
of the San Carlo Opera Company, he con- 
tinued his study in Europe after a farewell 
American tour through Canada, where he 
sang in the Paramount-Publix theatres. 

As Turiddu in Cavalleria Rusticana, he 
made his Italian début in Palermo, other 
engagements throughout Italy following. He 
was decorated by the Italian Government for 
his operatic activities. 

Since his return to America, Mr. Sher- 
man has sung at Jordan Hall in Boston, and 
will make a reappearance in that city on 
July 31 in joint recital with Helena Alt- 
man, soprano. 

His repertoire includes twenty-five operas 
in Italian, French and German. B. 


Harold Henry Pupils Give 


Musicale 


A program of piano solos and music for 
two pianos was given by Helen Meyer and 
Alene Freudenheim, pupils of Harold Henry, 
at Mr. Henry’s New York studio on June 
19, beginning with Reinecke’s Impromptu 
for two pianos, based on a theme from Schu- 
mann’s Manfred, played with unity of pur- 
pose and fine range of dynamics by Miss 
Meyer, and Mr. Henry. Miss Meyer 
then was heard in a group of solos, 
including Debussy’s La Fille aux Cheveux de 
Lin, and a waltz, nocturne and Fantasie Im- 
promptu by Chopin. Miss Meyer gave evi- 
dence of sound technical equipment, and 
skillfully projected the various moods of the 
pieces. Later in the program she played 
Scriabin’s nocturne for the left hand alone, 
and characteristic pieces by Ibert, Mac- 
Dowell and Grainger, as well as Mr. Henry’s 
The Dancing Marionette. 

Miss Freudenheim and Mr. Henry present- 
ed Guy Maier’s effective arrangement for 
two pianos of Brahms’ Liebeslieder Waltz 
in A major. The young pianist also ac- 
quitted herself creditably in a group of solos 
of widely contrasting moods by Chopin, 
Bach, Brahms and MacDowell. The pro- 
gram was brought to a close with the 
Strauss-Schultz-Evler Blue Danube Waltzes, 
(arranged for two pianos by Chasins), which 
was given such a brilliant performance by 
Miss Meyer and Mr. Henry that it had to 
be repeated. G. N. 


Atlantic City Opera Season 
Begins 

The Steel Pier, Atlantic City, N. J., opened 
its annual opera season on June 18 with a 
performance of Lucia di Lammermoor. 
Maria Serrano, soprano of the Teatro Lirico 
in Milan, sang the title role. Other prin- 
cipals were George Trabert, tenor; Mostyn 
Thomas, baritone; and Amund Sjovik, bass. 
Henri Elkan was the conductor. Thomas’ 
Mignon is announced for tomorrow (June 
26), with Berta Levina as Mignon. 


Aborn Season to Open Septem- 
ber 26 


The regular subscription season of Mil- 
ton Aborn’s opera series will open in New 
York City, September 26, with Aida, pre- 
ceded by a non-subscription performance 
September 24. The first hearing ,will be in 
English, the second in Italian, and thereafter 
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in English. On September 27, La Bohéme 
will be presented in English. 


Activities of Betty Tillotson 
Artists 


Betty Tillotson, New York concert man- 
ager, has been elected chairman of publicity 
of the Woman’s Press Club of New York 
City. She is spending much time this year 
on the road for her artists. 

Miriam Marmein, dancer, has a number 
of Eastern engagements for next season. 
During the summer she will teach at her 
studio in Cape Cod, Mass. In the fall she 
will appear before the Federation of Wo- 
aes Clubs at the Hotel Astor, New York 

ity. 

Ellery Allen also will appear at the Fed- 
eration convention. She recently finished a 
successful season of appearances in her 
unique program, Songs My Grandmother 
Used to Sing. A late engagement was at 
the Women’s Club, Larchmont, N. Y. 

Arthur Van Haelst has been booked for 
the Fall River (Mass.) Woman’s Club. He 
is soloist at the Third Church of Christ 
Scientist, New York City. 

Mrs. R. Edson Doolittle, who comes under 
the lecture department of the Tillotson Bu- 
reau, has been well booked. She appeared 
June 16, at The Cloisters; June 18, at the 
Brooklyn (N. Y.) Museum; June 21, at 
the Museum of the City of New York; 
June 22, at Temple Emanu-El} June 23, 
Metropolitan Museum; June 24, at The 
Cloisters. On June 27 she will lecture at 
the Cathedral of St. John the Divine, New 
York City, and on June 28 at the Whitney 
Museum, 


Edoardo Petri at Queen’s Uni- 
versity This Summer 
Queen’s University, Kingston, Ont., Can., 
announces the engagement of Edoardo Petri, 
director of the Choral School of the Metro- 
politan Opera Company, for its summer 


EDOARDO PETRI 


school. Mr. Petri will offer choral and in- 
vididual instruction and conduct the choral 
work in four classes: sopranos, altos, tenors 
and basses. During August, he expects to 
give a public concert, using the students of 
the summer school in conjunction with 
singers from the Metropolitan School. 

Mr. Petri goes to Queen’s University with 
the permission of the Metropolitan Opera 
management. 





SAILINGS 











ERNEST KNOCH 
Ernest Knoch sailed June 23 on the SS. 
Stuttgart for Munich, to remain there until 
the middle of August, when he returns to 
New York. 


PAUL D. CRAVATH 
Paul D. Cravath, chairman of the board 
of the Metropolitan Opera Association, 
sailed for Europe on the SS. Europa, 
June 14, 
JOSEF LHEVINNE 
Josef Lhevinne, accompanied by Mrs. 
Lhevinne and their daughter, Marianna, 
sailed on the SS. Hamburg, June 22. Mr. 
Lhevinne is to be a faculty member of the 
Salzburg (Austria) Academy this summer. 
Mrs. Lhevinne, as previously announced, is 
to teach at the Austro-American Conserva- 
tory, Mondsee, Austria, where Marianna 
will study dancing under Mme. Gross. 


GRACE MOORE AND HUSBAND 

Grace Moore and her husband, Valentin 
‘Parrera, sail June 30 on the maiden voyage 
of the SS. Champlain, accompanied by their 
secretary, Constance Hope. Miss Moore 
ends her series of weekly broadcasts for the 
Goodyear Rubber Company on June 29. 
She will go to her villa at Cannes to pre- 
pare for next season, and will make guest 
appearances in Spain, returning to America 
on the Ile de France, September 28. 


terpretive ability of an artist.".—NewYork Staats-Zeitung, April 20, 1932. 


“The recital proved to be an interesting experiment in illustrating various 
aspects of the modern trend of International Music.”—New York American, 
April 19, 1932. 


“A well-equipped pianist, Mme. Verson has devoted her powers to the aid 
of the new composers. 
good services, too, which is all important. The Scriabin Sonata. . 
played with variety of shading and technical surety. ... Turina and De La 
Vie ax 
1932. 


“In the course of her piano recital Cara Verson gave her audience a geo- 
graphical lesson on what five countries of modern Europe are doing in music, 
and a pedagogical one on the necessity of attentive listening in order to grasp 
it. 
in a convincing and persuasive fashion. 
most immediate popular appeal was a group of dances from Spain by 
Lecuona, Turina, de la Vina, Pittaluga, Mompou and Falla... . This set can 
hardly fail to be popular if other pianists will play it as well as Mme. Verson 
did."—Edward Moore, Chicago Tribune, April 5, 1932. 


“But Mme. Verson has pursued these strange tunes to the lairs of their com- 
posers, and her way with them has the ring of conviction. 
groups which abounded in names responsible for much of the pianistic up- 
heaval, and beneath the subtle coaxing of her performance the contour of 
the musical idea emerged from the hazy overtone which seems to be their 
common possession.”—Chicago Journal of Commerce, April 5, 1932. 


“... Scriabin sonata, opus 53, set forth her pianistic resource in a most happy 
light. . . . She is a courageous pianist, equipped with a rare gift to master 
these new idioms which demand new technic, new sensitiveness as to tone 
colors and, above all, the capacity to grasp and retain new harmonic effects.” 
—Glenn Dillard Gunn, Chicago Herald and Examiner, April 5, 1932. 


“Girl Pianist is acclaimed by Herman Devries. Critic Praises her as an 
Artist of Talent and Ideals.” (Headline) 
talent, very well and favorably known here and elsewhere for the thorough- 
ness of her training, and the sturdy and reliable quality of her artistic ideals, 
devoted all of her program at yesterday’s recital in the Playhouse, to the 
cause of modern music, for which she has a decided flair. . 
who played the entire program by heart, has a solid, well-grounded technic, 
a tone of virile sonority and a brain. . . . There were flowers, applause, appre- 
ciation... 
American, April 5, 1932. 


“ .. Skill and Forceful Playing Mark Piano Concert.” (Headline) 
Verson’s program was one of the most interesting expositions of contem- 
porary piano music Chicago has had... . The music was all weli chosen and 
it was put together so as to emphasize the plentiful variety of intention, 
workmanship, and mood of which modern music is susceptible. 
words, Miss Verson’s program was so successful that it would require no 
comment from the standpoint of modernism except that the demonstration 
itself is, for Chicago, quite novel. 
her in good stead in the selection and the memorizing of a formidable list of 


music. . 
out lapse of interest.”—Eugene Stinson, Chicago Daily News, April 5, 1932. 
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Betty Tillotson presents 


CARA VERSON | 


“Musical Rebel” 


New York’s Latest Pianistic Sensation 


“Mme. Verson was in accord with 
present day modernity of Malipiero... 
played with fluent voluble style.”— 
New York Sun, April 19, 1932. 








“ 


. caught the elusiveness, the deli- 
cacy, the sly half-hidden humor of the 
Modern Idiom, as in Mompou’s ‘the 
street, the old horse and the guitar- 
iste’. . . a singing cantilena quality 
was allowed to emerge amid the heavy 
staccato’s and rough dissonances (of 
modern idiom).”—Brooklyn Daily 
Eagle, April 19, 1932. 


“. .. Clean, clear technic .... plastic 
color and fine dynamic shading . . . in- 





She has the musicianship and the fingers to do them 
. excellently 


well played.”—Karleton Hackett, Chicago Evening Post, April 5, 





These were in addition to the artistic one of how to play modern music 
The part of the program having the 


She played four 





“Miss Cara Verson, a pianist of 


. . Miss Verson, 


all of them deserved.”"—Herman Devries, Chicago Evening 





“Cara 


saawnenn - 


In other 


Miss Verson’s admirable industry stood 


. . She has a great deal of skill, and she played forcefully and with- 
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CONCERT TOURING MAY BE VASTLY EXPANDED IF RADIO 
INTERESTS LEND UNITED AID TO MUSIC 


New Alliance with Vaudeville Presages Possibility of Similar Intensive Campaign for 


John Erskine remarked recently that the 
oncert is passing. In the light of the 
exceptional circumstances musk 
radio conditions, Dr. Erskine’s remark 1s 
more conjecture than prophecy 

Before 
War musical 
tously as during recent times 
predicted by the Erskines of the day that 
the concert tour was doomed. At that time 
the phonograph and the player-piano were 
supposed to have surfeited the nation with 
self-expression, with the economic debacle 
as the final spike. 

We have plenty of evidence that the com 
ing of the bicycle in the Nineties, the 
first two-lung horseless carriage after the 
Spanish-American War period, likewise un 
loosened doleful prophecies about the future 
of musi To be sure, each invention was 
yeast in the social ferment and the prophets 
were not Cassandras but keen-eyed students 
like Dr. Erskine, who recognize a 
when they see one. Yet, unless history 
reverses itself, music will march forward, 
despite this ra, and, incidentally, we 
may have and grander 
in the near future. 

We have not as yet 
hearted coalition of the 
cal interests in this country, an alliance com 
parable to the radio-vaudeville matrimony. 
As we all know, good music is at once the 
pride and glory of the great 
outcast of the studio 
like to speak of the 
and point out the 
grams, but any observer 

far, at least until very 
has been merely a showy, 
on a structure of market stalls 

Today radio and vaudeville are in a new 
alliance President Aylesworth of the Na 
tional Broadcasting Company has been made 
president of Radio-Keith-Orpheum, wi 
means the major mbine united 
with filn 

The astute 
ordinating — the 


borce 


tour 
governing 


World 
] } ] tT 

siumped as precip 
It was freely 
] 


and immediately after the 


conditions 


satety 


yeast 


Cake 


Radio 


larger concert tours 
witnessed a whole 


radio and the musi 


radio chains 
Broadcasters 
splendors or gor 
symphonic 
I understands 


and the 
x] musi 
ra pre 

that 
recently, good 
noble facade 


and ope 


musi 


ich 
vaudeville c« 
interests 

Aylesw rth 
entertainment-transmission 
Palkies will be made of suitable 
radio material, the radio stars will appear 
or are appearing—in the string of theatres 
operated across the continent; announce 
ments will be broadcast of the alliance’s fea 


seems t be 


AMY GOLDSMITH -; 
LEONARD JOY “* 





HARRY RESER 


Musical Broadcasters 
3y ALFRED HUMAN 


ture films. 
the codrdination 1s 


widespread. You 


As you doubtless have observed, 
1 already admirable and 
cannot escape moonlight 
over the torch-singers; your home 
circle and your local film and vaudeville 
theatres are all inundated with the floods of 
the RKO entertainers. 

‘rom now on the applause in the theatres 
may be the chief factor in arranging radio 
entertainment. The approval of these nor 
ences probably will determine the character 
of ether programs. Naturally, the sponsors 
will seize the acts which seem to compel 
the most favor. Hitherto the sponsors have 


coming 





STATIC 


purchased a 
property 
Walter 
plays the 


recently 
formerly the 
Russia. 


Eddy Brown 
$60,000. violin, 
of the Czar of 
Blaufuss, NBC conductor, 
piano with his left hand and the 
celeste with his right. Harold 
Stokes has been so busy lately that his 
tailor has had to come to the studios 
and fit him between broadcasts. 
Giuseppe di Benedetto is a lawyer as 
well as a singer. . An ob liging fan 
sent Lee Sims a package of hand 
when he heard that Lee keeps 
a wet towel at the piano to moisten 
his hands while playing. Max 
Pilzer’s greatest thrill came during 
the World War when he found he 
could play everything requested of 
him by the 


towels 


“boys.” 











had tg rely on the “applause” letters and 
more or vague surveys This new 
development will be more of a specific guide 
for the advertisers who support American 
broadcasting. 

SO we 


less 


human factor is 
own through this 
Naturally, the 


can see that the 
once again coming to its 
new vaudeville-radio tieup. 
role for the present must be a 
this field of enter 
tainment. As we have explained previously 
in this column, the new opportunities for 
the artist now lie in the station sustained 


musician's 


negligible one in mass 
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Address 
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Address: Musical Courier 
113 West 57th St., N. Y. 
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FRANK BLACK 


CONDUCTOR 


Associated with 
The Revelers 
Address NBC 
711 Fifth Ave., New York 





VINCENT LOPEZ 


Conductor 
Hore. St. Recis 
2 East 55th Street 

New York 











NATHANIEL SHILKRET 


OUTSTANDING MUSICAL DIRECTOR 
of Radio and Victor Recording 








to fill in the hiatus caused by the 
lull in commercially supported 


programs, 
temporary 
offerings. 

The implications of the vaudeville-radio 
alliance are easy to follow. If the variety 
stage can be given a new lease of life, it 
seems reasonable to believe that radio can 
pertorm the same grace for musical tours. 

One complication which arises is the fact 
that radio appearances are assumed to dam- 
age concert tours. In many contracts now 
made by the local music impresarios, the 
stipulation is made that the artist engaged 
for local appearance will not broadcast tor 
a period of three months. Almost any 
musical manager will undertake to prove to 
your satisfaction that broadcasting injures 
the touring artists. 

say “assumed” because some of our 
most progressive national managers doubt 
that the radio actually cuts into bookings. 
\ case in point is Lawrence Tibbett. He is 
booked solidly for next season, I am_ in- 
formed by his managers, Evans and Salter. 
Yet Tibbett has become a fireside (and 
Firestone) hero during the past winter. Per- 
haps a lesser artist would have been injured 
by the weekly broadcasting; we do not 
know and most managers are uncertain. 
To be on the safe side, however, they must 
concede that broadcasting is inimical to the 
concert tour. Other intelligences argue that 
broadcasting always is opposed to the in- 
terest of the artist as far as touring is con- 
cerned. Music appreciation, they contend, 
may be built up by radio programs—but 
what soloist can live on education alone? 
The box-office, in a word, is hit by the 
broadcasts. 

Gradually, fewer purveyors of musical en- 
tertainment in the communities are demand 
ing the contract clause which would prescribe 
broadcasting on the part of soloists they en 
gage. These local managers seem to be 
losing their fear of radio. Or are they re 
signed? We do not presume to know. 

But it does seem definitely established that 
the vaudevillians are receiving valuable and 
profitable consideration from the radio com- 
bine. One of these days it seems certain 
that musicians will receive the same atten 
tion of Big Business. 

* * 

“Ernest Schelling’s suggestion of a station 
to broadcast good-music-for-a-fee, is splen 
did. As to subscribers for such a station, 
please place my name on the list of sub 
scribers as I will gladly pay a fee,” writes 
William Ludtke, of Chicago. 

* * * 


4 New Language of Art 

Singers in radioland have their own ex- 
pressive argot. For the benefit of Ameri- 
cana, | set down a brief explanation of cur 
rent expressions used to define song liter- 
ature, as heard in a conversation between 
a most active microphone tenor (Jack Par- 
ker) and a prospective sponsor : 

“What kind of songs do you think you 
will need for your program?” asked Tenor 
Parker. “You have your choice to suit the 


CONDUCTS RADIO 
PROGRAM 


FRANK WALLER, 
conductor of the Milwaukee Philharmonic 
Orchestra, was guest leader during the 
Household program of June 14, over the 
NBC-WJZ network, replacing Josef Koest- 
ner, vegular conductor of that hour. 
(Se hae ffer photo.) 
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ON THE AIR 








JACK SHILKRET 
conducts many well known programs, one of 
them featuring Frank Crumit and Julia 
Sanderson, 


occasion. There’s the torch song, the mushy 
type, like My Man, Lover, Come Back to 
Me, and so on; there’s the popular ballad, 
the semi-ballad, or the straight ballad. Or 
possibly you would prefer the classics or 
the standards. The rhythmic spiritual has 
a vogue just now, and of course the Euro- 
pean theme song is being used widely. If 
you wish, we could run in a hot song or 
two—that’s the jazz kind. And the hill- 
billy song is safe for audience appeal.” 
* oe * 


Motorists 

Your radio will remove ugly sign- _— 
from the countryside. Orestes H. Cald- 
well, formerly of the Federal Radio Com- 
mission, presents the idea that short-wave 
antennas might be installed at strategic 
points along the highway Approaching 
a railroad the driver may hear: “Say your 
prayers. Train coming.” . Or the various 
communities will pour their own theme- 
songs into the ear of the harassed motor- 
ist. . . . With such equipment, thinks the 
originator, billboards and traffic signs will 
vanish from our highways. 
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RADIO IMPRESSIONS OF A WEEK 


If this is politics—give us more music. 
After dutifully harkening to the Chi- 
cago conventioneers, we hastily switched to 
the noisiest and most nasal of blurbs on the 
small stations—and found relief. . Dur- 
ing the keynoting speeches we longed for a 
Deems Taylor to narrate and take our mind 
off the proceedings. A dreary show, 
with shabby musical accompaniment. 
A symphonic or choral background would 
have enlivened the sessions for the auditors. 
More programs will be shoved off the 
boards next week to make room for the sec- 
ond edition, that is, the Democratic assembly. 
Congress may broadcast every speech 
one of these days . . . that seems inevitable. 
Continuous programs of lawmaking, 
chamber music, dance music, opera, educa- 
tion. Yours for the dialing, when and 
as you want them. : 

Richard Crooks is achieving a broad popu- 
larity which doubtless will serve him well 
when he steps into the front ranks of the 
Metropolitan next season. . . . The Ameri- 
can tenor who is occupying the WEAF spot 
adorned for months by Tibbett, now abroad, 
has already won a great host of new follow- 
ers. . . . To the formal audiences Crooks is 
a familiar—and agreeable—story but he 
comes as a fresh discovery for millions of 
stay-at-home radioites. It will be a fas- 
cinating experiment to watch how quickly 
a Metropolitan star can win national idoldom 
now, with the weekly appearances on the 
great hook-ups, and all that. 

Mme. Rosina Lhevinne, pianist, and Felix 
Salmond, cellist, must be stimulated by the 
response to their recent NBC chamber music 
appearance. . This reviewer has received 
three messages from different cities remark- 
ing, “That is the kind of music we want to 
hear over our radio, the kind made by Mme. 
Lhevinne and Salmond!” . To which we 
add our profound “So mote it be.” 

Apparently determined to prove that the 
Volga Boat Song and the March Slav are 
not the only native radio products, Russia 
has just completed a gigantic broadcasting 
station. It seems that our European 
friends have a habit of drowning out the 
broadcasts of obstreperous neighbors. 

Little tricks which endear them to each 
other. . So Russia has built “the largest 
station in the world” with the famous Mos- 
cow gold. The Soviet has already 
worked out an elaborate system of musical 


and educational programs, all aimed, of 
course, in the general direction of that poor 
old fellow, Das Capital. If the pro- 
grams are short-waved here, more work for 
these listening ears. . . 

An ingenious program- -builder can make 
music serve any end, and that is exactly 
what Ida Bailey Allen, president of the Na- 
tional Radio Home-Makers Club, has been 
doing. We are intrigued with the 
notion of Franz, the International Chef, 
warbling the folksongs of every nation, 
then launching into the arcana of crépe 
susette or shish kebab. . Charles Prem- 
mac, tenor of wide experience, is the direc- 
tor of these Columbia programs. . . . An- 
other point we indorse is the fact that 
“Franz” gives an English translation of 
each number, after presenting the song in 
the original with admirable lack of accent. 


George Gershwin’s composition, An 
American in Paris, once presented by the 
Philharmonic Symphony, was the clou of 
the Paul Whiteman hour concert over WJZ. 

. The work is of light calibre compared 
with his distinctive Rhapsody, illustrating 
the ephemeral nature of such symphonic 
tidbits. . .. 

Dulcet-voiced Arthur Simon variationed 
on musical ees * with excellent effect 
in his WMCA series. . An excellent fea- 
ture, well done. ' 

Massive Archer Gibson, an organist of 
substance, is now sitting at the console of 
the Schwab mansion instrument each Wed- 
nesday at 10 p.m... . Tradition has it that 
the magnate is aroused from his slumbers 
daily by the noble music provided by his 
organist, Mr. Gibson—a luxury now within 
the means of anybody who owns a radio set 
and an alarm clock... . 

Grace Moore has mastered the graces of 
the microphone -lovely enunciation and 
delivery, smooth flowing tone, arch person- 
ality illustrating again that charms 
may be transmitted through the ether. 

“What a change in radio programs,” re- 
marked an oldtime broadcasting official last 
week during our weekly visit to the studios. 
“T used to work in the Palace Theatre 
3uilding as a vaudeville man in the old 
days. Today I feel as if I were re- 
living those good old days of vaudeville.” 

Incidentally, this ancient official is a 
doddering youth of twenty-nine. 





NETWORK 


Stanley Brain has concluded his series of 
organ recitals over WOR and now is vaca- 
tioning. He will resume the broadcasts next 
fall. 

* * * 

Selections from George Gershwin’s current 
production, Of Thee I Sing, were offered in 
contrast to ballads of the latter part of the 
last century, during the Today and Yester- 
day program over a CBS network, June 17. 
A novel feature of the broadcast was the 
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OF NEWS 


dramatization of the story of the writing 
of After the Ball by Charles Harris in 1892. 
Don Voorhees and his orchestra, Mabel 
Jackson, soprano, and the Du Pont Quartet 
were the artists heard. 

. = 8 


Artells Dickson, baritone and character 
singer, will portray a new role when he ap- 
pears as Banjo Bill on a new weekly pro- 
gram broadcast through WABC. Assisted 
by Virginia Arnold, Columbia staff pianist, 
he will be heard in Negro songs. 

x * * 

Erno Rapee took the NBC audience 
pseudo journey to Budapest when he 
sented a program of 


June 17. 


ona 
pre- 
Hungarian music on 


* * &* 


Orrin E. Dunlap, radio editor of the New 
York Times and author of several books 
oh radio, was interviewed by Bill Schudt, 
Columbia’s television director, June 22. , 
nation wide audience was able to see as well 
as hear the broadcast, for it was synchron- 
ized for television. 

* * 

The Teutonic Club, a German singing 
verein, was heard in a guest performance 
with Nathaniel Shilkret's orchestra and vo- 
cal ensemble on the Kodak program, June 17, 
over a CBS network. 

* * 


Grace Leadenham Austin’s At Eventime 
was repeated by request over WMCA on 
The Musical Scrap Book Hour, June 12, 
This song also was chosen for a second per- 
formance on WLWL’s Meet the Composer 
Hour, having been selected for repetition 
from a list of numbers previously presented 
by Rosa Spinelli, soloist of this hour. On 
June 12 Miss Austin’s The Home of Yester- 
years was given its premi¢re by Mary 
Ursula Doyle over WHOM, Jersey City, 
N. J. June 13, three poems by Miss Austin 
—When You Shall Come, Oh Whistle a 
Song, and Sleepy Time—were_read_ with 
ae ee on Your Poem Hour, 
WP 

wis) 

Marguerite De Vine is appearing on NBC 
programs both as pianist and accompanist. 
Thursday mornings at 8:45, she plays for 
John Fogarty, tenor, over WJZ; and at 
9:00, over WEAF, she gives a program of 
piano music, playing works of classical and 
modern composers. 

ke 

The contracts of Nathaniel Shilkret’s Or- 
chestra, Ruth Etting, the Boswell Sisters, 

Alex Gray and Norman Brokenshire have 
been renewed by the sponsors of the Music 
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It was a curious stroke of fate 
graduation from high school in Moultrie, 
in Atlanta. 


programs, 





RADIO PERSONALITIES 
Leonard Stokes 


that turned 
Ga., 
Illness intervened, resulting in the temporary loss of sight in one eye. 
He was unable to attend school and, rather than be idle, 
voice with Oscar Seagle, continuing his work in France with Jean de Reszke. 
his return to America he realized his ambition to obtain a college education by working 
his way through the University of Missouri as a student instructor in voice. 

In 1927 Stokes returned to New York and began his radio career. 
heard in several quartets and as soloist on the 


Leonard Stokes to singing. After 
he planned to enter Emory University 


came to New York to study 


Upon 


He has been 
Kelly-Springfield and other NBC 








that Satisfies program. The series will con- 
tinue over a Columbia network every night 
except Sunday, at ten o'clock. 

* 

Lee Cronican performed the last half of 
Chopin’s concerto in E minor on June 20 
during his series of piano concerto recitals 
from WOR. He was assisted by a miniature 
symphony orchestra. 

* + 

An old Spanish folksong was played by 
the Argentine cellist Ennio Bolognini as a 
feature of the June 17 Armour program, 
broadcast oo an NBC network. Duets and 
solos by Edna Kellogg, soprano, and Rein- 
hold Schmitt, baritone, and selections by 
the orchestra, under the direction of Roy 
Shield, completed the program. 

* * x 


Yolanda Norris, 
is appearing 
Matinee broadcast 

+ 


young Brazilian soprano, 
weekly during the Coffee 
over an NBC network. 
a. 


The Men About 
connections amicably 
Broadcasting Company, 
aged now by Bruce 


Town have severed their 
with the National 
and are being man- 
_Quisenberry. 


The Empire ceiehie under the direc- 
tion of Fred Knight, were heard during 
June 22 program of Manhattan Melodies, 
which is broadcast by WOR from the Em- 
pire State Building. Frances Langford, 
contralto, and Gene Charles, tenor, also con- 
tributed to the program. 

* * * 


H. Leopold Spitalny has augmented his 
orchestra, which is heard on NBC programs. 
* * ot 


Claire Stetson Russotto, contralto, who 
has been appearing on the air intermittently 
for the past eight years, is temporarily re- 
placing Veronica Wiggins in the Choir In- 
visible, a WOR presentation. 

..- 


Works ef Benjamin Godard were played 
by Eddy Brown on his Master of the Bow 
broadcast, June 21. 

x kk 

Donald Novis, winner of the Atwater 
Kent Radio Auditions in 1928, has come to 
New York from Los Anfeles (where he ap- 
peared at the Ambassador Hotel), to make 
his début as a featured NBC artist. He is 
to be heard three times weekly, accompanied 
by an orchestra under the baton of Maurice 
De Packh. 

* * * 

Barre-Hill, baritone of the Chicago Civic 
Opera, was guest artist on a recent broad 

cast of the Music Treasure Box, an NBC 
program. 

ee 

Songs from musical successes of more 
than a decade ago were revived during the 
Footlight Echoes broadcast of June 19 over 
WOR. Alice Remsen, Maria Cardinale and 


Charles Harrison contributed to the 


gram. 


pro- 


* *k * 

baritone, was 

Vallee and his or 
16 broadcast over 


Allen Waterous, concert 
guest artist with Rudy V 
chestra during their June 
NBC sstations. 

* * * 

Buddy Doyle, musical comedy artist of 
London and Broadway, has been engaged as 
a guest for a series of broadcasts of the 
Nestle program. Leonard Joy and his or- 
chestra continue to provide the musical por- 
tion of the programs. 

* * 


In his 


Master of the Bow program of 
June 14, 


Eddy Brown featured Hebrew 
music. Among the selections was the violin- 
ist’s Own arrangement of an old Hebrew 
folksong. 

* * * 

“Whispering” Jack Smith, baritone, the 
Hummingbirds, a vocal trio, and Arnold 
Johnson's orchestra are appearing together 
on an NBC network three times weekly in 
a new series. The trio, which is composed 
of Margaret Speaks, Katharine Cavalli and 
Dorothy Greeley, will sing composiiions and 
add obbligati to Mr. Smith’s solos. 

_ 


Sherman Keene’s orchestra, with Beth 
Challis as vocal soloist, are to present Sum- 
mer Capers over WOR Sunday afternoons. 

+ * - 


Joan Peebles, Warren Lee Tracy and 
other artists who are spending the summer 
at Lake Chautauqua, N. Y., broadcast on 
an NBC network during the Chautauqua 
Opera program, June 1] 


As a special summer sare, WOR is 
presenting the American Folk Singers, a 
trio composed of John Allison, tenor, Lucy 
Allison, soprano, and Theodore Dibble, bari 
tone, in a series of weekly broadcasts. This 
ensemble was organized five years ago for 
the purpose of collecting and performing 
American folksongs and ballads. 


and acts the Keller Sisters 
and Lynch are to be heard in a biweekly 
series on WOR, under the title of the Three 
Wandering Gypsies of Song. 


Offering songs 


An all-Dvorak concert, during which the 
New World symphony was given in its en- 
tirety, was presented on the Columbia Sym- 
phonic Hour of June 12. 

eee pe 

The La Forge-Bertimen weekly musicale 
was broadcast over WABC, June 9, by 
Edith McIntosh and Erna Zobel Luetscher, 
duo-pianists, and Woods Miller, baritone, 
with Edward Hart accompanist. Miss Mc- 
Intosh and Miss Leutscher have been heard 
on previous programs. Mr. Miller sang in 
English and German. 








MORE FAN MAIL 


a 


HAs 


Over 50,000 letters received by the 


were 


National Broadcasting 


Company after John 


McCormack’s recent broadcast for General Electrie Hour, prior to his sailing for Europe. 


D. F. McS 


ing over the letters before forwarding them to McCormack. 


‘weeney, McCormack’s manager, anc' Grace Ellis, of the General Electric, are look- 


The lid of the pac king case is 


seen in the picture. 
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MUSICAL 


Dr. William C. Carl Celebrating His 
Fiftieth Year as Church Organist 


Forty Years in Same Post 


Mus. D., organist and 
is celebrating his 
service as or- 
in First Presby- 
City, and his 
organist. Con- 
flooded in upon 


( Carl, 
organists, 1S 
rtieth year of continuous 
nist and director of music 

Church, New York 
church 
have 


William 


cher of 


year as a 

2 aici 

organist 

Presbyterian 

and dinner at the 

i over 200 musicians and 

ers prominent in all walks of life. The 

Wilfred Club honor ed him at the Com- 

and the bronze plaque, presented to 

him earlier in the will be placed in 
ir of the church next fall 

Cari organ recitals, organized 

re at the completion of his 

juilmant in Paris, have become 

Dr. Carl has made seven 

inental recital tours, appeared as 

vith orchestras, at festivals and exposi- 

and also inaugurated many of the 

rgans throughout the country He 

d friends Franck, 


Church tendered 
Hotel Bre- 


modore 


season 


forty 
studies 
an in 
trans- 


solo 


umbere among his 
Details of Next 
auld-Sargent Concerts 
next sea 
concerts have been 
i The re vill he SIX oT 
which (as published in the 
’ weeks will be 
hree pet each The soloists 
Arte Quartet, Milstein, 
Albert Sammons, 
Henderson The final 
Berlioz’ Harold in Italy, 
orchestra; Mozart’s double 
in E flat major for violin and 
viola: and William Walton’s Belshazzer’s 
Feast for baritone, chorus and orchestra 
Three novelties have been chosen for the 
eri 1 work by Martinu for quartet and 
orchestra; a Singspiel overture by Kodaly ; 
and the fourth symphony of Arnold Bax 
The first of these, written for the Pro Arte 
Quartet, will be played by them at the open 
ing neert, which is to include also Elgar’s 
and allegro for quartet and or 
quartet by Haydn; La 
Debussy; and Till 


Season’s Court- 


The programs for 

ld-Sargent 
stral concerts 
Courier a tew ago) 
formances 
Huggia, 
Lionel 


pro 


Austral, 
and Roy 
comprises 
la and 


; a string 

Mer (tone poem) by 
Eulenspiegel, by Strauss Both the other 
novelties will be performed at the third con 
ert, the program of which will be completed 
Concertanti, op. 84, and the D 
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Guilmant, Widor, Saint-Saéns, Dubois, 
Gigout, Salomé, Boéllmann, Bonnet, Vierné, 
Tournemire, Rousseau, Dallier and Tom- 
belle, most of whom have written works 
especially for his programs. 

During Dr. Carl’s long career many lead- 
ers in the organ world have been under his 
guidance and direction. The Guilmant Or- 
gan School in New York was founded by 
him in 1899, under the presidency of Guil- 
mant, and maintains today the same stand- 
ards and methods as when it was organized. 
In recognition of this, the French Govern- 
ment has twice decorated Dr. Carl—first as 
Officier de I’'Instruction Publique, and later 
as Chevalier de la Legion d’Honneur. New 
York University made him a Doctor of 
Music. Recently he presented, for the first 
time in this country, notable examples of 
contemporary choral works, produced under 
his direction. 

His fifty 
taught Dr. 
service; music 
hand.” 


service have 

should fit the 

go hand in 
N 


church 
“music 
worship 


years of 
Carl that 
and 


major cello concerto. Suggia is be 
soloist. 

Milstein, at the second concert, will play 
the Brahms and Tschaikowsky concertos, 
which are to be separated by a Sibelius sym- 
phony. The fifth concert, at which Cortot 
plays Chopin’s piano concerto in F minor, 
on. 21, and another work, as yet undecided, 
will include also Sibelius’ En Saga and 
Brahms’ fourth symphony. 

The five foregoing programs will be con- 
ducted by Malcolm Sargent; the sixth and 
last by Bruno Walter, who will direct 
Mozart's E flat major symphony (K.543), 
Weber’s Ocean, Thou Mighty Monster, sung 
by Florence Austral, and Beethoven’s third 
symphony. M.S 


Canadian Singer in American 


Début 


Fjola Marine, Canadian soprano, gave her 
first song recital in America at the Cort 
Theatre, New York City, June 19. Miss 
Marine opened her program with Strauss’ 
Traum durch die Dammerung, continuing 
with songs by Henschel, Schubert, Lehar ; 











FJOLA MARINE, 


Canadian soprano. 


Pace, pace, mio Dio from Forza del Des- 
tino; four sketches of New York by Leah 
Russell; items by Carew, Rimsky-Korsa- 
koff, Rachmaninoff; and concluding with 
a group of Icelandic songs (in native 
tongue) inciuding one of her own composi- 
tion. 

The singer gave evidence of a big, dra- 
matic voice. Her tone was at times round, 
full and of pleasing quality, and she has 
an engaging stage presence and sings with 
verve and appeal. She was accorded a highly 
cordial reception by a good-sized house. 
Encores had to be given, notably after the 
group by Miss Russell, for which the com- 
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poser was at the piano. 
contributed praiseworthy 
for the balance of the concert. 
Brailowsky played violin obligati. 
Miss Marine studied at the Louisville 
Conservatory of Music and has appeared in 
England, Munich, Milan, Rome and Paris, 
winning a scholarship in the latter city which 
enabled her to study and coach as a member 
of the Opéra-Comique. Two years ago she 
represented her family at the Icelandic cele- 
bration and gave a concert tour. M. S. 


Richard Wilens 
accompaniments 
William 


Balokovic Returning from Globe- 
Circling Voyage 

Balokovic is homeward bound 
Balokovic on their schooner 
yacht, Northern Light, after sailing prac- 
tically around the globe. The violinist set 
sail from San Francisco last April and has 
visited the islands of the South Pacific, in- 
cluding the Marquesas, Tahiti and Fiji 


Zlatko 
with Mme. 


ZLATKO BALOKOVIC 


Islands, Australia, New Zealand, the Dutch 
East Indies, Ceylon, Egypt, -the Grecian 
Isles and the Dalmatian coast; then’ on to 
Crete, Sicily and Gibraltar, whence they set 
sail for New York on June 15, expecting 
to arrive here early in July. 

Mr. Balokovic’s concerts 
to appearances in Australia and New Zea- 
land. Arriving in Sydney, Australia, the 
first of July (midwinter there), he had an 
intensive season and left the colonies De- 
cember 16. 

On the entire voyage the travelers have 
had little company save Mr. Balokovic’s ac- 
companist, Kjell Fleetwood, and the crew. 

Mr. Balokovic was booked for three con- 
certs in California next month, but owing to 
delays in their voyage from Australia he has 
been compelled to postpone these appear- 
ances. After a brief visit in this country he 
returns to Europe to begin an extensive con- 
tinental tour which will occupy him until 
next spring. 


were confined 


Goossens Receives Honorary 
Degree 

(Special to the Musical Courier) 
CINCINNATI, O.—Eugene Goossens, con- 
ductor of the Cincinnati Orchestra, received 
the honorary degree of Doctor of Music 
at the annual commencement of the Cin- 
cinnati Conservatory of Music, June .15. 
John J. Rowe, president of the First Na- 
tional Bank and vice-president of the con- 
servatory’s board of trustees, made the 
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Paul de la Torre 

EpinpurGH.—Paul de la Torre, Scottish 
teacher and composer, died at his residence 
in Edinburgh on June 5. De la Torre was 
the son of an Italian carver, gilder and 
dealer in antiques who came to Edinburgh 
about the middle of the nineteenth century. 
Paul was educated at the Edinburgh Royal 
High School and the Brussels Conservatoire. 
He was organist at the Edinburgh Catholic 
Apostolic Church for forty-six years, and 
for a number of seasons he conducted the 
Edinburgh Amateur Orchestral Society. As 
a composer of chamber and orchestral 
works, also, he takes high rank. He was a 
notable member of the esate” — 

WV. S. 


Robert Cuscaden 


OmAHA, NeRB.—Robert Cuscaden, violinist, 
conductor, teacher and, at the time of his 
death, head of the Cuscaden School of Music, 
died here June 14 after a long illness. His 
musical career had been long and active. 
For more than ten years he was a member 
of the Berlin Philharmonic Orchestra and 
later he played for several seasons with the 
Boston Orchestra. He was a member of 
the Omaha Orchestra since its inception nine 
years ago; and previously he had been at 


June 25, 1932 


presentation in the absence of Robert A. 
Taft, president of the board. Herbert Greer 
French, president of the board of directors 
of the Cincinnati Orchestra and the Institute 
of Fine Arts, was the principal cormmence- 
ment speaker. : ee 


Cleveland Institute Graduates 
Large Class 


The Cleveland (Ohio) Institute of Music 
graduated the largest class in its history, 
June 14, at the Cleveland Museum of Art 
Auditorium. Nine received the degree of 
Bachelor of Music; one, a teacher’s certifi- 
cate; and two students in public school music 
(a course for music supervisors in which the 
institute and the school of education col- 
laborate), were awarded the Bachelor of 
Science in Education at the Western Re- 
serve University commencement, June 15. 

The annual class dinner, at which the stu- 
dent body and faculty honor members of the 
graduating class, was held at the College 
Club, June 10. The commencement program 
included music by all the graduates; com- 
mencement address by Dr. Dayton C. 

iller; presentation of degrees and cer- 
tificates by Mrs. Robert H. Crowell, pres- 
ident of the institute; and the annual 
prize award to the full course student 
who has made the most progress during 
the year, presented by Mrs. Franklyn B. 
Sanders, retiring director of the school. 
3achelor of Music degrees went to Birdina 
Hill, violin; Verna Straub, Mary Spellman, 
Alice Spielman, Alma Karber, Estelle Ber- 
man and Bessie Sharff, piano; Tillie 
Schenker, voice; and Catherine Hitchcock, 
theory. Elaine Canalos, violin, was award- 
ed a teacher’s certificate. The public school 
music graduates were Emanual Rosenberg, 
voice, and Gazella Mezaros, piano. 


Elisabeth Schumann for Munich 
Festival 

Elisabeth Schumann, celebrated 
has been engaged for the 
Festival. She will sing 
Susanna in The Marriage of Figaro, 
Despina in Cosi fan Tutte, and Zerlina in 
Don Giovanni. On August 17 she will sing 
the role of Despina in a special perform- 


MUNICH. 
Mozart singer, 
Munich Mozart 


ance of Cosi fan Tutte, to be given under 
will be 
of 


Richard Strauss’ baton and which 
broadcast over five continents. 


N. A. O. to Convene in Rochester, 
N. Y. 


The National Association of Organists 
will hold its twenty-fifth annual convention 
in Rochester, N. Y., from August 29 to 
September 2, inclusive, entertaining as its 
guests The Canadian College of Organists 
(now in its twenty-third year). Members 
of the college will appear on the program 
as recitalists and speakers. 


Lhevinne to Play at Salzburg 
Festival 


Lhevinne has been officially invited 
to be a soloist at the Salzburg Festival, 
August 7, in a concert conducted by Bruno 
Walter. The invitation is said to be the first 
issued directly to an artist living and work- 
ing in America since the inception of the 
festivals in their present fc form. 


Josef 


Camp Riverdale to Feature Music 


An experiment in summer camp music is 
to be made at Camp Riverdale, a branch of 
the Riverdale Country School, Riverdale-on- 
Hudson, N. Y. Jack Stoll, student of 
Ernest Hutcheson, Juilliard Fellowship 
holder, is in | charge of the project. 


- ined m various symphonic organizations 
in this city. ) 
Naomi Phillipe Keith 

Vincennes, INp.—Mrs. Naomi Phillipe 
Keith, fifty-two, a lifelong resident promi- 
nent in Knox musical circles, and a graduate 
of the music department of the University 
of Vincennes, died at St. Vincent Hospital, 
Indianapolis, on June 8. A brother and three 
sisters survive. M. P. D 

Starling Hudson 

Linton, Inp.—Starling Hudson, seventy- 
two, Green County musician, died at his resi- 
dence in Bloomfield on June 1. He had 
taken part in many concerts throughout this 
section. M. P. 

George Weller 

Fr. Wayne, Inp.—George Weller, forty- 
four, music instructor for many years in the 
St. Paul Lutheran parochial school, and 
known in musical circles, died of heart 
disease on May 31. He was director of the 
Ft. Wayne Lutheran Choral Society, the St. 
Paul Lutheran Society, the Ft. Wayne 
Mannerchor and director of singing at Con- 
cordia College. MM... D. 


Consuela Carreras 


Consuela Carreras, daughter of Maria 
Carreras, died in New York on June 19, 
following an operation for appendicitis. She 
was devoting her career to music and danc- 
ing. Funeral services were held on June 21. 
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Montreal Club Celebrates 
Haydn's Birthday 


Bach Compositions Featured at Laliberté 
Musicale 


MontreAL, Can.—Mrs. Harold Mills, 
Montreal contralto, was heard recently in 
a short recital at the annual meeting of 
the Ministers’ Wives Association of the 
United Church of Canada, held at St. An- 
drew’s Church, Lachine, Que. The artist 
was enthusiastically received by a large 
audience. The program listed songs by 
Wallace, Dvorak, Chaminade, Kreisler, 
Behrend and Moffat. Mrs. Wilfrid Vining 
accompanied skillfuly at the piano. 

Hazel Bond, pianist, presented her pupils 
in recital at John Paterson Hall. The per- 
formers were Glendon Carter, Gladys Mock, 
Brian Chapman, Freda and Iris Herbert, 
Phylis Martin, Bertha and Alice Sorenson, 
Ada_ Fairweather, Malcolm and _ Billie 
Cooke, Kathleen and June Mann, Grace 
Graham, Doris Lockhart, Phyllis Johnston, 
Mary Bigger, Margaret Morrison and Mar- 
ion Sanders. 

The German Harmonia Club celebrated 
the 200th anniversary of the birth of Haydn 
with a concert on May 30. The orchestra 
of the club, partly amateur and partly pro- 
fessional, directed by J. W. Berger, opened 
the program with two movements from the 
Military Symphony. Two movements from 
string quartets were played with spirit, one 
by Renée D’Amour, R. Giguére, J. W. 
Berger and M. Hufnagel; the other, by 
Messrs. Gaudriot, Gauthier, Olszewski and 
Stein. The aria, In Native Worth from The 
Creation was sung with understanding by 
Maurice Sanscartier. Mrs. M. Hufnagel, 
pianist, offered, the Ox Minuet and, with 
E. Sidney, cellist, the Bag-Pipe Minuet. In 
the second half of the program, Haydn was 
represented again by the Toy Symphony. 
The orchestra brought the concert to a close 
with compositions by Beethoven and Strauss. 

Pupils of Vera F. Groves gave their an- 
nual piano recital at Willis Hall. The pro- 
gram, which contained solos, duets and two- 
piano numbers, was performed by Elva 
Robinson, Betty Rosevear, Leslie and Elinor 
Tait, Virginia Cluse, Shirley Moors, Doug- 
las Huestis, Joyce and Kenneth Smith, 
Mona Borrie, Donald Russell, John Crosby, 
Maybel Roberts, Gordon Hawker, Beth Car- 
michael, John Toller, Marion and Donald 
Chute, Charles Windsor, Victor Hagen, 
Doris McHardy, Henry and Christine Pat- 
terson, Sylvia Somers, Jean Easton, Betty 
Hoyle and Lois White. Assistance was 
given by Ethel Brough, mezzo-soprano, and 
Mabel Roberts and Rita Klein, of the Fuller 
School of Dancing. 

Alfred Laliberté, French-Canadian pianist, 
composer and pedagogue, gave a_ soirée 
musicale in his studio on June 10, before 200 
guests prominent in the musical and social 
life of this city. Four artist-pupils were 
heard in a long and difficult program of 
piano and vocal music. The pianists were 
Miss Lacroix, Miss Jarry, Marcel Thibau- 
deau; the singer, Miss Lebel, soprano. Miss 
Lacroix and Mr. Thibaudeau featured Bach’s 
piano concerto in C major, in which the 
artists showed evidence of mature musician- 
ship and a technic equal to the requirements 
of the intricate score. Four excerpts from 
Bach cantatas and an oratorio were sung by 
Miss Lebel. These were delivered with true 
understanding of this master’s religious 
fervor and served to display a voice of rich 
color. Rachmaninoff’s concerto No. 2 re- 
ceived a_ brilliant performance by Miss 
Jarry. The young pianist disclosed a tech- 
nic of virtuoso proportion, a tone of good 
quality and an unfailing memory. The or- 
chestral part was played on a second piano 
by Mr. Laliberté. Miss Lebel concluded the 
program with songs by Medtner and arias 
from Wagner’s Tristan and Isolde. Mr. 
Laliberté gave valuable support at ee 
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New Opera Company to Give 
Inauguration Concert 


The Cosmopolitan Opera Association, 
of New York, a coGperative organization, 
has been formed to present operas in Eng- 
lish, as well as in the original language, 
at popular prices. Max Rabinoff, formerly 
impresario of the Boston Opera, is general 
director. On the committee sponsoring the 
project are Dr. Felix Adler, Margaret 
Anglin, Dr. A. A. Brill, Mrs. Harris R. 
Childs, Howard Chandler Christy, Augustin 
Duncan, Dr. John Lovejoy Elliott, Milton 
Ferguson, the Rev. William J. Finn, Mrs. 
Felix Fuld, Ossip Gabrilowitsch, Dorothy 
Gordon, Leopold Godowsky, Willard V. 
King, Judge Julian ,.W. Mack, John Macrae, 
Adrienne Morrison, Mrs. Lancaster Morgan, 
Louis S. Posner, Mary Fenton Roberts, Mrs. 
Lionel Sutro, Livingston Platt, Oliver M. 
Sayler, Frederick Starr, Lowell Thomas, 
George E. Warren and Mrs. Felix Warburg. 

The Inauguration Concert, announced for 
Tune 24 at Madison Square Garden in New 
York City, included: Margaret Anglin, who 
spoke; Leopold Godowsky’s contrapuntal 
paraphrase on Weber’s Invitation to the 
Dance, with Mischa Levitzki at one of the 
three pianos; Bach double violin concerto 
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by twenty-four violins, and the Hall John- 
son Negro Choir. The opera project was 
discussed by Dr. Frederick B. Robinson, 
president of the College of the City of 
New York. 


Kiepura Walks Out 


ViENNA.—Jan Kiepura, Polish tenor, now 
giving a series of performances at the 
Vienna Opera, nearly wrecked a recent pro- 
duction of La Bohéme. In response to big 
applause after Rudolf’s narrative, the tenor 
wished to repeat the aria. Conductor Retch- 
enberger, heedful of the traditional “no en- 
core” rule of the Vienna Opera, refused and 
prepared to continue the performance. 
Thereupon Kiepura walked off the stage, 
leaving his partner in the scene, Margit 
Angerer, alone and embarrassed. He re- 
fused to return until Reichenberger obeyed 
his wish and allowed him to repeat the aria. 
The incident has been widely discussed in 
the Vienna press. B. 


Mrs. Cravath Heads the New York 
Opera Comique 


Mrs. Paul D. Cravath was elected presi- 
dent of the New York Opera Comique this 
week by the board of directors of the com- 
pany at the final meeting of the season. 
Mrs. Cravath has served as vice-chairman 
of the women’s committee of the organiza- 
tion for the past four years. She succeeds 
FE. Roland Harriman. 

Mrs. Walter W. Naumburg was elected 
vice-president ; S. Sloan Colt, treasurer; and 
Kendall Mussey, general director, was made 
secretary. New board members are Anthony 
J. Drexel Biddle, Jr., A. Campbell Beckett, 
Adolph Dick, William E. Hazen, Charles E. 
‘Potts, Frank L. Sherard, Edward L. Small- 
wood and Mrs. Harriman. 


Taylor Takes Over Columbia 
Concerts Recital Department 


In a reallotment of activities, Howard L. 
Taylor, vice-president of Columbia Concerts 
Corporation, has added the New York re- 
cital department of that organization to his 
work. Mr. Taylor also is in charge of radio 
bookings and promotion, and has general 
supervision of the artists under Concert 
Management Arthur Judson and the Wolf- 
sohn Musical Bureau of Columbia Concerts 
Corporation. 


Harriet Cohen Plays for Notables 
A broad 


(By special cable to the Musical Courier) 
GeneEvaA.—Harriet Cohen, English pianist, 
played at a reception given by Sir John 
Simon, British Foreign Minister, on June 
19. Prime Minister Ramsay MacDonald 
and the Swiss President, Dr. Giuseppe 
Motta, were among those present. K. 


Virginia Festival to Be Moved to 
Charlottesville 

Officers of the Virginia State Choral Fes- 
tival Association have announced that the 
annual festivities will be held hereafter at 
the University of Virginia, Charlottesville. 
The decision was made after a conference 
with John Powell, leader of the festival 
movement, and members of the Charlottes- 
ville and Albemarle Chambers of Com- 
merce. 


Asiain Gives Final Recital in Cuba 


Havana, CusaA.—Eduardo Hernandez Asi- 
ain, Cuban violinist, gave a farewell recital 
at the Teatro Campoamor, prior to leaving 
for further study in France, Italy and Ger- 
many, playing works by Handel, Bach, Men- 
delssohn, Debussy and others. He pleased 
the enthusiastic audience which filled the 
theatre, and there were numerous encores. 
Luis Barbolla contributed noteworthy accom- 
paniments. 


Sir Hamilton Harty Arrives 


Sir Hamilton Harty, conductor of the 
Halle Symphony Orchestra, Manchester, 
England, sailed for America June 9 and 
arrived in New York City on June 17. He 
left immediately for California, where he 
will conduct ten concerts, commencing late 
this month and continuing during July. 


Capital Hears Aida in the Rain 


WasuinctTon, D. C.—Aida was presented 
in the Griffith Stadium on June 20 in a con- 
tinued drizzle, after two previous postpone- 
ments. Jeonora Corona sang the title role, 
and Pasquale Ferrara, Pasquale Amato and 
Dreda Aves also sang. Including supers, re- 
cruited from the unemployed, the cast num- 
bered several hundred. 


Another Haydn Memorial in 
Vienna 

ViennA.—A memorial tablet was unveiled 
here on the Hotel Meiss! & Schadn, which 
stands on the site of the house Zu den Sie- 
ben Schwaben, on Neuer Markt, where 
Haydn composed his Austrian National 
Anthem. The tablet, donated by the Schu- 
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bert Bund society and unveiled amid cere- 
monies and in the presence of many govern- 
ment and public officials, reads as follows: 
“In the house which stood in this place until 
1894, Joseph Haydn lived from 1792 until 
1797. Here he created the Song of Songs 
of all Germans, the Austrian National An- 
them.” 


International Society 
Elects Jury to Hear 


Festival Music 

(Special cable to the Musical Courier) 

ViennA.—The tenth festival conference 
of the International Society of New Music, 
being held here, elected the jury which will 
select works for the eleventh festival, to 
take place next year in Amsterdam. 

Those elected include Roger Sessions, of 
the United States; Francesco Malipiero, 
Italy; Max Butting, Germany; Willem 
Pujper, Holland; and Vaclav Talich, 
Czecho-Slovakia. They will meet in Amster- 
dam on December 8. 


Figueroa Ensemble in Porto Rico 

The Figueroa Ensemble (Jose, Narciso 
and Kachiro) left for a series of summer 
concerts in Porto Rico, following their re- 
cent New York recital at the Roerich 
Museum. 


13 
Toscanini Fund Concerts 
to Be Given Free 


° 

A series of twelve free orchestral concerts, 
to be known as the Toscanini Fund Con 
certs, designed for students enrolled in the 
summer sessions of colleges in New York, 
was announced by Harry Harkness Flagler, 
chairman of the committee of the Musicians 
Emergency Aid. 

These concerts will be given during July 
and August, beginning July 13, with an or- 
chestra of fifty-two men, and are made 
possible by the sum raised at the benefit con- 
cert conducted by Toscanini this spring. 


Music Degree for Carl Lorenz 
Carl Lorenz, conductor and pianist, re- 
ceived the degree of Doctor of Music, hon- 
oris causa, from the New York College of 
Music, awarded “for distinguished profes 
sional service and outstanding achievement 
in music education.” The school conferred 
the doctorate only twice in its fifty-four 
years’ existence. 


Robert Kitain’s Success in Rome 

Robert Kitain, Russian violinist, appeared 
at Sala Sgambati, Rome, before a large 
audience with extraordinary success. He is 
a talented youth, with a full and beautiful 
tone. . 
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Carnival of Life. A Fantasy 
Harlequin 

Pourquoi (Warum?) 
Memories 

Sadness 


Evening Mood (Abendstimmung) 


Village Festival. Dance.... $.65 
Twilight Shadows. 
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Serenade (Skilton) 


Deer Dance 
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Serenade 
Cradle Song 50 
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ZERWONKY 


ICHARD CZERWONKY 
is well known as a violin 
virtuoso, conductor, teach- 

He has 

been guest conductor of 

the Berlin Symphony Or- 

Concertmaster 

Orchestra, and Concertmaster, Assistant Conductor and soloist 

with the Minneapolis Symphony Orchestra. Since 1918 he has 

been director of the Violin Department of the Bush Conserva- 
tory in Chicago, and also conducts the Bush Conservatory 


Press and public both here and abroad have acknowledged 
Mr. Czerwonky as a gifted composer. 
knowledge of technical forms and a beauty of expression which 
the interpreter will recognize at once as the work of an excep- 


VIOLIN AND PIANO PIECES BY RICHARD CZERWONKY 
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THREE RuRAL SKETCHES (Easy) 

In Slumberland. Berceuse .. 
Petite Romance 50 


TRANSCRIPTIONS AND ARRANGEMENTS 


VIOLIN AND ORCHESTRA 
D Major (Violin and Piano Arrangement).....--- $3.00 
Orchestra score and parts on rental 
PIANO SOLOS 


Prelude No. 1 in G minor.. .50 
Prelude No. 2 in C minor.. .50 


SONGS WITH PIANO ACCOMPANIMENT 
O Think of Me 
White Rose 


For a more complete list send for special Czerwonky circular 
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Opening of Hollywood Bowl 
Concerts Eagerly Awaited 


Initial Program of Season to Be Presented on July 5—Final Contracts 


Signed and Preparations Nearly Completed for Gala Opening— 
Outdoor Theatre Will Seat 20,000 Listeners—Plans Under 


Way for Season of Lyric Drama—Recitals Continue 

writing. The poem is by Edna St. 
Millay. 

lateness of the season notwithstand 

still the order of the day. 

soprano, and Hans Blech- 
pianist, drew an enthusiastic audi- 

Edvige Ablamovicz, soprano, 

assisted by Josef Serpico, violinist, 

’anitz, pianist. 

Maxine Castleton, soprano, was the fea- 
artist gracing the program of the Sym- 
ia Praeceptorum (consisting of public 
1 teachers ) Miss Castleton, a prod- 

the Morando studios, first came to 
attention last year when making 
as Venus in Tannhauser with the 

Grand Cheera Association. 
lyric drama, as predicted in 
column nearly nine months ago, 

will be supplied this year from San 
The latter city has sent down 
Merola, director general, who is 
iking preliminary plans. 
} was offered by an en 
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BENNO RABINOF 


did not extend much beyond the 
how to hold the instrument 
Russian doctor, a friend of the 
was the child’s next instructor, 
too, was handicapped by lack of 
nical training. Mr. Rabinof recalls that 
teacher sang many of the pieces to the 
being unable to play them cor- 
To young Rabinof’s mother, how- 

, her son attributes the ambition and 

ice which made a violinist’s career pos 

it was who borrowed the money 

first audition with Auer, and found 

means for the boy to go to Chicago to 
mpete for the Auer Scholarship, which he 

n against 600 contestants. 

When Auer considered his pupil ready for 
introduction to the music world, a début was 
ranged at Carnegie Hall, New York City, 

1927, at a Philharmonic concert, with 
Auer himself conducting. Since then Mr. 
Rabinof has appeared as soloist with or- 
hestra ; - in recital in this country and in 

ce, Germany, Italy, England, Holland, 
en, Denmark, Austria, Hungary, Switz 
Czecho-Slovakia. He was chosen 
off to play the Russian composer's 
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come to the rescue of women musicians by 
employing only players of her own sex. The 
program was ‘devoted to Andrea ( “hénier. 

Organ and piano music was enjoyed when 
Ernest Douglas and Louise Woodard gave 
a joint recital. 

Pomona College learned a good deal 
about the possibility of the modern harp 
when Alfred Kastner and his ensemble ar- 
ranged a unique repertoire. 

Jose Arios, tenor from Bertha Vaughn's 
studio, gave the first concert in the newly 
opened Spanish Theatre on Olvera Street, 
the Greenwich Village of “Little Spain’ in 
the Mexican quarter of Los Angeles. This 
street has become a center of various activi- 
ties, from fine arts to industrial art ex- 
hibitions, a marionette theatre and opera 
house playing nightly. Several of the oldest 
Spanish adobe houses of the city have been 
renovated and Olvera Street, “just off the 
Plaza”—145 years ago the center of the 
then founded pueblo—bids fair to lend un- 
usual poignancy to local art enterprise. 

Visitors from New York include Dan 
Gridley, tenor, and Edith Knox, assistant to 
a at the Juilliard School. Gridley will 

» heard several times in the xenon} 

"A former New Yorker, Dr. George Lieb- 
ling, pianist-composer- pedagogue came in 
for new honors when his impressive Con- 
cert Mass found a municipally-sponsored 
performance this week in Long Beach. 

On June 28, Hertz will lead the entire pro- 
gram of the Pasadena Civic Symphony, a 
singular honor, of which this volunteer en- 
semble should derive due stimulus. 
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violin concerto in a program of his works 
by the Boston Orchestra in Boston. 


Recent Performances of Forsyth 
Work 

Josephine Forsyth’s musical setting of 
The Lord’s Prayer was sung on May 24 as 
the invocation for the commencement exer- 
i the Tennessee Military Institute, 
Sweetwater; June 3, by Gina Pinnera in 
New York City at a tea in honor of Prince 
and Princess Obolensky; June 5, for the 
Federation of Churches program, Brooklyn, 
N. Y., by the American University Choral 
Soc iety, Washington, D. C., and for the 
Hollywood Lutheran Church Musical Ser- 
vice, Angeles; June 6, on the Meet the 
Composer Hour over WLWL; June 7, before 
the Chaminade Club of Yonkers, N. Y.; 
June 11, over WINS; June 13, in Federal 
Hall, Bryant Park, New York City, at the 
George Washington 3icentennial Guest 
Artist Night, by the Crusade Union Boy 
Singers. 


NBC Artists Service Notes 
When Fritz Kreisler ends his 
month European tour in July, 
Karlsbad for the 
Four weeks of 


cises O 


Los 


seven- 
he will go to 
remainder of the summer. 
concerts in Holland and 
Switzerland immediately precede his holi- 
day. The violinist is scheduled for four ap- 
pearances at Carnegie Hall, New York City, 
next season. 

The Havana Pro Arte Society has engaged 
Conchita Supervia for two recitals next 
season, the Aguilar Lute Quartet for three, 
Sascha Gorodnitzki for two, and the Rus- 
sian Symphonic Choir for two. Rach- 
maninoff numbers three New York City re- 
citals and a Brooklyn, N. Y., appearance 
among his engagements for 1932-33. John 
Charles Thomas, Paul Kochanski’ and 
Mischa Levitzki are to be soloists next sea- 
son with the National Symphony Orchestra, 
under Hans Kindler, in Washington, D. C. 


John Hazedel Levis to Lecture on 


Pacific Coast 

John Hazedel Levis is booked to give his 
lecture on Chinese music in several cities 
on the Pacific Coast following his return 
from China. His engagements for next year 
include Boston University; Miss Porter’s 
School, Farmington, Conn. ; the Westover 
School, Middlebury, Conn.; and the Provi- 
dence (R. I.) Plantation Club. Mr. Levis 
has been requested by the Chinese Legation 
to appear in Washington, D. C., and he also 
will make an appearance at the Freer Art 
Galleries there. 
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Palmer Christian’s Summer 
Season Heavily Enrolled 
Palmer Christian, American organist and 
pedagogue, played in Boston on June 20 at 
the opening concert of the eleventh general 
convention of the American Guild of Organ- 
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for the first time in that 
DeLamarter’s concerto in E for 
organ and orchestra, Wallace Goodrich con- 
ducting. Mr. Christian has played the De 
Lamarter work with the Chicago Symphony 
Orchestra in Chicago, twice with the same 
organization at the Ann Arbor May fes 
tivals, and with the Detroit, Rochester and 
Cincinnati Orchestras; as well as in New 
York under Henry Hadley, in Philadelphia 
with the composer conducting, and at the 
Westchester Festival under Albert Stoessel. 

With the exception of a six weeks’ con- 
cert tour through the Southwest to the Pa- 
cific Coast last fall, Mr. Christian has spent 
most of the season at the University of 
Michigan in Ann Arbor, where he appeared 
in weekly recitals and was a member of the 
faculty. His summer session, beginning 


June 27, is heavily enrolled. 


ists, presenting 
city, Eric 


Lund eee. Suita for 


1932-33 


Charlotte Lund, director and producer of 
opera for children, announces the fifth sea- 
son of the Lund Opera Company, to begin 
in November. It is planned to have per- 
formances every Saturday morning during 
the season, the theatre to be announced later. 
Cinderella, Pandora, Rip Van Winkle, Coq 
dOr, Hansel and Gretel, Midsummer 
Night’s Dream, Namba and Snow Maiden 
will be given. 


Degree for Donald M. Swarthout 


Donald M. Swarthout, dean of the school 
of fine arts of the University of Kansas, was 
awarded an honorary degree of Doctor of 
Music at the commencement exercises of 
Illinois Wesleyan University. Mr. Swart- 
hout is president of the Music Teacher’s 
National Association. 


Marie Ullman Sener Guest 


Marie B. Ullman, pianist and composer, 
was honor guest of the Codperative Opera 
Company at Austrian Hall, New York City, 
June 13. On the musical program were 
Mme. Ullman, Carmela Demar, Daisy Den- 
ner, Hilda Marsdon, Marie Kraus, Caroline 
Treiber, Josef Cemmell and Frank Cochran, 
with Lois Bodgar, managing director. 


Althouse to Make Southern Tour 


Baton Rouge, La., is the latest city to be 
announced for Paul Althouse’s Southern itin- 
erary next fall. The tenor will sing there 
after opening his season at the Worcester 
(Mass.) Festival and fulfilling engagements 
in Tennessee and Arkansas. 
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Music Notes From Coast to Coast 








BINGHAMTON, N. YY. — Distin- 
guished as an unusually fine musical pre- 
sentation, the sacred concert given recently 
at Tabernacle Methodist Episcopal Church 
bv the Westminster Choir (Willard Hall- 
man, director) proved to be an outstanding 
event among its other good productions this 
season. The choir showed a notable im- 
provement in quality of tone color, in con- 
certed singing and in general artistic finish 
since its last appearance in one of these 
musical evenings. Assisting the regular solo- 
ists, Helen Tower (soprano), and Willard 
Hallman (bass), were Winifred Keiser and 
Emily Bigelow (sopranos), Robert Trues- 
dell (tenor), and Harvey Fairbanks (vio- 
linist). Romana L. Hallmann, orgesist, gave 
a short recital, performing chorale, menuet 
( Boellman), Londonderry Air (arranged by 
Saunders), and In Summer (Stebbins). The 
well-chosen program numbers were Ho, 
Every One That Thirsteth (MacFarlane), 
In Joseph’s Lovely Garden (Dickinson), 
Judge Me, O God (Mendelssohn), chorus ; 
Lift Thine Eyes from Elijah (Mendelssohn), 
ladies chorus; Q God Have Mercy, from 
Saint Paul (Mendelssohn), Mr. Hallmann; 
waltz in A major (Brahms), (organ and 
violin) ; Praise to the Lord (Christiansen), 
chorus; Hear Ye, Israel, from Elijah (Men- 
delssohn), Miss Keiser; Ave Maria (Franz), 
Mmes. Tower and Dubois, Messrs. Trues- 
dell and Walley; Andante (Lalo), Mr. Fair- 
banks; Bless the Lord (Ivanoff), O, Divine 
Redeemer (Gounod), Mr. Truesdell; When 
Thou Comest, Inflamatus from Stabat Mater 
(Rossini), chorus. 

Irene Smith entertained the Harmony Club 
at its final program meeting. The season 
study of French music concluded with a 
consideration of Ravel, Tailleferre, Honeg- 
ger, Milhaud, Auric, Poulenc. Participating 
in the program were Mrs. William Toal, 
whose paper introduced the composers stud- 
ied; Mrs. Leo Buckley, pianist, heard in 
Pastorale (Tailleferre), and mazurka (Mil- 
haud); Mary Alice Brownlow, pianist, who 
read The Fourth Short |Piece (Honegger) 
and On Foot, By Horse, Automobiling 
(Poulenc); Mrs. Thomas MacClary, so- 
ea : ho sang When and Why (Milhaud) ; 
Edith Bennet Carrington, pianist, who inter- 
preted Adieu (Auric). Rolyn Kenyon, pian- 
ist, pupil of Miss Smith, played Ravel’s 
sonatine with technical fluency and excellent 
interpretation. Officers for the ensuing year 
were elected: president, Mrs. Maude South- 
worth Cooke; vice-president, Mrs. George 
H. Smith; secretary-treasurer, Mrs. Harry 
Johns. The club closed its season with a 
luncheon, June 1, at the Binghamton Coun- 
try Club, Mrs. G. Robert Murray, Mrs. 
Clarence Whittemore and Mrs. Lloyd Ru- 
land, hostesses. 

Outstanding on the program given by 
pupils of the Westminster Choir of Taber- 
nacle M. E. Church in recital, May 23, was 
the singing of Louis Young, tenor, and 
Reva Kinsman, soprano. 

Mrs. Leroy R. Bixby was nominated dean 
of Binghamton chapter of the American 
Guild of Organists, at the annual dinner and 
meeting, held May 23. Other officers nomi- 
nated are: subdean, Francis Frank; secre- 
tary, Michael Harendza; registrar, Ellouise 
Heffelfinger; treasurer, Melvin Kelley. 
Emily Williams headed the nominating com- 
mittee. The retiring officers are: dean, 
Elizabeth Britton; subdean, Flora Stopps; 
secretary, Rachael Merrilees; registrar, Mrs. 
George Smith. 

Following the dinner, Thomas L. Gilles- 
pie, director of music in the Congregational 
Church of Endicott, and supervisor of music 
in the public schools in Endicott, spoke on 
Discrimination in Music. Mrs. Maude 
Southworth Cooke, a guest of the chapter, 
made a brief speech. 

program of especial merit was given 
at the twelfth annual festival of the Endi- 
cott High School in that city’s high school 
auditorium recently. Thomas L. Gillespie, 
director of music, presented his glee clubs, 
orchestra and band in well selected program 
numbers. The work of the pupils reflected 
thorough and well directed training in each 
department. 

Mrs. Fred Pooler, solo soprano for 
twelve years at Sara Jane Memorial M. E. 
Church, Johnson City, was signally honored 
by choir and church on June 5, when a 
special musical service was arranged to 
show their high regard for her excellent 
service to the church and to her splendid 
musical talent. Under the direction of Job 
Leon Congdon, tenor soloist of the quartet 
and director of the choir, an enjoyable pro- 
gram was offered which, in spite of the 
warm weather, attracted a good-sized audi- 
ence. Soloists for the occasion were Greta 
Linkletter, contralto; Mr. Congdon, Harvey 
Fairbanks, violin; Herbert Haight, bass; 
Mrs. Pooler, soprano; Emily Williams, 
organist. 

Elizabeth Britton, of the Royal Academy, 
London, now a resident of this city and 
prominent in its musical life, attended the 
national convention of the American Guild 
of Organists and remains for the sum- 
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mer sessions of the Wellesley Summer 
School for Church Music. 

Mrs. Lynn H. Bryant has been chosen 
official organist for the Congregational 
Church young people’s conference, to be 
held at Wells College, June 24-July 1. 

Jess Weston will sail for Italy, July 1, to 
resume study with Mario Maletesta in Milan. 
Before returning to his Binghamton-Endi- 
cott studios, Mr. Weston also will work 
with Lortat in Paris. M.S. C. 


CANYON, oe —The second annual 
concert of the Canyon Madrigal Club was 
given at West Texas State Teachers Col 
lege, under the direction of Wallace R. 
Clark. A. Clippinger, of Chicago, was 
fuest conductor, and gave an address on 
madrigals and madrigal singing. The pro 
gram, which consisted of early sixteenth and 
seventeenth century works, was performed 
with dignity and color, and the interpreta- 
tion had authority and clarity of true mad- 
rigal singing. A large audience attended 


> 


the performance. Fr. V. R. 


KANSAS CITY, MO.—Arias, duets, 
and trios from many operas were presented 
by students from the Cranston School of 
Music in an evening concert given at Epper- 
son Hall. All singers were in costume and 
the following appeared in various roles 
Harold Sproul, Irma Gelvin, Lloyd Gelvin, 
Viola Billman, Pauline Huff, Gladys Huebl 
Smith, Gladys Morrison, Dorothy Enslen, 
Faye Munger, Garnett Fowler, Alpha Van 
Valkenburgh, James Mack, John Hammond, 
Ben Keeney, Anna Gottardo and Fanny 
Fried. A large chorus also sang the Easter 
Hymn from Cavalleria Rusticana. 

The Kansas City Ensemble (Philip Ste- 
vens, Myron Johnson, Neil McGinness, Law- 
rence Long and Leon Hinkle) gave a morn- 
ing musicale at the new Jenkins Music 
Company auditorium, playing a movement 
from the Franck quintet, Arnold Volpe’s 
new quartet for strings and, as a feature, 
the Coleridge-Taylor quintet for strings and 
clarinet. Fred Joste, clarinet, assisted. 

Mrs. Carl Busch presented the following 
piano coe in a recent recital: Arnold 
Feyh, Mary Harmon, Alfred Kaeppel, 
Maltby, Teddy Hopkins, Maxine 
Clough, Virginia Daniels, Wills Burton and 
Jeanne Kimmell Reid. Dorothy Kimmell, 
violinist, and Ella Schutte Clark, soprano, 
assisted. 

Esther Pierce, cellist, pleased a large 
audience who heard her spring concert. Ar- 
tistic interpretations were given to works by 
Caporale, Saint-Saéns, Bach, Mozart, Eng 
lish folksongs and Popper’s arrangement of 
the sixth Hungarian Rhapsody. Catherine 
Hatch was at the piano. Rose Py Carr, 
soprano, assisted, accompanied by Gayle 
Giles. 

James Logan, violinist, appeared in a 
musicale under the direction of his teacher, 
Bertha Schutte. Works by many standard 
composers appeared on the program. Ella 
Schutte Clark, soprano, was his aid; Elsa 
Schutte, the accompanist. 

Edward McLean, dancer, presented a pro- 
gram of characterizations and expression- 
istic dances that proved the artist to be a 
sincere student of his former teacher, Mary 
Wigman. Mr. McLean had the assistance 
of his sister, Jane, and a group. All num- 
bers were performed to the accompaniment 
of Arlene Wilmot. 

Pupils of William A. Bunsen offered three 
programs of violin music, with Marie De 
Rubertis, Nancy Abel and Geraldine Hen- 
thorne as assisting artists. Sherman Pit- 
luck, in a recital of his own, proved to be 
interesting. He has tone, poise and evidenced 
a discriminant conception of the works 
played. 

Dura Wiles Young, contralto, who re- 
cently gave a recital, used a well selected 
program of works by Brahms, Gounod, 
Donizetti, and many later composers. Mrs. 
Young was assisted by Ewart Ragan, pian- 
ist, playing compositions of Chopin and 
Rubinstein; and Gerald Young, who offered 
an obbligato to a song by Leroux. Mrs. 
Roy Guettler accompanied. 

Joe Anderson, blind pianist and pupil of 
Richard Canterbury, was presented in a con- 
cert and achieved the sincere plaudits of a 
large audience. Works by Bach, Chopin, 
Cyril Scott and MacDowell were pro- 
grammed. 

Summer courses at Kansas City-Horner 
Conservatory are being given by John 
Thompson, Genevieve Elliott and Margaret 
Taylor Bryant. The school had twenty-five 
graduates this season in the music, expres- 
sion, dancing and college departments. 

The Kansas City Orchestral Training 
School (N. De Rubertis, director) played a 
program of compositions by Gounod, Schu- 
mann, Weber, Schubert and Mendelssohn. 
Gretchen Stahl, pianist, interpreted the first 
movement from the Mendelssohn concerto 
No. 1, op. 25. Other soloists were Cecil 
Collins and Eugene Dimond. i es! 


(Continued on page 26) 
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Berlin 


(Continued from page 5) 
conducted better, almost, than I have ever 
heard him do before and displayed an un- 
relaxing sense of the snap and sparkle of 
Offenbach’s music. 

In the approving citation of individual ex- 
ploits, I ought impartially to name every 
member of the large cast. But in the ab- 
sence of sufficient space I must allow the 
will to serve for the deed and content my- 
self with singling out at the moment Josef 
Burgwinkel as the robber chieftain Fal- 
scappa; Margaret Pfahl and Irene Eising- 
er; the bandit quartet of Messrs. Pechner, 
Kandl, Steier and Feher; and the Spanish 
princess of Genia Nikoleiewa (whose Span- 
ish dance with Ludwig Egenlauf, one of 
the best features of the performance, was 
redemanded, quite in defiance to the ordi- 
nary German rules of operatic procedure). 
Few Berlin audiences this season have en- 
joyed themselves so thoroughly as this one 
or expressed their satisfaction so outspok- 
enly. 

A DEeEpLoRABLE SIEGFRIED 

Not all operatic experiences hereabouts 
of late have been so exuberant. The Staats- 
oper’s recent Siegfried, for instance—unless 
my memory betrays me it was the first 
since early last fall—was roundly deplor 
able. With the possible exception of Wil- 
helm Bockelmann’s Wanderer, the cast was 
second, sometimes even third rate. The 
chief purpose of the representation seems to 
have been to introduce a new tenor, Willi 
Storring, who hails, I believe, from some- 
where in the Ruhr. St6rring is of good 
appearance and has a voice of agreeable 
quality, walks through a part with almost 
defiant nonchalance from start to finish. 
Moreover, he is extremely unmusical. 4 
little bird whispered to me that Kleiber 
grimly refused at rehearsals to conduct the 
performance when he discovered how things 
stood and, as a matter of fact, though he 
had been billed to lead, it was Lert who 
waved the baton when the time came. Nev- 
ertheless and notwithstanding these circum- 
stances, there sprouted in the newspapers a 
day or so later the heartening intelligence 
that Generalintendent Tietjen had engaged 
Stérring for the Staatsoper for a period of 
no less than three years. 

The past weeks have witnessed Cologne’s 
annual Pfingstzyklus, or Whitsuntide Opera 
Festival, a solemnity which was called into 
being three years ago. As a matter of fact, 
the festival is only in name only. No works 
outside the regular repertoire were offered, 
the solitary novelty being a newly studied 
Cosi fan tutte, mounted by the talented stage 
director Hans Strohbach (who is next sea- 
son to quit Cologne for Darmstadt). The 
other works performed included Simon 
Boccanegra, Tannhauser, The Ring, Rosen- 
kavalier, Magic Flute, Goldmark’s Queen 
of Sheba and Franckenstein’s Li-Tai-Pe. 
Ls performances I witnessed were, in prac- 

cally every case, so slipshod, depressing and 
pees Ae that nothing is to be gained from 
detailed dissection. The orchestra, under 
the direction of Eugen Ezenkar, numbered 
less than fifty-five players for scores like 
the Ring and Rosenkavalier. The best 
known singers concerned in the various 
representations were Gotthelf Pistor and 
Henny Trundt. But the most acceptable 

inging in the performances I heard was con- 
tributed by the soprano Maria Bernhard- 
Ulbrich, and the baritone Rudolf Freese, 
Wolfram was perhaps the sole re- 
deeming feature of as poor a Tannhauser as 
| ever hope to hear. 


whose 


Johnson on European Holiday 


Edward Johnson sailed on the SS. Paris, 
June 10, to spend the summer traveling 
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in both voice and piano. From Paris, John- 
son goes to his home in Florence, Italy, to 
collect old music treasures, which include a 
library of rare musical scores and sheet 
music acquired early in his career, when 
he was at La Scala, the Costanzi and other 
European opera houses. He also plans to 
bring back mementos and letters, such as 
a collection of letters of the late Enrico 
Caruso, given to Johnson by Caruso’s teach- 
er, Maestro Lombardi; old costumes, prints, 
etchings and reproductions of famous art 
works. After his return to the United 
States in the fall, Johnson is booked for 
concerts in this country and Canada before 
rejoining the Metropolitan Opera Company 
for his eleventh consecutive season. 


Francis Moore Establishes His 
Own Music Center 

Francis Moore, pianist and teacher, 
established the Francis Moore Music Cen- 
ter, with headquarters at his New York 
studio. Affiliated with the project are teach- 
ers in towns of Westchester County, N. Y., 
Long Island and New Jersey. Subjects of- 
fered are piano, violin, cello, ensemble, 
theory, ear training, music appreciation, his- 
tory of music, voice, coaching, accompany- 
ing and languages. All the piano teachers 
are graduates of standard conservatories, 
music schools and colleges, as well as being 
artist-pupils of Mr. Moore and exponents 
of his pedagogic principles. 

The organization of this music center came 
about through the desire of these teachers 
to bring their classes to Mr. Moore in New 
York for examination and advice. The re- 
sults of the visits were such that a definite 
plan of study along the lines of theory, as 
well as piano, was evolved. A string de- 
partment was added, with especial emphasis 
on ense smble playing. Vocal instruction also 
is a part of the project. Recitals by the 
faculty and advanced students are scheduled 
for next year in the various towns repre- 
sented. Teachers identified with the center 
include Florence Church, Great Neck and 
Mineola, L. I.; Gladys Gehrig, Garden City, 
L. L, and New York City; Mrs. Lester 
Birdsill, Kew Gardens and Garden City, 
Hazel Esher, Astoria, L. I.; Mary Sham- 
brugh, Montclair, N. J.; Madeline Spence, 
Rutherford, N. J.; Minnie Dea Coffin, New 
York, and Bronxville; Teresita Cochrane, 
New York, Scarsdale, N. Y., and Green- 
wich, Conn.; Marjorie Gates, New York, 
Mount Vernon and New Rochelle; Mrs. 
Harold Pratt, Mrs. Gilbert Fish and Mrs. 
Francis Moore of Pelham, New Rochelle 
and Mount Vernon; Lois Townsley Brown 
of New York and Westchester County; 
Frederic Warren of New York; Olga Con- 
nor of Westchester County; Mrs. Alexander 
Fromhold and C. Zelma Crosby of Pelham. 
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Bampton Under Judson 
Management 


Rose Bampton, new American contralto 
of the Metropolitan Opera Company, now is 
affliated with Concert Management Arthur 
Judson, Inc., division of Columbia Concerts 
Corporation. Miss Bampton appeared in the 
summer of 1929 as a member of the Chau- 
tauqua Opera Association (Albert Stoessel, 
director), following which she was selected 
to sing under that conductor at the Wor 
cester (Mass.) Festival in the autumn of 
the same year. Then she was engaged by 
the Philadelphia Grand Opera Company, 
with which she made her formal dé but as an 
opera singer in the rdle of Mercedes in Car- 
men, Emil Mlynarski directing. For four 
years she was a scholarship student of Hora- 
tio Connell at the Curtis Institute of Music. 
In addition to her operatic work, Miss 
Bampton has sung in recital, over the radio, 
and in oratorio. Last winter she was soloist 
with the Philadelphia Orchestra, under Leo- 
pold Stokowski, in Schénberg’s Gurrelieder 
in Philadelphia and New York. 


Ted Shawn Lectures 


Dancing for Men was the subject of a 
lecture by Ted Shawn, American dancer, 
before the entire student body of the Inter- 
national Y. M. C. A. College, Springfield, 
Mass., May 31. Mr. Shawn spoke at the 
invitation of President Doggett. 

Illustrating the lecture, Mr. Shawn and 
his group of male dancers presented a pro- 
gram of solo and group dances essentially 
masculine in treatment. Mr. Shawn is the 
first dancer to develop a group of men 
dancers. Five hundred men attended. 


June 25, 1932 


Sydney, Australia, 
Music Notes 


Sypney, AusTRALIA.—Benno Moiseiwitsch 
opened his Australian tour in Melbourne, 
where he gave successful recitals. His pro- 
gram included Liszt’s transcription of the 
Tannhauser overture, Bach’s prelude and 
fugue in D, Liszt’s study in F minor, and 
Chopin groups. 

Cyril Monk, president of the Musical As- 
sociation of New South Wales, and Cairos 
De Rego, secretary, were in Melbourne, as 
New South Wales delegates to the newly 
formed Federal Music Council. All states 
were represented: the Music Association of 
Queensland and South Australia and the 
Association of Music Teachers of Victoria 
and Western Australia. 

Under the management of Hugo Larsen, 
Joseph Szigeti, Hungarian violinist, will tour 
Australia and New Zealand. He is arriving 
in July. 

Anderson 
College of Music, 


Tyrer, pianist, from Trinity 
London, gave a recital to 
the members of the Musical Association of 
New South Wales at The Forum Club. 
He has played under the baton of Sir Ham- 
ilton Harty, Sir Henry Wood, Sir Thomas 
Beecham, Sir Landon Ronald and Albert 
Coates. His wife Nanette Evans, violinist, 
also contributed. She plays on a rare 
Guarnerius, the gift of an intimate friend, 
Marie Corelli. E, 


Varied Activities of Hazel Heffner 


Hazel Heffner, contralto, has been heard 
during the past few years in concert, opera, 
oratorio and radio work, in addition to ap- 
pearing as soloist with orchestra. Miss 


HAZEL HEFFNER 


teacher was Mae D. Miller, 
studied in Allentown, Pa., 
New York. Later the 
singer took instruction from Adamo Gre- 
goretti, of New York, and while working 
with him assumed contralto and mezzo roles 
with the Young Artists Opera Company and 
sang in concert before several clubs and over 
the air. For the past two years Miss Heff- 
ner has been a pupil of Mabel M. Parker, of 
Philadelphia. During this time she has been 
active in radio work in Philadelphia, ap 
pearing over WFI and WLIT regularly, 
and fulfilling concert, oratorio and recital en- 
gagements in and near Philadelphia. Last 
fall Miss Heffner was guest artist with the 
Allentown (P.) —) Orchestra. 


Heffner’s first 
with whom she 
and afterward in 
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several music centers. Paris 
was his first stop. There he is passing some 
with his daughter, who has been re- 
ceiving intensive instruction this past year 
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Mannes to Conduct New 
York Orchestra 


Altschuler Appoints Him Associate Director 


June 25, 


As was announced in a recent issue 
of the Musical Courier, the New York Or- 
chestra, Inc., of which Modest Altschuler is 
conductor, has invited David Mannes to lead 
several concerts next winter. The orchestra 
was heard in its introductory concert in 
April, at which time it made a markedly 
favorable impression upon public and critics. 
While this organization will give concerts 
this summer at the George Washington High 
School Stadium, New York City, Mr. 
Mannes’ association is for the winter series. 

In announcing Mr. Mannes’ connection 
with its forces, the orchestra commented 
upon his fourteen years’ leadership of the 
two winter series of concerts at the Metro- 
politan Museum of Art, New York City, 
and his symphony concerts of some years 
ago in Greenwich, Conn., and Orange, N. J., 
especially for young people. In all the years 
of free symphony concerts at the Metro- 
politan Museum, this season’s eight pro- 
gram were heard by audiences which broke 
all records for attendance at single concerts, 
and added several thousands to the statistics 
of attendance last year. 13,000 people heard 
one of these programs and other audiences 
numbered 10,000 and 11,000. 

In accepting the associate conductorship 
of this orchestra, Mr. Mannes said: 

“I am happy to be associated with this fine 
orchestra and its conductor, Modest Alt- 
schuler, for whom I have had friendship and 
admiration over a period of many years; and 
I appreciate the unanimous desire of the 
men to have me with them. I have been 
through the list of players with Mr. Alt- 
schuler and find a very high quality of musi- 
cianship and experience throughout all sec- 
tions of the orchestra. 

“There is no doubt that New York is big 
enough to support another orchestra without 
feeling the edge of competition, and that we 
can all work together for the good of music. 

“T remember distinctly Mr. Altschuler’s 
splendid work with the Russian Symphony 
Orchestra of many years ago, when he offered 
unusually attractive concerts and gave hear- 
ings of much new music. One of the aims of 
the orchestra is to approach with the utmost 
seriousness the problems of the American 
composer in hearing his orchestral music 
and having the compositions of merit per- 
formed publicly; and, needless to say, I am 
heartily in sympathy with the plans which 
are now being formulated toward — =, 
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Large Audiences Hear Goldman 
Band 


The Goldman Band summer series, in- 
augurated last week on the Mall in Central 
Park, New York City, with alternating per- 
formances on the campus of New York 
University, attracted large audiences despite 
the uncertain weather which prevailed on 
practically every evening. 

The New York University series (opening 
on June 14) presented excerpts from Madam 
sutterfly; Wedding Sounds, by Josef 
Strauss; works of Wagner, and Handel; 
together with the band transcription of 
Ravel’s Bolero, featured at the Central Park 
initial concert, and other numbers _pro- 
grammed there on the previous night. 

The week’s programs at both centres of- 
fered diversified compositions, including ever 
popular Strauss waltzes, and numbers by 
Hadley, Mendelssohn, Vaughan Williams, 
Tschaikowsky and others. 

Del Staigers, cornetist, 
soloist. 


was a featured 


Recent Activities of Corleen Wells 


Corleen Wells was cove soloist with the 
Mount Vernon (N. Y.) Choral Society, 
May 19, singing an aria, several classic num- 
bers and the soprano part in Gounod’s Gallia. 
Miss Wells was heard in Douglaston, N. Y., 
with the Flushing Oratorio Society as the 
soloist in Bruch’s Fair Ellen and two groups 
of songs. On June 3, she appeared in re- 
cital with Viola Allen Merz, pianist, in Wee- 
hawken, N. J.; 11, sang in Port Washing- 
ton, N. Y.; 14, broadcast over WEAF. 
On June 19 the artist was heard in the 
soprano role in a presentation of Mendels- 
sohn’s Eliiah in Passaic, N. J. Miss Wells 
has been booked to appear with the Men- 
delssohn Glee Club in Albany, N. Y., at 
their 1933 spring concert. 


New Concert Series for Baltimore 


Baltimore, Md., is to have a new concert 
series during 1932-33, sponsored by Virginia 
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Powell Harris and Suzanne White Whit- 
man, and to be given at the Lyric Theatre. 
The list includes Lawrence Tibbett, José 
Iturbi, the Don Cossack Russian Male 
Chorus, Rosa Ponselle, Sigrid Onegin and 
Yehudi Menuhin. 


Sarah Peck More Presents Pupils 


in Recital 


Sarah Peck More’s recent pupils’ recitals 
in New York City and Hartford (Conn.), 
brought forward singers of notable talent. 
The New York program listed eleven items, 
sung by Edna Finsterer, Alice Heider, Miss 
J. H. Schafer, Emma Schafer, Elizabeth 
Drayton, Ruth McConkey and Rosette John- 
ston. Of these, outstanding in voice and 
finish were Emma Schafer, contralto of the 


SARAH PECK MORE 


Middle Dutch Collegiate Church; also Miss 
Heider, Miss McConkey and Miss Finsterer, 
in songs by Manning, Wood, Handel, For- 
ster, Wolf, Franz, Bridge and Haydn. Mrs. 
More was the accompanist. 

Fifteen solos, duets, a trio and semi-chorus 
made up the Hartford program, when 
classic and operatic airs and songs were 
sung in the Colonial Room, Bushnell Me- 
morial. Of the varied offerings, the dra- 
matic soprano voice of Angelina Urso, in 
Vissi d’Arte and I Know a Hill (Whelp- 
ley) was notably effective. Margaret D. 
Birks, contralto, had particular success with 
Lift Thine Eyes (Logan) and O That It 
Were So (Bridge). Norma Allen Haine, 
contralto, displayed the beauty of her voice 
in songs by Strauss, Wolf and Schubert; 
and Ruby Thompson Randall, soprano, was 
admired for her singing of Liszt’s Lorelei. 
Sarah Hammond sang two Handel excerpts. 
Others heard included Dorothy Byrne, 
Beatrice Atkins, Eva  Forst, Bertha 
Schieldge, Doris M. Brydon, Mrs. Dwight 
Bartlett, Jr., Martha Smith, Edith Ransom, 
Cora Nangle, Mmes. Hibler and Chase, and 
Arthur E. Howard, Jr., Mrs. More played 
all accompaniments ably. F, W.R. 


Pittsburgh, Pa. 
. (Continued from page 5) 


partment of Carnegie Institute of Tech- 
nology. 

Jeanne Brideson, ten-year-old violinist, ac- 
companied by her teacher, Ralph Lewando, 
appeared in recital before the Winchester 


School Alumnae Association, playing the 
Mendelssohn concerto and two groups of 
shorter works. 

Vocal students of Norman O’Hara, ac- 
companied by Earl Truxell, gave a recital 
at the First Methodist Church. 

J. Alvin Dise, piano pedagogue, presented 
his advanced pupils in recital. 

At the annual meeting of the Western 
Pennsylvania chapter, American Guild of 
Organists, the following officers were elected 
for the ensuing year: dean, Julian Williams ; 
sub-dean, Walter H. Faweett ; secretary, 
Blanche Jamieson Kensey; treasurer, Joseph 
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E. O’Brien. Chosen to serve on the execu- 
tive committee are Arthur B. Jennings, Jr., 
Albert Reeves Norton and William E. Oet- 


ing. 

Elizabeth Nicholson and Jane Schlotterer 

Cooper gave individual piano recitals at the 

studio of their teacher, Mae MacKenzie. 
| ay # 


Concert Management Vera Bull 
Hull Notes 


Yvonne Gall, soprano of the Paris Opéra 
and Opéra Comique, returning to America 
in the fall for her second concert tour, is 
spending the summer in Europe. She re- 
cently has sung Tosca and Lohengrin with 
the Paris Opéra. 

Lucia Chagnon, soprano, gave a recital 
at East Carolina Teachers College, Green- 
ville, N. C., on June 23, following her June 
22 appearance at Goldsboro, N. C. Miss 
Chagnon recently broadcast during an or- 
chestral program over WTIC, Hartford, 
Conn. She is to spend July in Quebec and 
later expects to go to the ‘Pacific Coast for 
concerts. 

Joanne deNault, contralto, sang in Rich- 
mond, Va., at the state choral festival. She 
appears in recital at Duke University on 
July 19, a return engagement from last year. 
Miss deNault plans to attend the West- 
minster Choir School in Ithaca, N. Y., this 
summer, and then goes to Canada for a rest. 

Katherine Bacon, pianist, played over the 
NBC network, June 12; and will give a re- 
cital at Duke University on August 2, a re- 
engagement. Miss Bason has been invited 
to teach at the first summer session of the 
Juilliard School of Music, New York City. 

Phyllis Kraeuter, cellist, played for the 
Chaminade Club of Yonkers, N. Y., on June 
7, and at Duke University, June 21. Miss 
Kraeuter is a member of the summer music 
colony at South Mountain, Pittsfield, Mass. 

Giuseppi Martino-Rossi, baritone, has been 
engaged for his sixth season at the Cin- 
cinnati Zoo Opera Company. He returns 
to New York to sing in Aida, given under 
the auspices of the Girls Service League, and 
in July goes back to Cincinnati. 

Earl Weatherford, tenor, and Foster Mil- 
ler, bass-baritone, have been featured in 
duo-programs and individual appearances. 
Together they gave a special Shakespearean 
program at the Brooklyn (N. Y.) Institute 
of Arts and Sciences; and concerts for the 
Montclair (N. J.) Music Club and the 
Chaminade Club of Yonkers, N. Y. Mr. 
Miller is to sing The King in Aida with 
the Cleveland Stadium Opera Companv this 
month. He has appeared with the Flushing 
(N. Y.) Oratorio Society, the Apollo Glee 
Club, of Asbury Park, N. J., and during 
an orchestral broadcast over WTIC. Next 
autumn he gives a New York recital under 
the auspices of the Walter W. Naumburg 
Musical Foundation. Mr. Weatherford is 
singing over WTIC July 8, for the second, 
time and on August 5 is appearing at East 
Hampton, N. Y., under Victor Harris. He 
was soloist at the Mozart Festival in Harris- 
burg, Pa.; and, with the Operetta Club of 
Montclair (N. J.), he sang Frederic in The 
Pirates of Penzance. He gave a recital at 
Wesleyan University, Middletown, Conn., 
last month, 


Pittsfield Concerts Begin July 3 


The Sunday afternoon chamber music con- 
certs which are presented each summer in 
the Elizabeth S. Coolidge Temple of Music 
on South Mountain, Pittsfield, Mass., and in 
Katherine Fraser’s Music Box, Cumming- 
ton, are to begin this year on July 3. The 
personnel of the South Mountain String 
Quartet and the Elshuco Trio (who per- 
form the programs), is Karl Kraeuter and 
Edwin Odeler, violins; Conrad Held, viola; 
Aurelio Giorni, piano; and Willem Willeke, 
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TO BE SOLOIST AT THE 
HOLLYWOOD BOWL 





ey r 





KATHRYN MEISLE 
7 he 1931 32 season has been one of the 
most heavily booked of the contralto’s 
career. She made two trans-continental 
tours this year. These comprised forty 
seven concert engagements, August will 
find her singing at the Hollywood Bowl 
concerts. 


cello. Mrs. Coolidge has appointed Mr 
Willeke life director of her Pittsfield music 
colony, and the concerts are given under his 


leadership. 


Ezerman Scholarship Contest 


Announced 

The contest for the D. Hendrik Ezerman 
Scholarship, which entitles the winner to a 
$400 scholarship with Dr. Olga Samaroff 
at the Philadelphia Conservatory of Music, 
has been set for the last of September. In 
quiries should be addressed to the 
tary of the conservatory, 216 South 
tieth Street, Philadelphia. 
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Gay Bostonians 


Chicago and New York—upstart cities from the 
true Bostonian—might learn a les- 
gaiety and modern culture from the 
roud community on the Charles. Boston recently 
celebrated her “Pops,”, post-symphony concerts, with 
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A Lively Prospect for Opera 

Grand opera production ever has held a fascinating 
lure for venturesome souls. No sooner had the 
Metropolitan Opera Company’s reconstruction policy 
been announced by Gatti-Casazza than a score of vol- 
unteer impresarios appeared, voluble with plans and 
eager to save the lyric drama from extinction. Out 
of these tenuous movements have come several con- 
crete and substantial projects or discussions. 

As everybody knows, the Metropolitan itself will 
offer a truncated season, with novelties and revivals 
galore, sufficient to refute the suggestion that the 
Gatti administration has lost its oldtime artistic in- 
tegrity and zest for smooth-functioning perform- 
ances. 

But next season the exponents of popular-priced 
opera will come out in full force, if they materialize 
their present programs. The ever resourceful For- 
tune Gallo of San Carlo Opera Company distinction 
has proclaimed his intention of presenting a season 
of standard master works, returning to the New 
York arena after an absence of several years. The 
Gallo season presumably will begin in the early 
autumn. 

Milton Aborn, pioneer of dollar opera, operetta 
and opera in English, likewise has announced a 
forthcoming season of ten weeks of opera at the 
Imperial Theatre in New York, with “thrift prices” 
prevailing. Aborn was characteristically cautious in 
his advance statements, stating that the public must 
first demonstrate its interest before he would launch 
his enterprise formally. 

The dashing Max Rabinoff, for years identified 
with operatic and other musical presentation on a 
large scale, purposes to reénter the operatic field, 
with foremost artists in productions of a lavish char- 
acter. Rabinoff has made it plain that his projected 
organization will be in harmony with the highest 
traditions of opera. 

After a pedestrian pace for a number of years, the 
opera of the metropolis is about to be quickened to a 
new and exciting tempo. 


— e 


Challenging the Negro Spiritual 


If we — to accept the conclusions of the research- 
ists, the Negro spiritual did not originate with the 
slaves, * ‘ready-made, from the white-heat of religious 
fervor,” but this type of song actually was fostered 
in the camp-meetings of the revivalists by the white 
man. This thesis is developed by George Pullen 
Jackson in the current American Mercury. 

For some years a controversy has raged over the 
genesis of the Negro spiritual, as Mr. Jackson indi- 
cates. At first it was taken for granted that the 
“jubilee songs” as presented by the Fisk University 
singers were essentially American Negro products. 
The late H. E. Krehbiel disputed the contention, on 
the ground that a folksong-breeding atmosphere did 
not exist anywhere in the South except among the 
slaves. He tried to prove that the songs were ac- 
tually of African origin and shaped by the new en- 
vironment of the colored people. Newman I. White 
replied to Krehbiel with an array of texts to show 
borrowings from the hymns of the white folk. Dr. 
Guy Bb. Johnson buttressed the text argument with 
evidence that some of the spiritual tunes were de- 
rived from oldtime melodies. 

The American Mercury writer presents quotations 
from various songs to uphold the theory of Metho- 
dist revival origin. “How did this type of song get 
to the Negro? Easily enough,” explains Mr. Jack- 
son. “The Negroes were already there. The upland 
South was, as Johnson has pointed out, the centre 
of the domestic slave traffic. And readers of his 
White’s can easily learn how the revival 
movement infected the blacks. It appealed to them 
mightily and they soon adopted its preachings and 
praying methods, its shoutings and hand-clapping, its 
jerks, barks and holyrolling, its speaking in unknown 
tongues. 

Unique theories are presented for explaining the 
delay in giving these supposed facts. Mr. 
Jackson : 

“The first factor making for delay was doubtless 
the will not to discover. This will was apparent in 
three distinct factions: (1) those who had a vested 
interest in the perpetuation of the untruth; (2) the 
professional Southerners of big plantation presump- 
tions who would do anything to lower the stock of 
the poor white trash, and were thus willing to dis- 
count their black retainers’ indebtedness to their up- 
land white neighbors; (3) the Southern urban 
church folk, who have always been eager to 
forget and disown the camp-meeting songs, the 
illegitimate children of their own early hymnody. 

“A second reason for the delay in the discovery 
has been that students of the tunes have been con- 
fronted by what amounted to an all but complete 


hoc Ik, oT 


Says 
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absence of recorded camp-meeting music. The re- 
vival crowds of a century ago were not provided 
with tune books. . . . 

"7 The Negro seems to have loosened up the 
white man’s metrical patterns, limbered up his har- 
mony-determined pitch intervals, and injected a 
wealth of emotion which was not there before. But 
who can prove that he really did so? Who knows 
how the rustic whites actually sang four generations 
ago?” 


A New Beethoven Shrine 


Of interest to all the musical world must be the 
touching announcement that the grave of Beethoven’s 
mother, the location of which "had been forgotten 
for decades, has been discovered by Professor 
Knickenberg, head of the Beethoven House in Bonn, 
in the Old Cemetery in the city on the Rhine where 
the great composer was born. 

“Maria Magdalena Beethoven,” so run the press 
accounts, “was born at Keverich and died of tuber- 
culosis on July 17, 1787, at the age of forty. Her 
son Ludwig was then only seventeen. The inscrip- 
tion on the gravestone disintegrated under the in- 
fluence of the weather, the stone itself was finally 
removed and the grave was forgotten. The Old 
Cemetery, which lies in the center of the city, was 
closed altogether in 1884.” 

The finding of the grave now is due to Heinrich 
Baum, a Bonn writer, who is a great-grandson of a 
Frau Baum who was Beethoven’s godmother. In 
his youth his school class was often conducted to this 
cemetery, where many distinguished persons are 
buried. 

He remembered that a slab of sandstone bearing 
the name of Beethoven’s mother had stood over a 
grave near the cemetery entrance, not far from the 
tomb of Friedrich von Schiller’s wife. He recalled 
also that another small slab at the foot of the grave 
had borne the Italian name Matari, that of a clergy- 
man who had been buried there in 1826. 

Up to that time no record had been kept of burials, 
but in that year the administration of Bonn came 
into the hands of Prussia, and from then on accurate 
lists were available. It was thus possible to establish 
exactly the site of Matari’s grave, even though the 
tombstone had been removed. In earlier days, when 
Bonn was ruled by an elector and did not belong to 
Prussia, graves were dug much deeper than was the 
case later, and hence, if Herr Baum was right in his 
location, two skeletons should be found there, one 
below the other. If the lower one was that of a 
woman, it could safely be assumed that it was that of 
Beethoven’s mother. 

The Beethoven House summoned Professor 
Wagensell of the University of Bonn, anatomist and 
anthropologist, to be present at the opening of the 
grave. At a depth of about five and a half feet a 
man’s remains were found, and a foot and a half 
deeper a female skeleton. All attendant circum- 
stances made it certain that the last resting place of 
the great composer’s mother had been found. 

The Beethoven House will restore the grave to its 
original condition and erect a tombstone. The city 
of Bonn will care for the grave in perpetuity. Thus 
the birthplace of Beethoven is enriched by a new 
memory of its famous son. 

The oldest of the many autograph letters of Lud- 
wig van Beethoven in the possession of the Beetho- 
ven House was written by the youth immediately 
after his mother’s death: 

“She was such a good, dear mother, my _ best 
friend,” he wrote. “Nobody could be happier than I 
when I could speak the dear name ‘mother’—and she 
heard me.” 

Few of any cemeteries in Germany are associated 
with so many eminent names as the Old Cemetery 
in Bonn. Here rest the most famous professors of 
the University of Bonn in the nineteenth century, 
among them August Wilhelm von Schlegel, the poet 
of freedom; Ernst Moritz Arndt; the historians 
DahImann and Niebuhr; the astronomer F. W. A. 
Argelander; the Germanist Karl Simrock; the phil- 
ologist Hermann Usener; and the Boisserée broth- 
ers, famous art collectors. 

A stately monument stands over the graves of 
Robert and Clara Schumann, and nearby is the grave 
of Mathilde Wesendonck, who was the inspiration 
for Richard Wagner’s Tristan and Isolde. A simple 
stone marks the last resting place of Charlotte von 
Iengefeld, Schiller’s wife, and Ernst von Schiller, 
who is buried beside his mother. 

A few steps away is the grave of Adele Schopen- 
hauer, sister of the philosopher Arthur Schopen- 
hauer. Another buried in this cemetery is Franz 
Xaver Ries (fatherly friend and teacher of Ludwig 
van Beethoven), who died in 1846. 
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By Leonard Liebling 


PARIS.—It is matter of continual astonishment 
to me to observe how great a degree of musical ignor- 
ance prevails among even cultivated Frenchmen. 
There is, for instance, Thiébault-Sisson, one of the 
best known Paris art critics. The following is what 
he writes in Le Temps on the subject of Lucien 
Simon’s “L’Atelier,” exhibited at this year’s salon. 
After describing the composition of the picture in 
detail, the interior of the studio with models, the 
students, the artist himself making a sketch, Thié- 
hault-Sisson continues—‘“‘and four or five young peo- 
ple with violins or violas in their hands, waiting the 
signal to attack a sonata of Bach or Beethoven.” 
Can you see these ‘‘four or five young people,” in- 
tently awaiting the crack of the starting pistol, to 
fall tooth, nail and bow on the Kreutzer Sonata, the 
violas playing the piano part and the violins the rest, 
or vice versa; or tearing the Bach Chaconne—that 
composer forgot to write sonatas or string quartets 
—into four or five sections and each player doing one 
of the captured parts as a solo? It is to be presumed 
that Thiébault-Sisson’s art criticisms are better in- 
formed than his writings on music, otherwise he 
could not have achieved the reputation he enjoys as 
a critical estimator of pictures. 

Rene 

Then there is the experience of Louis Hauser, the 
best musical amateur in Paris (an American who 
has been living here for twenty-two years). He 
went to the Horowitz recital the other evening and 
came away completely conquered. However, the 
comments of some of the Parisian listeners annoyed 
him very much for they liked the performances but 
displayed lamentable ignorance regarding the compo- 
sitions. “I got into several discussions,” Hauser re- 
ports, “but what’s the use? There are two things 
you cannot argue with Frenchmen. One is love, 
and the other is music; they know too much about 
the one and nothing at all about the other.” 

Rem e 

Vanni-Marcoux dropped in for a much enjoyed 
visit. He showed sympathetic concern for the plight 
of the Chicago Civic Opera and expressed his ad- 
miration for Herbert Witherspoon’s artistic guid- 
ance during the most difficult year the organization 
has so far faced. Marcoux is solidly fixed finan- 
cially, for unlike most of the opera singers in Chi- 
cago who had invested their savings in the Insull 
securities, he disposed of his holdings while their 
value was still soaring high. 

nemre 

Alexandre Tansman, the composer, has recovered 
his health in Majorca, and will be seen and heard 
soon again in Paris. 

uP 

Another veteran songbird, Marion Talley, has just 
finished a season of strenuous coaching in Berlin, and 
contemplates a European career of vocal activity. 

ere 

A dinner party at the home of Mr. and Mrs. Serge 
Koussevitzky was followed by the informal piano 
playing of Walter Morse Rummel, who did a num- 
ber of his own remarkable Bach transcriptions, all 
of them intensely musical and several of them stu- 
pendously “orchestral.” Rummel’s style is like his 
appearance, big, massive, leonine, with nobly sonor- 
ous tone and broad technical grasp. However, he 
also draws a fine lyrical line and has kindling tem- 
perament. Here is a pianist with something real to 
say and with the authority to register his communi- 
cations decisively. Rummel intersperses his many 
concerts with a great deal of composing. At present 
he is working on a song cycle, the texts being by his 
wife, Francesca, a gifted Finnish poetess and essay- 
ist. At the dinner I met also Alexander L. Steinert, 
American composer, and his charming madame. 
Koussevitzky and Steinert motored to Vienna next 
day, where the conductor is to serve on the jury 
at the forthcoming International Music Competitions. 
Mrs. Koussevitzky, a talented amateur sculptress, 
has resumed her creative work after a lapse of 
eighteen years. She showed me a newly completed 
bust of her husband, a really powerful and convinc- 
ing achievement. I tried hard to get a photograph 
of the production for publication in the Musical 
Courier, but the modest artist refused any sort of 
publicity and entreated me not even to make men- 
tion of her work. 

eee 

La Argentina’s dance soirée at the Théatre des 

Champs Elysées was the usual triumph for that peer- 


less terpsichorean interpreter, with encores as plen- 
tiful as at a Paderewski recital. I have never seen 
La Argentina perform with more grace, intelligence, 
or fire. The house was crowded. 
Beene 

At the Librairie Paul Cornau, 89 rue de Richelieu, 
an auction sale of autographs revealed some strange 
sidelights on collectors. A letter of a French 
eighteenth century adventuress, Stephanie Louise de 
3ourbon-Conti, brought 20 francs; a Saint-Beuve 
signature, thirty francs; and one of Joseph Szigeti, 
twenty francs. The lady and the critic are dead, 
while Szigeti is very much alive, and no doubt he 
feels deeply disinclined to bring about any boost in 
the price of his autographs. 

ners 

In all this present fuss about Goethe I continu- 
ously revert mentally and emotionally to one discor- 
dant thought, which I found expressed exactly as I 
feel it, in Axel Munthe’s highly rated book, The 
Story of San Michele. I am always a couple of years 
behind in my reading, and therefore did not get to the 
Munthe volume until. the recent night-train rides, 
Paris-Berlin-Vienna-Paris. The author says on pp. 
499-500: “Schubert was nineteen when he composed 
the music to Goethe’s Erlkénig and sent it to him 
with a humble dedication. I shall never forgive the 
greatest poet of modern times for not even having 
acknowledged this letter with a single word of thanks 
to the man who made his song immortal, the same 
Goethe who had found ample time to write letters 
of thanks to Zelter for his mediocre music. Goethe's 
taste in music was as bad as his taste in art; he spent 
a year in Italy understanding nothing of Gothic art; 
the severe beauty of the primitives was unintelligible 
to him, Carlo Dolci and Guido Reno were his ideals. 
ven pure Greek art at its best left him cold; the 
Apollo Belvedere was his favorite. a 

Munthe admits the intelligence of women but 
denies their ability to create great art: “Look at 
music! All the ladies of the Renaissance played the 
lute, and later on the harpsichord, the harp, the clave- 
cin. For a century all better-class girls have been 
hard at work at their pianos, but so far I know of 
no first class piece of music composed by a woman, 
nor do I know a woman who can play to my liking 
the Adagio Sostenuto of Beethoven’s opus 106.” 

Speaking of Charcot, the great Paris nerve spe- 
cialist, Dr. Munthe writes: “His only relaxation 
from his incessant toil was music. Nobody was 
allowed to speak a word about medicine on his 
Thursday evenings all devoted to music. Beethoven 
was his favorite.” 

Beethoven also had shabby treatment from Goethe, 
and it was not until the young Mendelssohn played 
and explained to him some of the sonatas of the 








VANNI-MARCOUX 
as Don Quichotte, with the Chicago Civic Opera. 
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Bonn master, that the more or less good gray poet 
grudgingly admitted their possible worth. 
eRe 

Glimpsed along the way: the tremendous shipping 
activity of the Seine—it is not generally known that 
Paris is one of the busiest ports in the world; the 
public wholesale wine market, which would give an 
American bootlegger the fever and make hijackers 
burst with ambition; the Restaurant Nin (no relation 
to the Spanish composer) for matchless bouillabaisse, 
and Little Hungary for unapproachable chicken au 
paprika; the barber at the Hotel Chatham reading 
La Vie Litteraire and calmly finishing an article be- 
fore he deigned to cut my hair; Philip Hale, the 
Boston critic, sallying forth from the Hotel Regina 
and looking not any too well; Ganna Walska, presid 
ing at the preliminary meeting of the Festival of 
Polish Music (Paris, June 25, 27, 28) whose artists 
will be Kochanski, Paderewski, Arthur Rubinstein, 
Landowska, Fitelberg (conductor) and the Straram 
Orchestra; Konrad Bercovici and Padraic Colum, 
breakfasting at the Café de la Paix; Colette d’Arville 
lunching at the Ritz and telling that she is studying 
three new operatic roles and coaching German 
Lieder; Ernest Schelling, stepping out of a taxi and 
carrying a package so carefully that it looked as if it 
might be some exclusive orchestral novelty for his 
Children’s Concerts in New York next season; 
Anton Bilotti, who tells me that he is well booked 
for Continental recitals next season and plans not to 
return to the United States until the winter of 1933 
34; Paderewski, fresh from landing at Cherbourg, 
and giving out more political interviews: which are 
as eagerly read as might be President Hoover’s opin- 
ions on the pedalling of Schumann’s Kreisleriana ; 
the starred Roumanian orchestra at the Ambassa- 
deurs, which scored the most resounding success on 
the vaudeville bill—another index of Parisian musi- 
cal taste, for the aggregation gave atrocious per- 
formances of Liszt’s second rhapsody and Strauss’ 
Blue Danube waltz, the players throwing themselves 
about, hair flying, eyes rolling, caterwauling on the 
string instruments, and distorting the tunes into al 
most unrecognizable sentimentality. 

RR eR 


Albert Coates telegraphs an invitation from Mos 
cow to come there for the imminent closing week of 
the musical season, but to my keen regret I cannot 
manage the trip owing to engagements already made 
elsewhere. 

a 

Borrowing a phrase politically popular in Europe, 
I often think that what music needs these days is a 
general vote of confidence. 

nme 

At La Reine Pedoque the other evening, someone 
told a story about Stravinsky and George Gershwin. 
The latter met the great modernist in Paris two 
years ago, and after expressing his admiration, said: 
“T would like to study with you,” to which Stravin- 
sky replied with a question: “How much money do 
you make per year, Mister Gershwin?” ‘About two 
hundred thousand dollars,” answered Our George. 
Stravinsky bowed and said sadly: ‘‘Ah then, it is I 
who should study with you.” Not a bad tale—and 
it was not bad either, when Hollister Noble pub 
lished it about Bodanzky and Vincent Lopez, in The 
New Yorker some two years or so ago. 

Rene 

Stravinsky, Strauss, Ravel and a few other mod- 
erns, have however found a way to increase their 
incomes beside merely collecting royalties and .play- 
ing and conducting their works. Reverting to an old 
custom started by the classical composers, the afore- 
mentioned present-day creative heroes now supply 
material “especially ordered” by orchestras and by 
messieurs les virtuosi. In some recent instances the 
fee paid by the exclusive purchasers was astonishing 
ly high—one such work brought the composer a lump 
sum of almost $40,000. Effete Europe is still some 
laps ahead of crumbling America, formerly the per- 
fect commercial bailiwick of the world. 

Rene 

There is, of course, one grave danger connected 
with the C.O.D. system of composition. 

Assume that [ am a concert pianist and desire a 
new concerto for my personal public use. 

[ wire X., the modernist: “Kindly make up imme- 
diately exclusive new piano concerto, current fashion 
in content, coloring, length and width, with atonal 
trimmings, and not too far back to Bach. Please 
wire price and rate of discount for cash.” 

The asked price proves satisfactory and in a few 
weeks I receive the concerto. 

However, in the meanwhile the prevailing musical 
style has changed radically. Have I any legal re- 
dress if the composer sues to compel me to keep the 
outmoded goods and to pay for them? 
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Crist Answers Arthur 


Judson 


South 


Bainbridge 


Yarmouth, Mass 


» the Musical Courier: 
interview with Mr. 
head of the New York Philhar- 

Orchestra, published in the June 4 

issue of the Musical Courier, he is reported 

to have stated: “Bananas do not grow 1n 

Cincinnati. Nor can composers and con 

ductors grow in our soil without intense cul- 

tivation.” Is Mr. Judson suggesting that 
the residents of Cincinnati endeavor to grow 
intensive cultivation, 
(American composer 


In ar Arthur Judson, 
} 
PUSINESS 


Monk 


bananas by means of 
or that the case of the 
is helpless, since bananas do not grow in 
Cincinnati? ‘Tut, tut, Mr. Judson; are you 
as one who yearns to help Ameri- 
_or as a business manager with 
Considerable 
Judson’s 


peaking 
can musicians 
an eye on box-office 
light is thrown on this query by Mr. 
remarks: “The public subscribes or buys 
tickets for symphony concerts because it 
wishe » hear the best of programs pre 
ented by a recognized leader and a fine body 
of artists. When the public does not like 
it has paid to hear, it stays 
oncerts.” There is one com- 
American composer can derive 
the public has never stayed 
away from ‘because it disliked, or 
it was afraid it would have to hear, 


it almost never has 
an opportunity to hear one of them. On rare 
occasions an American work is produced, 
and is sometimes repeated; and although the 
works chosen may reflect no credit on 
American composers, they do cause foreigners 
to ask, as Mr. Judson states: “Where is our 
musical culture?” This serves the 
purpose of our foreign conductors, and their 
friends, admirably. They can claim that 
they produce American works, and at the 
same time heighten the American public’s 
stupid reverence for anything foreign. Bet- 
ter by far if they would produce no Ameri- 
can works; but still better if the long-suffer- 
icians in America would throw off 
foreign control, which, at least, 
from having to hear European 
written by friends of our im 
conductors, and intended to startle 
our gullible critics 

It is doubtful whether any symphonic work 

found its way from Europe to America 

the past ten years that can survive 

t of time, for the reason that the com 

of today whose works are most fre 
duced here, are more interested 
sensationalism, and in doing something 

il, than they are in beauty. Not every 

irtist is able to withstand the temp- 
attract attention by the mere oddity, 
{ the sounds he makes As 
succeeds we shall have 
their pens, and cer 
their works—so 
that they too many attract public attention 
by the same means. One can always be cer 
tain that the most musically ignorant por 
tion of the public will applaud, since it 
tickles the vanity of dilettantes to appear 
enables them to live on com 
with what otherwise would 
sense of inferiority. More- 
over, managers know that their vanity de 
nands orchestra seats and boxes. 

Mr. Judson says that the art of such men 
is MacDowell, Loeffler and Chadwick, is 
frankly derivative. Has a composer ever 
| hich this may not be said? The 
eminent composer 1s 
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concerts 
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would save us 
tunt music, 
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erudite, and 
fortable terms 
be an intolerable 


ot every 


MUSICAL COURIER 


well defined. He admits that in time we 
shall develop our own conductors, and then 
recites how they are developed in Europe. 
Yes, in Europe it is possible for a European 
to conduct a symphony orchestra in his na- 
tive land; but in America no such oppor- 
tunity exists, or is as rare as hen’s teeth. 
Europeans endure the growing-pains of their 
inexperienced conductors in order that they 
may build up a native art; but in America, 
although we have men who possess the in- 
tellectual and emotional qualifications to rise 
to the greatest heights of conducting, a dis- 
gustingly snobbish public prevents wed from 
gaining the necessary experience. Man- 
agers would face bankruptcy if they refused 
to accept this situation; it is not they who 
are to blame, but the obnoxious type of 
American who abjures all that is native in 
order to satisfy his vanity. If some of 
these snobbish persons could live in various 
European countries and see what their in- 
habitants tolerate for the sake of gaining a 
native art, perhaps their attitude might 
change. 

Mr. Judson stresses that our important 
conductors are eager to discover new com- 
positions by American composers. Perhaps 
they are; I am in no position to question 
this statement; but I can solemnly state 
that during several years of residence in 
Europe I never, except in England, had the 
courtesy even of a reply when I wrote to 
important conductors asking whether they 
would look at one of my scores. Perhaps 
when we transplant them to America they 
are placed on better behavior, but may I be 
pardoned for saying that I doubt whether 
anxiety to discover new American composi- 
tions causes them any loss of sleep. 

To quote further from Mr. Judson’s in- 
terview, he states: “Here we have a vastly 
different standard of culture. Our very 
geography has been an obstacle, yet we 
have been slowly and surely emerging from 
the pioneer era. For centuries Europe’s 
dense, tightly populated area has been satu- 
rated with the fruits of a dozen civilizations 
and cultures.” 

I have found the cultured persons of 
Europe no different from those of America; 
but I readily admit that Europe has con- 
tributed an alarming quantity of its uncul- 
tured ciass to America. Yet, in spite of this, 
the transfer is not complete, if one may be 

mitted to pass judgment on the residue 
of this class that one sees in Europe. More- 
over, the cultured American has not been 
forbidden the “fruits of a dozen civiliza- 
tions and cultures” with which Europe has 
been saturated. The author, however, is 
interested to learn that there are a dozen 
different kinds of culture. . He -had ‘oaaht 
that there was but one kind, except in the 
realm of bacteriology. 

I do not believe that our symphony or- 
chestras could serve a higher purpose than 
by encouraging American composers, who— 
although they are not all uneducated “fledg- 
lings’”—can never rise to the greatest heights 
of symphonic writing until the American 
public ceases its vain posing, and thereby 
makes it possible for managers to secure the 
services of native conductors who are in- 
terested in developing our own art. Many 
will call this chauvinism—especially those 
persons who most loudly demand that the 
American composer shall write only about 
the American scene, and to whom it never 
occurs that such a demand is the gintessence 
of chauvinism. If they were interested in 
the American scene, they would not insist 
on the importation of foreign actors with 
which to people it. One is forced to regard 
them as self-branded hypocrites. 

I concur with Mr. Judson’s attitude con- 
cerning any composer who uses “high pres- 
sure business methods to secure perform- 
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ances of compositions,” whether the com- 
positions are “half-baked” or not. Com- 
posers ought not to lower their dignity in 
this manner; neither is it fair for them to 
take such an undue advantage of the busi- 
ness manager of “a highly complicated es- 
thetic institution like a symphony orchestra.” 

The reader might infer that I disagree 
with everything Mr. Judson is reported to 
have said in this interview. Such is not the 
case. It has long been patent to most of 
us that unwarranted pressure must have 
been brought to bear on some conductors to 
bring about the performance of works that 
in no way reflect the cultural aspects of 
America, but rather the atmosphere of dance- 
halls, the ugliness of our gum-chewing ele- 
ment, and the vapidity of sensation addicts. 
I sincerely admire Mr. Judson’s courageous 
attack against the propagation of such 
works, which falsify our cultural standard 
and besmirch the character of our decent, in- 
telligent citizens. It is time that some one 
stepped on this worm of vulgarity. My 
only intention in replying to Mr. Judson’s 
statements is to point out that they repre- 
sent the attitude of a business man, who, 
for business reasons, is forced to withhold 
from American musicians the very privi- 
leges that he claims enable European com- 
posers and conductors “to rise step by step.” 
He speaks of conductors “passing by de- 
grees through gruelling years in an orches- 
tra, in various opera houses, landing, finally, 
as a symphonic director.” May I suggest 
that he provide a list of American orches- 
tras and opera houses in which our own 
musicians may pass through this gruelling 
process—especially institutions that are not 
already in the hands of foreigners. 

So far as composers are concerned, they 
will never be able to estimate the quality of 
their work or to attain full development, 
unless they can turn to orchestras that are 
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Barbirolli Reéngaged for Scotland 

EpinspurGH.—John Barbirolli, who is con- 
——s during the present season at Covent 
Garden, has been reéngaged for next year's 
Edinburgh concerts of the Scottish Orches- 
tra. This time the post will be shared only 
by Albert van Raalte. Soloists again are to 
take part at each alternate concert in Edin- 
burgh, and the performance of works by 
young composers is to be greatly restricted. 

W. S. 

New Kodaly Opera Enthusiastically Received 

Buparest.—Zoltan Kodaly’s new opera, 
Szekler Spinnstube, recently was given its 
first public performance here. ‘The story, in 
contrast to the fairy-tale character of Hary 
Janos, is heavily realistic. A dramatic ten- 
sion runs through the eight scenes, holding 
together what really is a dramatic series of 
folk tales. The peasant songs and dances 
have been used cleverly and altogether the 
work was received with enthusiastic ap- 
plause, in which the conductor, Sergio Fai- 
loni, and the heroine, M. V. Basilides, had a 
generous share. T 


Casella’s New Opera for Germany 

Bertin.—Casella’s new opera, La Donna 
Serpente, has been purchased for the Ger- 
man operatic theatres by the Edition Adler, 
new Berlin publishing firm. It will have 
its German premiére next fall and has been 
accepted for performance by a number of 
leading German opera houses. ms 


Hungarian Finance Minister’s Oratorio 

Buparest.—Baron Friedrich Koranyi, 
Minister of Finance in the present Hun- 
garian Government, has completed an ora- 
torio entitled Hymn to the Sun of St. Fran- 
cis of Assisi, which will be produced here 


capable of producing their works. It might 
be helpful to American composers if Mr. 
Judson also would furnish a list of “the 
smaller and many excellent orchestras” that 
he says constitute a fertile field for the com- 
posers who seek a hearing; and it would be 
interesting to hear the timbre of the names 
of those who conduct such orchestras. 

I have unbounded faith in the American 
musician; | am unwilling to admit that he is 
mentally, or emotionally, incapable of doing 
work in any branch of music that is equal to 
the work of a European; but he cannot rise 
to the heights to which he is potentially able 
to rise until he has been provided with the 
tools that are necessary for his work. In 
the vocal and instrumental fields our coun- 
try has produced men and women whose 
art is superlatively great, and if instead of 
constantly belittling the power of our crea- 
tive musicians, of falsely claiming that they 
have studied too little, of placing our or- 
chestras in the hands of foreign conductors 
(who have shown an execrable taste in their 
selection of innumerable, abortive works by 
their fellow countrymen, and a handful of 
the same type by our own composers)—if, 
instead of doing these things, the American 
people would cast off their stupid sense of 
national inferiority, and provide our com- 
posers and conductors with the only possible 
means with which they can do their work, 
I have not the slightest doubt whether we 
would speedily produce the highest type of 
genius in these restricted, preempted fields. 
This, Mr. Judson, is the “intense cultivation” 
to which you refer. The plight of our com- 
posers and conductors is no different from 
that of men who could ride horseback bet- 
ter if they were permitted to ascertain what 
it felt like to sit ona horse. Some would be 
thrown off, but others would prove their 
mettle. ; 

BAINBRIDGE CRIST. 


shortly under the baton of Emil Lichtenberg. 
Most of the work was composed by Baron 
Koranyi during his scant leisure hours in 
his office. He is a pupil in composition of 
Leo Weiner, and recently had success with 
his string quartet. P. 
Lower Austria’s Haydn Festival 
ViennA.—Lower Austria, the province in 
which Haydn spent many years of his life, 
prepared elaborate Haydn festivities for 
June and July. The celebrations are tak- 
ing place in four towns: at Wieselburg, 
where (at castle Weinzierl) Haydn wrote 
his first string quartets for Karl Josef von 
Fiirnberg, the owner of the castle; at Melk, 
the home city of Johann Georg Albrechts- 
berger, the once famous cellist who parti- 
cipated in Haydn’s quartet performances and 
who later became Beethoven’s teacher in 
theory; at Mannersdorf, where Haydn 
served, about 1750, as music master to Pietro 
Correr, Venetian ambassador and resident 
of the then fashionable watering place of 
Mannersdorf; and at Hainburg, the birth- 
place of Haydn’s ancestors. Here, Pres- 
ident Miklas of Austria will attend the 
festivities consisting of symphonic, church 
and chamber concerts and including a fancy 
parade. Pr 


Briinn Hears Posthumous Operatic Novelty 


3RUNN (CzECHO-SLOVAKIA).—The_ Ger- 
man Opera of this city has given the first 
performance anywhere of a new opera, 
Knecht Jernej, by Alfred Mahowsky, young 
conductor of that theatre, who died here a 
few weeks ago at the age of twenty-five. 
All but the scoring of the last scenes of the 
opera was completed at the time of his death, 
and musical friends of the composer fin- 
ished the orchestration after he had died. 
The work is novel in form in that it is al- 
most a one-man opera, all the other char- 
acters being mere episodes and their roles 
small. The score is rich in melody and 
color. The premiére was a great snes. 
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New York College of Music Holds 
Commencement 


The fifty-third annual commencement con- 
cert of the New York College of Music 
(Carl Hein and August Fraemcke, direc- 
tors), was given at Town Hall, New York 
City. An ensemble of twelve harps opened 
the program, the players being Elizabeth 
Blewitt, Victoria Brown, Beatrice Dardess, 
Ruth Epstein, Mabel Cameron-Goesse, Yo- 
landa Greco, Helen Harrison, Mignon Laird, 
Wilhelmina Meagher, Laura Perlitch, Mar- 
garet Ryan and Ruth Seiderman, who of- 
fered pieces by Handel and Ravel, including 
the latter’s Bolero. Anna Aidala performed 
Moscheles’ G minor piano concerto, which 
was interpreted effectively. Gladys Haverty, 
soprano, sang the aria from Mignon appeal- 
ingly; and Elsie Drechsler’s playing of 
Arensky’s piano concerto was __ brilliant. 
Bach’s unaccompanied adagio and fugue in 
G minor served to display Frederick 
Dvonch’s broad violin tone and his mastery 
of detail, Slender Thalia Cavadias, pianist, 
played Saint-Saéns’ G minor concerto im- 
posingly. William Ebann, instructor of 
cello, was brought to the stage to share 
plaudits as composer with Emil Borsody, the 
performer, for his melodious cello concerto, 
the tarantella finale of which was especially 
well played. Winifred Welton’s colorful 
soprano voice was admired in Care Selve 
(Handel), with cello obbligato by Erna Field. 
John Fina, pianist, played Liszt’s E flat 
concerto with professional style. Accom- 
paniments were in the able hands of Jeanne 
Schwartz, Madelon Miller and = Mr. 
Fraemcke, and the young artists were re- 
called with enthusiasm. 

Preceding the presentation of diplomas, 
certificates and testimonials, Mr. Fraemcke 
made a short address. On the stage were 
nearly 100 students, whose names follow: 
artist diploma—Anna Aidala, Flora Barnaba, 
Frederick Dvyonch, and Yolanda Greco; 
teacher’s diploma—Ruth Ashby, Elizabeth 
Blewitt, Thalia Cavadias, Elsie Drechsler, 
Mrs. Wanda R. Gille, Josephine Neigel, 


Lavina Quinn, Gloria Spoley, and Jennie . 


Widerlight; teacher’s certificate—John Bo- 
nanni, Rachel Brecher, Helen Carousso, 
Mary M. Conway, Roland Crean, Sister 
Mary Crescentia, Yolanda De _ Filippis, 
Alexander Hanka, George Lauter, Loretto 
Madison, John Mangano, Carmela Mastrata, 
Albert Scafidi, Emily C. Schumack, Juli- 
ette Sigaline, Mrs. Stephanie Snider, Hilde- 
gard Else Uelzmann, and Josephine Yacca- 
rino; testimonials—Juliet Belsito, Sophie 
Beutilspacher, Helene Bopp, Edna Bloom- 
field, Mary Burkimsher, Thomas Cappello, 
Ethelind Cesarini, Nora Connolly, Rea 
Crees. Loretta Elizabeth Daniels, Sister 


MUSICAL 


Mary Dolores, Harold Downer, Ruth Ep- 
stein, Eleanor H. Fanuele, Erna Field, Olgs 
C. Fisher, Theodore Foth, Julia Gomez, 
Theresa Garguilo, Raymond Greenfield, Mrs. 
Fanny W. Halpern, Mildred Hamburg, Mrs. 
Germaine Hetteix, Elaine R. Horwitz, Reg- 
inald B. James, Mrs. Baidjar Jamgochian, 
Aphrodite Jannis, Roslyn Kleinman, Joseph 
Kramer, Fay Kriegel, Zecilia Lamdan, 
E ‘leanor Cecilia Lanning, Genaro Mambruno, 
Mary Maniscalco, Frederic Marshik, Victor 
Mazzari, Wilhelmina Meagher, Mary 
Frances McVann, Alice Mokarzel, Kenmai 
Nakaima, Walter Patrylow, Elizabeth Sa- 
bathe, Maria Sottile, Harold Tatar, Lud- 
miller Veilon and Vera Wilson. F. W. R. 


Associated Glee Clubs Give White 
Plains Concert 


Wuire Prarins, N. YA County Center 
event which attracted a large audience was 
the concert given by the Associated Glee 
Clubs of America on June 10. This massed 
presentation of several male glee clubs has 
evoked a wide and lively interest. The in 
teresting program included four diversified 
groups, conducted by Frank Kasschau, 
Channing Lefevbre, Thompson Stone and 
Theodore Van Yorx, and the numbers were 
sung with good effect and commendable dic 
tion, 

In the third group, directed by Mr. Stone, 
some particularly good effects were obtained. 
There was admirable style and good control 
of dynamics, and climaxes were worked up 
effectively. The final group, conducted by 
Mr. Van Yorx, was concluded with Krem- 
ser’s Hymn of Thanksgiving, sung with. 
broad, sonorous tone and commendable feel- 
ing. Dr. Alexander Russell was at the 
organ, 

A group which was particularly amusing 
was that sung by Eight Sons of Eli, one of 
the encores being a clever parody on the 
quartet from Rigoletto. _Accompanists for 
the glee clubs were George Mead and Emil 
Nielsen, Jr. 

Paul ‘Althouse, tenor, was guest artist. In 
his artistic delivery of an aria from Meister- 
singer and later in a number of songs, 
Althouse elicited enthusiastic applause. The 
beautiful quality of his voice and his even, 
free tonal production weré appreciated and 
he was recalled many times. Gershwin’s 
Rhapsody in Blue, as presented by the How- 
ard Twins ( Henry and Norman Howard) 
was another interesting item. 

A series of students’ programs are being 
given at the studio of Caroline Beeson Fry 
on Friday and Tuesday evenings this month. 
One complete program is being on a4 by 
William Mercer, baritone. E. 
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Zenaida Nicolina, lyric coloratura soprano, 
appeared as soloist at the Roxy Theatre, 
New York City, early in May, and was re- 
éngaged immediately for the week of June 3. 


Mary Craig sang Santuzza with the Macon 
(Ga.) Civic Opera Company in May. 
a * * 


Jacques Pillois, French-American com- 
poser and professor of modern music at New 
York University, will pass the summer at 
the MacDowell Colony, Peterboro, N. H 

* 


Giorgio Kanakes recently opened a branch 
vocal studio in Newark, N. J., for pupils in 
that vicinity. 

— 

Florence Lyons, soprano, has returned re- 
cently from Florida where she sang many 
concerts. She is now in New York prepar- 
ing new programs for her engagements in 
the fall. 

* * * 

Hollis Arthur Dann, pianist, appeared at 
Horticultural Hall, Worcester, Mass., in a 
short program comprising works of Bach, 
Mozart, Brahms and Schumann. He was 
received enthusiastically by the audience. 

* * 


C. E. Le-Massena, of East Orange, N. J., 
composer of Pandora, which is scheduled 
for its first New York performance in the 
fall, has received an acceptance for publica- 
tion of a new operetta entitled Santa Claus’ 
Christmas Party. Mr. Le Massena also has 
been commissioned to write the music for a 
juvenile Viking Saga drama. 

* * * 


Jeannette Vreeland will sing in Baton 
Rouge, La., in the fall. 
* * 


Yvette Le Bray is spending several weeks 
at her family’s home in De Bruce, N. Y 
* 


Richard Crooks will sing at the Towa 
State Teachers’ Convention in Des Moines 


next fall. 
* * * 


Marion Telva is to be soloist with the 
St. Louis Orchestra in the autumn. 


Sylvia Lent, violin, gives a recital next 
autumn under the auspices of the Woman’s 
Club of Richmond, Va., at the conclusion of 


her tour of Virginia, Tennessee and South 
Carolina. 
* * * 
Ethel Fox will sing at Susquehanna Uni- 
versity, Selinsgrove, Pa., next season. 
* * * 


Egil Foss was accompanist at the concert 
given by pupils of the Bogota Music Studio, 
at Bogota, N. J., on June 10. 

* * * 


Mathushek spinet grand pianos are fea- 
tured novelties in the New York City repro- 
ductions of Mount Vernon and Federal Hall, 
built for the city’s Washington Bicentennial 
celebration. One piano stands in the ban- 
quet hall proper of “Mount Vernon.” 

os. 8 


Following a sojourn of eight months in 
Vienna, during which he attended the Emil 
Sauer master class for pianists, Rudolph 
King is again teaching in Kansas City, Mo. 


Caroline Siete: Fry is holding a sum- 
mer session at her White Snag 4 (N. Y.) 
studios, from June 2“ to July ¢ 


rg Dunn, slotdade ‘ei pupil of Bern- 
ard U. Taylor, was presented in recital by 
the Englewood (N. J.) Conservatory of 
Music on June 7 ? 

Among the 1932-33 engagements booked 
for the Barrére Salzedo-Britt Trio is a re- 
cital in Burlington, Vt. 

x * 


Grace Moore, Albert Spalding and Ruth 
Page, three Americans, have been engaged 
by the University of Illinois for next sea- 
son’s concert course. 

* * * 

Sonia Sharnova sang on the Traveler’s 

3ank Hour in Hartford, Conn., recently, 
under the baton of Christian Kriens. 

* * 


Paul Althouse was guest at a Kiwanis 
Club luncheon during his stay in Halifax, 
N. S. The lieutenant governor of the Mari- 
time Provinces was one of the principal 
speakers. Mr. Althouse was also a guest 
of the Commercial Club of the same city. 

o ¢ @ 

Emil Hauser, formerly of the Budapest 
String Quartet, no longer is connected with 
that organization. 

x * * 

Georgia McNally, contralto, whose 
Southern concert tour opened in Panama, 
April 1, closed her season in Jacksonville, 
Fla., on May 30 
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Fred Patton as Plunkett, Edward Molitore 
as Lionel, Natale Cervi as Sir Tristan, and 
Louis John Johnen as the Sheriff, completed 
the cast ideally suited in voice and youth 
for this opera. 

Scintillating from the opening lines, with 
the humor well delineated, especially by Pat- 
ton in the famous drinking song, an ensem- 
ble possible only with the special chorus 
which is an integral part of the company, 
scenic effects to heighten the charm of the 
dramatic action, costumes, lighting, the per- 
fect codrdination of the four leading artists, 
Misses Turner and Ornstein, Molitore and 
Patton, and proficiency of the orchestra 
made for a presentation even more brilliant 
than in the past. Molitore’s first appearance 
this summer was hailed with enthusiasm 
and his singing was never better. Patton, 
ever a favorite, evoked gales of laughter, 
as did Mr. Cervi. Miss Turner’s fine so- 
prano, winsome manner and nice sense of 
the dramatic, gained her an immediate 
place in the hearts of the audience; while 
Miss Ornstein’s rich contralto and aptness 
for the role, made her equally popular. 


Nelson Eddy Made Début As “?” 


A Philadelphia paper carries the tale that 
Nelson Eddy, baritone, made his musical 
début under the rather unusual designation 
of “?”. Mr. Eddy had been pursuing his 
vocal studies assiduously for several years 
when he was given a role in an operetta 
staged by a group of socially prominent 
Philadelphians. On the night of the per- 
formance, he looked at one of the printed 
programs, naturally seeking his own name. 


ZOO OPERA 


SEASON OPENS 


FREDERICK JAGEL 


However, to his surprise and chagrin, the 
space opposite his stage character bore only 
a question mark. This unexpected disap 
pointment he felt to be a poor preparation 
for giving a good account of himself, but 
next day’s newspaper reviews of the oper 
etta’s anonymous singer were such that they 
attracted the attention of Arthur Judson, 
Mr. Eddy’s present manager. 
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KATHERINE NOACK FIQUE AT 
DRAMA-COMEDY CLUB 
Mme. Katherine Noack Fiqué was solo 
ist at the Bell Harbor, N. Y., meeting of the 
Drama-Comedy Club (Edyth Totten, presi- 
dent) June 2, singing Indian Dawn (Zamec 
nik) and Sweetheart (Hawley). 


DANIEL FROHMAN ADDRESSES FIVE 
ARTS CLUB 

Daniel Frohman made the principal ad 
dress when a marble bust of the Five Arts 
Club president, Mrs. Kurt Gloeckner, was 
presented to her at a testimonial luncheon 
in the Hotel Astor, New York City. Honor 
guests also included Frederick Schweigardt, 
sculptor, and Toni Sarg. On the musical 
program were Alms Michelini, Anna Roxan, 
Grace Fosta, sopranos; Delice Queroux, 
violinist; Clinton Mac Leer and Mildred 
Winters, dancers. Accompanists were Ger 
trude Hart, Pauline Field and Howard 


Mott. 
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Ithaca College Grants Absence 


Leave to Gertrude Evans 


publicity 
has been 


Gertrude Evans, director of the 
bureau of Ithaca (N. Y.) College, 
granted a year’s leave of absence. Miss 
Evans requested this suspension of her work 
at the college to devote herself exclusively 
to the demands of her office as national 
president of Sigma Alpha Iota. This musi 
Miss Evans its chief execu 


fraternity made 


been prominent in 


several years, and at 
lection was serving as a 

president During the cé 
in her work personal 1 
the sixty-four chapters 
This will take her to the 
the fall and later into the 


is to con 


mime year 


to incl 


Phe home hice 


nection with Ithaca Col 
her student days, when 
course in the con 
majorimg im voice and 
in 1922, and the 

as alumni secretary 
activities Succeed 
public 
then publicity 


uur-year 


relations 
d 


is been 


n, weekly news 
year box k, al d 
asker "the stimulus of 
annual Little Theatre tourna 
ollege has de veloped Irom 
ntested between Ithaca 
g¢ schools, to its present 
{ tournament drew 

300 guests for a tl day period 


muncil 


years 
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Original Compositions Heard at 
P hilade ae Cc onservatory 


positions by stu 
ouscevatery ot 

r the direction 

ral numbers 

Maria, by Sis 

M. Agnes Anita. 

sonata i D, by 

invention, Edith 

1 - nocturne, ordon Grosvenor; 
houette, Helen Kirk; and Spanish Dance 
1 Oniental Rhoda Weitzenfeld., The 
inal \ | included a romance for 
a prelude and fugue, 
a prelude, fugue 
Grube; and 
sonata, Katherine Lippin- 
rson contributed — and 


towley ; 
nes Joseph 


Kathryn R 


fugue for strings and piano, and Bruce C. 
Beach, prelude and fugue for strings. A 
tach chorale and Tschaikowsky’s Hymn of 
Praise closed the concert. Artists assisting 
the composers were Theodore Armstrong, 
violin; Johanna VandenBurg, viola; Willem 
Ezerman, cello; and Allison R. Drake, 
piano. Vocal ensemble music was by the 
Conservatory Choral Club. 

* * + 


Recitals at American Institute of 
Applied Music 

Recitals by junior, intermediate and ad- 
vanced students in piano and ensemble music 
at the American Institute of Applied Music, 
New York City, under Miss Chittenden’s di- 
rection, were given June 6-7-8-10. Pupils 
of Miss Nugent, namely, Ramona Stewart, 
Peggy Graves, Gerard Nugent, Edward Mel- 
vin, Marion Morse, Lillian Greene, Seymour 
Koppelman, Ruth Graves and Marjorie 
Jervis were heard on June 7; Hugo Fiorato 
(violin), John Bocskay (cello), and Flor- 
ence Hubbart (piano) assisting. 

The June 6 program of 
brought forward four pupils of Miss Chit- 
tenden, three of Miss Nugent, two of Miss 
Miller and one each of Misses Peyton, Wood 
and Mr. Sherman. A variety of standard 
classic, romantic and modern music was 
heard, the observer noting the sentiment, in 
tellectual interpretation, and poise of these 
pianists, who played from memory. They 
were Adelaide Brownlee, Alice Lightner, 
Lillian Greene, Margaret Thorne, Lucy T. 
Doering, Blanche Devote, Frieda Katz, 
Nanna Weber, Marjorie Jervis, Winifred 
Leonard and Janet Niles. 

The June 8 program, entirely of piano 
works, began with Mary L. Danforth, who 
played an Albeniz piece with taste. Eliza- 
beth Sturgis followed with a Brahms rhap- 
sodie, showing intellectual appreciation. 
Elizabeth M. Foster’s rhythm and _ feeling 
vere displayed in three \Paderewski pieces. 
Candace Bell played Brahms’ Edward with 
dramatic power; and Elizabeth Guion’s 
light touch in Haydn and breadth of style 

Chopin were commendable. Ina Pihlman 
showed spirit and temperament in a Brahms 
and Lillian Rung performed Liszt's 
rhapsodie with breadth of | style. 
Hubbart showed wide emotional 
Chopin’s F minor fantasia; and 
Tiedemann was praised for the 
sentiment and brilliancy attained in Mosz- 
kowski’s E major waltz. Hida Davis played 
two studies and a nocturne by Chopin with 
feeling and bravura. 

On June 10, an 
presented at Steinway 
audience, sixteen players forming a 
ensemble which played works by 
Mozart and Haydn, with Gladys 
Marion Morse, Doris Ohms and 
Hubbart at the piano. Hugo 
Martha McKenna and Anthony Reale, 
violinists, played a Kreutzer study, accom 
panied by the strings, the same players be 
ing associated with Florence Hubbart and 
John Bocskay in Dohnanyi’s quintet, op. 1. 
\ Haydn menuet, arranged by Miss Nugent, 
was played on two pianos, eight hands, by 
Margaret Graves, Edward Melvin, Gerard 
Nugent and Ramona Stewart; and Mozart's 
( major sonata was performed by Ruth 
Graves and Marjorie Jervis. Mr. Fiorato 
and Edith P. Miller offered Schiitt’s suite 
for violin and piano. Debussy’s suite for 
two pianos was performed by Marion L. 
Tiedemann and Candace Bell. The _ pro- 
gram was one of the best presented at the 
school F. W. R 

* * k 
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Music Seminars for Columbia 
University 

new seminars, initiated in response 
striking growth in music that is now 
place in America,” are to be given 
next fall by the department of music at 
Columbia University, New York City. Paul 
H. Lang, graduate of the Royal Academy of 
Budapest, who holds a teaching certificate 
of the University of Heidelberg and is a 
Licentiate les Lettres of the Sorbone Uni- 


Two 
“to the 


taking 


has been engaged to conduct the 


versity, 
Mr. Lang was for 


seminar in musicology. 
four years a student under Andre Pirro, 
French musicologist. The seminar in musi- 
cal criticism will be led by Dr. Hans Weisse, 
of the University of Vienna, teacher of 
musical theory and analysis, who is to be 
in charge of the work in theory at the 
David Mannes Music School. Daniel 
Gregory Mason heads Columbia’s music de- 
partment. 
+ 7” * 

Certificates Awarded at 
Wildermann Institute 
Certificates for theory and practical per- 
formance were awarded to fourteen stu- 
dents at the Wildermann Institute, st. 
George, S. I., N. Y., on June 5 by the Trin- 
ity College of Music, London, England, for 
the first time in the United States. The 
awards were made by Ronald Chamberlain, 

Mus. Bac., A.R.A.M., M.A. 

In the accompanying picture, left to right, 
are: (first row) Thomas Kneeshaw and 
Norman Taylor, honors for practical work; 
John Kneeshaw, Nancy Morgan, Welsh 
harpist, member of the faculty; Mr. Cham- 
berlain, Maria Wildermann, Fiona Mc- 
Cleary, United States representative of Trin- 
ity College, member of the faculty; Jean 
Urba; (second row, standing) Elizabeth 
Hendricksen, honors for practical work; 
Jean McCulloch, silver medal for practical 
work and honors for theory and harmony; 
Harriet Schoffel, gold medal for practical 
work and gold medal for junior theory and 
harmony; Ruth Stirling, silver medal for 
practical work; Frances Suskind, Helen Di 
Leo, ——— Beuerlein, honors for practical 
work. Gertrude Walton, Joan Holroyd, 
Catherine Balch, honors for practical work; 


STUDENTS OF THE 


Martha Adams; (third row) Mary Harland, 
Lillien Dembner, Genevieve McGrath, Rose- 
marie Neumann, Margaret Mary Brown, 
honors for practical work; Dorothea Neu- 
mann, silver medal for harmony and theory 
and honors for piano; (fourth row) 
Mildred Behlen (Brooklyn), gold medal for 
senior practical work and gold medal for ad- 
vanced theory and harmony; Edna Reagan, 
Miriam Hunt, honors for practical work; 
(fifth row) Kathryn Volk, Florence Mc- 
Millan, Mary Fish, Lillian Escobales, Ruth 
Freeland, Alfonso Mistretta, and Nancy 
Bennett. 
i. = 
The Guilmant Organ School 

Dr. William C. Carl will sail shortly for 
his annual summer European trip, to be 
away until late September. 

During his absence, the special summer 
course (July 6 to August 10), conducted by 
Willard Irving Nevins and Hugh Ross, of 
the faculty, has been arranged. Mr. Ross 
will direct a model choir, made up of those 


WILDERMANN 


enrolled in the summer session, for the study 
of problems of vocal technic and repertoire 
as they confront the choir master in his 
everyday work. 

Mr. Nevins is to conduct a master class, 
and also teach privately. 

* *k * 
Bidwell Named Organist at 
Carnegie Institute 

PitrsBuRGH, Pa.—Selection of Marshall 
Bidwell as organist and director of music at 
Carnegie Institute was announced by Samuel 
Harden Church, president. Mr. Bidwell suc- 
ceeds Dr. Charles Heinroth, who held the 
post for twenty-four years. 

Dr. Heinroth left Carnegie 
February to assume musical duties at- the 
College of the City of New York. Since 
then the institute has. conducted a series of 
concerts with seventeen guest artists, for the 
purpose of selecting Dr. Heinroth’s suc- 
cessor. 

Mr. Bidwell has been organist of Coe Col- 
lege, Cedar Rapids, Ia., and municipal or- 
ganist of that city for the past twelve years. 
His Pittsburgh incumbency will begin Sep- 
tember 24. Born in New England, he re- 
ceived a large part of his training at the 
New England Conservatory of Music. He 
was graduated from there in 1917 and be- 
came an associate in the American Guild of 
Organists. He studied in France and was 
awarded first prize at Fontainebleau for or- 
gan playing. R. L. 

eo 2 & 

Jamaica Jewish Center Recitals 

Nea Fastofsky, director of the 
(N. Y. ) Jewish Center, 
in five recitals this season. 


Institute last 


Jamaica 
presented his pupils 
June 20, the 


INSTITUTE. 








center’s string ensemble gave a concert, and 
on June 26 they will broadcast over WEVD. 
Pearl Wolin won the Philamona_ violin 
donated by Julius D. Horvath as a contested 
prize. Miss Wolin also has been a medal 
winner for the past four years in the New 
York Music Week Association contests. 
Mr. and Mrs. Fastofsky broadcast violin 
music every Saturday afternoon over 
WEVD, with Mollie L. Goldman at the 


piano. 
* & + 


Musicale at New York School of 
Music and Arts 

The June 2 miscellaneous program at the 
New York School of Music and Arts brought 
several students who appeared for the first 
time. Alice Blanck performed a Liszt rhap- 
sodie with excellent style; and Frederick G. 
Koehler sang items by Huhn and Speaks 
with sympathetic voice and clear enuncia- 
tion. Isabelle Buchanan played a Chopin 
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MUSICAL 
waltz brilliantly. Isabelle Thayer sang The 
Star (Rogers), exhibiting a voice of power 
and quality. Naemi Lindholm’s appearance 


.and clear soprano voice’ were noted in her 


singing of Connais-tu le pays (Mignon). 
The climax of the program was Mildred 
Greenwood’s presentation of the piano con- 
certo in G minor (Saint-Saéns), in which 
the Atlanta pianist showed technical supe- 
riority, allied with variety of touch and ex- 
pression. Sarah Knight was accompanist. 
F. W.R. 
* * ok 
Lee Pattison at Sarah Lawrence 
College 

Lee Pattison has accepted an appointment 
to the music department of Sarah Lawrence 
College. He will teach advanced students 
in piano and give a course in the history and 
appreciation of music in conjunction with 
Frederic Hart, composer. Mr. Pattison 
plans to illustrate the course with informal 
programs of music. 

* * 

Cornish School Commencement 

The Cornish School, Seattle, Wash., 
ended its 1931-32 winter term on June 11. 
Commencement exercises were held in the 
Cornish Theatre on June 2, with Miss Cor- 
nish presenting the diplomas, and with 
speeches by Dr. Herbert H. Gowen and 
Archibald Stewart Downey. The music de- 
partment graduated ten students: Oroha 

Moser, Tacoma, Wash.; Margaret Mayell, 
Sydney , Australia ; Doris Suckling, Arling- 
ton, Wash.; Cordelia Forney, Elsie De 
Long, Sereeta Thiel, Marian Hyatt, Walter 
Curtis, all of Seattle ; Katrina Lauer, 
3othell, Wash.; and Dean Mundy, Van- 
couver, B. C. From the drama department: 
Myrtle Mary Moss, Seattle; Grace Vivian 
Davis, Juneau, Alaska; Bethene Miller, 
Union, Ore.; Martha Nash, Friday Harbor, 
Wash. ; Vernon Worthingham, Helena, 
Mont.; Edgar Johnson, Garfield, Wash.; 
and for state management, Janet Painter, 
Seattle. 

Intermediate music 
awarded to Marian Denton, Portland, Ore. ; 
Gladys Morehead, Boise, Idaho; Sidney 
Schmerling, Vancouver, B. C.; and Helen 
Kenton, Zelma Spiegelman, Sonai Wachtin, 
Jean Rene Bergues, Michiko Morita, of 
Seattle. Seventeen younger students gradu- 
ated into the intermediate music department. 
On the eve of the commencement exercises, 
the senior graduates were guests of honor 
at a banquet tendered by the Cornish Asso- 
ciation, the guests then attending a special 
performance given by the Cornish students— 
a review burlesquing all the plays that had 
been presented in the Cornish Theatre dur- 
ing the past season, with special stress on 
The Good Hope. Graduation recitals were 
given during the week of June 6. 


certificates were 


ScHoo. Notes 
Ibsen’s Doll’s House was presented by the 
Cornish Players on June 4 at the Cornish 
Theatre, and a special invitational perform- 
ance of Love and Chance took place on 
June 6, prior to the Cornish Players Tour- 
ing Group’s departure the next day. The 
Cornish Players Touring Group are now on 
their first Middle Western tour. They play 
seventeen engagements in Nebraska, Texas, 
Oklahoma, under the management of the 
Lucius Pryor Concert Service; and Cali- 
fornia under the management of the Cornish 
Booking Bureau. Stanford University and 
the University of California are included in 
their itinerary. Love and Chance by Mari- 
vaux with De Musset’s Caprice as a curtain 
raiser, are the plays they have on the road. 
They return to Seattle later in July. 
The summer session at the 

School opened June 20. 
* * 


Cornish 


* 
Recital at Castelle School 


Students of the Castelle School, Balti- 
more, Md., appeared in recital on June 8. 
The program listed Paula Hillman and 
Shura Dvorine, pianists; Agnes Keelty, 
Agnes Tinnan, Mary Burns, Maud Gigson, 
Audrey Claypoole, Lucille Worthington, 
Thelma Sheller, Irene Amborn, Dorothy 
Kemler, Frances Fogle, Helen Stokes, 
Margaret McGonigle, Bertha Kappler, Viola 
Hewitt, Dorothy Miller, Gladys Snyder, 
Blanche Seidman, Ebba Boe, Anna Green 
Sachse and Lillian Howard Mann, sopranos; 
Maria Leska, mezzo-soprano; Mildred 
Reichard and Constance Hejda, contraltos ; 
Barnett Hildebrand, tenor; and Charles 
Reviol and Robert Southard, baritones. 
Duets were sung by Clement Andrews and 
Mr. Southard, and by Miss Stokes and Miss 
Hedja. Music performed was by Bach, 
Brahms, Massenet, Mozart, Schubert, Verdi, 
Puccini, Ponchielli, Wagner, Mahler, Reger, 
Tirindelli, La Forge, Glazounoff, Goldmark 
and others. 

* * * 
German Institute in Session 


The German Institute of Music for For- 
eigners, Berlin, is holding summer courses in 
piano and violin during this month and July. 
This series is given in the Marmorpalais and 
in the Palast Barberini at Potsdam, and is 
for advanced students only. However, those 
who cannot meet the entrance requirements 
are admitted as auditors. The teaching staff 
comprises Edwin Fischer, Wilhelm Kempff 


COURIER 


and Leonid Kreutzer, and Georg 


Kulenkampff, violin. 
* 


piano ; 
* 


Oberlin Conservatory Notes 


OBERLIN, O.—On May 9, Charlotte Bond 
of the senior class gave an organ recital at 
Finney Chapel. The next day John Toms 
appeared in song recital, accompanied by 
Caroline Boyd. 

Seryl Ladd, Mus. B., -_ her graduate 
piano concert on May 12. She was accom- 
panied in the Schumann > A minor concerto 
by the conservatory orchestra. 

Mrs. A. Miller’s children’s department 
gave a costmme recital, May 13. 

May 16 found Jean Stevenson playing her 
senior piano offering at Warner Concert 
Hall. Virginia Wilcox, Mus. B., played her 
graduate piano recital on May 19. The con- 
servatory orchestra accompanied her in the 
Grieg A minor concerto. 

On May 20 Louise Waldorf, Mus. B., gave 
her graduate violin program at Warner Hall. 
Her accompanist, Miriam Peabody, played 
the Brahms D minor sonata with her; and 
to close the program the conservatory string 
quartet assisted with the Chausson concerto. 


x * * 
Guilmant Organ School Offers 
Scholarships 


Four free organ scholarships for the com- 
ing season have been established at the Guil- 
mant Organ School, New York City (Dr. 
William C. Carl, director). This is made 
possible through the generosity of the Hon. 
and Mrs. Philip Berolzheimer, who offer 
the scholarships to young men and women 
between the ages of sixteen and thirty. 

The examination tests will be held on Sep- 
tember 30. Applications for the scholarships 
should be made in writing, accompanied with 
written references as to the character and 
financial standing of the candidate, also a 
signed physician’s statement that the candi- 
date is in sound health. All applications must 
be in by September 26. Full information 
_ be obtained from the registrar of the 
Guilmant Organ School, 51 Fifth Avenue, 
New York City. 

* * * 
Seven Eastman Graduates on lowa 
College Faculty 


The Iowa State Teachers College, Cedar 
Falls, lists seven graduates of the Eastman 
School of Music on its faculty. They are 
Roland Searight, Charles Schaerges, Marlys 
Schwarck, Dana Campbell, Peggy Lagen, 
Frank Hill and Myron Russell. 

* * * 


Tarrytown Art Centre 
The Tarrytown (N. Y.) Art Centre, it is 
reported by Emily Nichols Hatch, director, 
has a large summer enrollment. Dorothy 
Nye, Berty Jenny, Willard Sektberg and 
Charles Haubiel are also members of the 
faculty. 


Earle D. Laros Receives Degree 


Earle D. Laros, of Easton, Pa., pianist 
and conductor of the Easton Symphony Or- 
chestra, was awarded the degree of Doctor 
of Music by Muhlenberg College, Allen- 
town, Pa. Mr. Laros has been soloist with 
the Cincinnati, New York, Cleveland and 
Russian orchestras and with the New York 
Phi'tharmonic, and has appeared as a re- 
citalist. He is an alumnus of Muhlenberg 
College. 


Boston University Honors 
Thompson Stone 


3oston (Mass.) University has conferred 
the degree of Doctor of Music on Thompson 
Stone of that city. Mr. Stone is conductor 
of the New Bedford Choristers, the Handel 
and Haydn Society and the People’s Sym- 
phony Orchestra of Boston. 


Eugene Scheants Plays 
Eugene Schwartz, of the Juilliard School of 
Music, was violin soloist with the Mattatuck 
Musical Art Society, Waterbury, Conn., 
achieving particular success with Sontag’s 
Serenade Orientale. Ethel C. Ziglatzki 
offered three Sontag songs. The composer 

was at the piano for both soloists. 


F. W. R. 





Press Comments 











ANTONI SALA 

Of Antoni Sala’s last appearance in Paris 
as soloist with the Concert Societe Phil- 
harmonique, Louis Schneider wrote in the 
Paris Herald: “Antoni Sala is a cellist who 
can be compared with the most celebrated 
of all. I mean Pablo Casals. His sonority 
is perfect as regards purity and fullness; he 
is a musician and has an absolutely finished 
technic. His cello does not hum, it sings. 
Sala admirably executed a pretty sonata by 
Porpora, and an Allegro Spiritosto by 
Senaillé. He gave soul to Max Bruch’s 
Kol Nidrei. He is a true artist and deserves 
to occupy first place in the opinion of the 
public.” 
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MARION KINGSBURY CERATI 


Marion Kingsbury Cerati presented her 
vocal and dramatic pupils in recital at her 
New York City studio on June 9. The pro- 
gram listed two sextettes, as well as solos 
and an interlude of piano music by Isabelle 
Rattner. Dorothy Greene, soprano of Lon- 
don, Milan and New York, and winner of 
the William Wade Hinshaw Scholarship, 
sang an aria from Bizet’s Pearl Fishers, 
revealing a voice of pure and limpid quality. 
She followed this with a Schubert song, 
Spohr’s Rose Softly Blooming, and Arne’s 
popular Lass with the Delicate Air. 
Jack Kwasser, tenor, who has been heard 
in several light opera productions, was ap- 
plauded for his singing of the O Paradiso 
aria from —* L’Africaine, Tosti’s 
Goodbye and Edwards’ Awake Beloved. 
Another much-applauded singer was Theo- 
dore Castellano, baritone, who offered the 
Pirate King’s song from The Pirates of 
Penzance. Others featured were Marion 
and Antoniette Clark,Rina Malsch, Margaret 
Bidwell White, Regina Feiner, Isabelle Ratt- 
ner, Yolenda Nicotina and Dorothy Rach- 
liss. Mrs. White has a well placed and 
p'easing contralto, which she employs with 
skill and musicianship. All the performers 
were distinguished by’ interpretative good 
taste and their numbers were chosen well 
within the range of their voices and suit- 
able to dispiay their degree of advancement. 
The studio was crowded with an apprecia- 
tive and friendly audience. After the musi 
cal program a_ short comedy, entitled 
Whipped Cream, was presented, in which 
Lorraine Malsch and Harry Rieckenwald 
were cast. The dramatic action was swift- 
moving and smooth, and the two characters 
played with. skill. Miss Malsch has made 
vast improvement since last year. M. L. S 


VIRGINIA COLOMBATI 

[wo pupils of Virginia Colombati, vocal 
teacher, made their first appearance at a tea 
given at the Coppini Sculpture Studio, New 
York City, June 5. 

Mary Benjamin, contralto, and Barbara 
Scudder, coloratura soprano, offered two 
groups of solos. Both students showed com- 
plete assurance in their tone production and 
musicianship. Betty Grobel, lyric soprano, 
who has sung in concert here and abroad, as- 
sisted Miss Benjamin in several duets and 
closed the program with a group “ - 


RALPH DOUGLASS 

Ralph Douglass, pianist and coach, will 
divide his time between his New York City 
studio and Southampton, N. Y., where he is 
organist of St. Andrew’s Dune Church and 
where he will take part in several programs 
to be given this summer. 

Gladys Goode, a Douglass student, ap- 
peared recently in a program of songs at 
Bronxville, N. Y. Hilda McMillan gave a 
joint recital with Mr. Douglass in Pleasant- 
ville, N. Y., on May 26 and will repeat the 
program July 6, at Ticonderoga, N. 
Winifred Pletts, another artist- pupil, is plan- 
ning a New York recital in the early autumn. 
She was heard on June 4 in a group of 
Scotch songs, followed by The Blue 
Danube. 

MME. CARL FIQUE 

Piano, vocal and violin numbers 
prised the program presented on June 10 at 
the Fiqué Studios, Brooklyn, N. Y., Claire 
Maraynes, Mrs. Ralph Hill, Marion Smith, 
Edward Schoenemann and Alice Ratiner, 
pianist participated Miss Ratiner again 
demonstrated talent; Mrs. Hill played with 
poetic feeling; and Mr. Schoenemann’s per- 
formance of Weber’s Concertstiick was bril 
liant. Miss Maraynes and Miss Smith 
showed marked improvement. The singers 
included Edyth L. Stitch, who sang with 
feeling, and Ruth Sattler, contralto, who 
alse pleased her audience. Ruth Jones, vio 
linist, who has unusual talent, and Ingols 
Paulsen, whose tone is excellent, played with 
expression and skill. Special interest was 
shown in Frida Paustian, composer, whose 
songs have appeared on previous programs. 
\ duet and romanza for piano were featured 

m this occasion F. W. R 


CARL FRIEDBERG 


member of the piano fac- 
ulty of the Juilliard Graduate School, pre- 
sented seven of his students in début re 
citals last winter at The Barbizon, New 
York City, under the auspices of the Na- 
tional Music League. These were Diana 
Jernliard, Celia Saloman, Phyllis Gross- 
man, Catherine Carver, Bernice Kamsler, 
Helen Windsor and Huddie Johnson. Nuta 
Dinces, also a Friedberg pupil, has _pre- 
pared Ernst Toch’s new concerto for piano 
and orchestra, and probably will perform it 


OPPORTUNITIES 


STUDIO 


com- 


Carl Friedberg, 








WANTED IN NEW YORK CITY for 
singing and dramatic coach; must seat 125 and 
also have living quarters, rent not over $1,400 
Answer 706 Electric Building, Asbury Park, N. J. 


MUSICAL 


next year. She has played the composition 
in Europe and with several orchestras in 
this country. 

YEATMAN GRIFFITH 

Clifford Newdahl, tenor, has been engaged 
by the St. Louis Municipal Opera Company 
for leading roles in Blossom Time, The 
Land of Smiles, Katja and other operettas 
which will be presented during the summer 
season. Mr. Newdahl was a member of 
the American Opera Company. 

John Lamont, WOR baritone, is heard in 
frequent song recitals over this station. His 
programs include Italian, French, German 
and modern English songs. He was en- 
gaged recently as soloist for the First 
Church of Christ Scientist, Bronxville, 


Both singers are pupils of Yeatman Grif- 
fith. 
MRS. HENRY HADLEY 


Mrs. Henry Hadley gave a reception last 
month for two of her students, Florence 
Law, grandniece of Bonar Law, once Prime 
Minister of England, and Frank Lindsey, 
baritone. Both students are unusually tal- 
ented, displaying excellent musicianship and 
interpretative ability. Miss Law’s voice is a 
lyric soprano of wide range, while Mr. 
Lindsey’s baritone is powerful. The young 
singers were cordially received by the 
guests. f 

ETHEL GLENN HIER 


Louise McDowell, twelve-year-old piano 
pupil of Ethel Glenn Hier, gave a recital at 
Miss Hier’s Roselle (N. J.) studio on June 
3. Mrs. Albert E. Wirth, violinist, was the 
assisting artist. Miss Hier was listed among 
the composers with her A Day in the Peter- 
borough Woods, dedicated to Mrs. Edward 
MacDowell. 


ESTELLE LIEBLING 


Yvonne D’Arle, soprano, had the main 
role in the operetta The Riviera Girl with 
the St. Louis Municipal Opera Company 
during the week of June 13. Miss D’Arle 
has been engaged also to sing leads in four 
other wy ow during the St. Louis season. 

Kitty Carlisle, soprano, made her début 
in the principal role of the condensed ver- 
sion of Rio Rita at the Capitol Theatre, 
New York City, June 16. Lillian Shalitt, 
soprano, was in the same production. 

Wilma Miller, coloratura soprano, is to 
sing Titania in Mignon at the Steel Pier in 
Atlantic City, N. J., during the week of 
June 26. Miss Miller is scheduled also for 
a leading part in the opera Cinderella, to be 
given in New York City on June 28. 

Paul Cadieux, tenor, was heard at the 
Coliseum Theatre in New York, June 11, 12, 
13 and 14. Mr. Cadieux was soloist with 
N. T. G. at Loew’s Boulevard Theatre (New 
York), May 12, 13 and 14. 

Maude Runyan, mezzo-soprano, 
ist at the Woman's Club, Yonkers, 
June 7. 

Nancy Baskerville, Carol Chandler and 
Jane Ellwood, a trio known as the Gingham 
Girls, sang at the benefit — for the Actors 
Club in the Waldorf-Astoria, New York 
City, June 12. 

Maria Samson, soprano, was soloist at 
the garden féte given on the Muncie Estate 
at Great Neck, N. Y., on June 18. Devora 
Nadworney, contralto, and James Wolfe, 
tenor, were soloists that evening. 

Edwin Delbridge, tenor, has been selected 
as a soloist at the Presbyterian Church, 
Rye, N. Y 

All of 
Liebling. 


SAMUEL MARGOLIS 


Pier Maria Zennaro, baritone, artist-pupil 
of Samuel Margolis, has been engaged for 
ten guest performances at Monte Carlo for 
the 1932-33 season. 


FRANCIS MOORE 

Mary Shambaugh, artist-pupil in piano of 
Francis Moore, recently gave a recital at 
Mr. Moore's New York studio, playing a 
program ranging from Bach to the moderns. 
Miss Shambaugh, who is twenty-two years 
old, has received her master’s degree in 
music at New York University, where she 
pond her tuition by teaching piano. Maurice 
Graham and Mary Kapelian were presented 


by Mr. Moore at his home in Pelham 
Manor, N. Y 


FLORENCE OSTRANDER 

Vocal artists from Florence Ostrander’s 
studio are active in opera, concert and radio. 
Dell Potter sang in the performance of 
Carmen, New York City, May 25. Radio 
broadcasts over WPCH, Wednesday after- 
noons, are bringing out Miss Potter, Berry 
Whitehill, Edna Pendleton, Josephine Was- 
serman and Freddie Wolf. Mme. Ostran- 
der’s final recital of the season is set for this 
month. 


was solo- 


. a 


these artists study with Estelle 


ADELE RANKIN 

Rankin pupils have appeared at the Re- 
publican Club, Bayonne, N. ) ( -zecho- 
Slovakian Society, Union City, N. 
Eastern Symphony Orchestra, Jersey 

; Women’s Club, Stony Point, 

and in various churches of the metropolitan 
area. Mrs. Winston Lyons gave a program 
at Kingston, Jamaica, B. W. Grace 


COURIER 


Fisher has been singing soprano roles in 
Italy. A recital by twenty-two pupils was 
given recently at the Wurlitzer Auditorium, 
New York City. 


FRANCIS ROGERS 


Helen Marshall, soprano, pupil of Francis 
Rogers of New York, recently was heard in 
concert in Joplin, Mo. Miss Marshall is a 
Joplin girl, and the recital was sponsored 
by the iocal Chamber of Commerce. Her 
program listed numbers by Mozart, Sadero, 
3rahms, Bachelet, Delibes, Gluck, Horsman, 
Quilter, Nevins and Strauss. 


ADA SODER-HUECK 


Two artists from the studio of Ada Soder- 
Hueck, namely Gladys Burns and Rita 
Sebastian, have been engaged for the Cleve- 
land opera season. 


MAY SCHEIDER STONE 


Clara Lieber, mezzo soprano, sang on 
WMCA in April. The May Stone Folk- 
singers (mixed quartet) broadcast over 
WINS last month. Helen Field, soprano, 
was soloist for the Parents Association in 
May at the Eighty-ninth Street School, New 
York City. Betty Wayne, coloratura so- 
prano, sang over WINS three times during 
May, June 7 and 10; Clara Lieber, over 
WMCA June 2, 7 and 14. Christine Cald- 
well, soprano, was soloist at Plymouth 
Church, Brooklyn Heights, June 2, and solo- 
ist, June 11, at the WWCA pageant on the 
estate of Mrs. Mollenhauer, Bay Shore, 
N. Y. Erna Miru, soprano, appeared at two 
private musicales in Boston. These singers 
are from the May Scheider-Stone Studio. 


FLORENCE TURNER-MALEY 
Dorothy E. Coleman, soprano, 
cital in the Turner-Maley 


gave 
studio at 


a re- 
Stein- 


235; P2932 
New York City, May 22, with 
Eves at the piano. John H. 
presented a program there 
on June 5 with Frank Howard Warner, 
accompanist. Both are pupils of Mrs. Flor- 
ence Turner- Maley. 


June 


way Hall, 
Samuel R. 
Patrick, basso, 


La Forge-Berimen Summer 
Recital 


The first of the annual series of La F orge- 
Bertimen summer school recitals was given 
in the New York studios on June 9. An 
audience of more than capacity proportions 
attended and enthusiastically applauded the 
performers. Harold Dart, pianist, pupil of 
Ernesto Bertimen, opened with Three Coun- 
try Dances by Beethoven. Mr. Dart pos- 
sesses a firm, colorful tone, fluent technic, 
and considerable musicianship. Mary Tip- 
pett, soprano, sang the aria from Traviata 
in her customary pleasing manner. Hazel 
Arth, contralto, offered a Debussy aria, her 
sonorous voice freely produced and artistic- 
ally applied. Mr. Dart played a_ second 
group of piano solos; and Harrington van 
Hoesen, baritone, sang German and English 
numbers, his vocal ease and resonance much 
in evidence throughout his singing. Kathryn 
Newman, soprano, was heard in two arias 
from La Sonnambula. Miss Newman has a 
voice of beautiful quality and flexibility. 
Concluding the program Marie Powers, con- 
tralto, gave a miscellaneous group, employ- 
ing ig excellent voice with skill. Beryl 
Blanch was at the piano for Miss Arth and 
gave her sustained support. Frank La Forge 
accompanied the rest of the singers and 
added greatly to the pleasure of the eve- 
ning. These recitals are given each Thurs- 
day evening until September, when the 
studios will close for a vacation period of a 
month. Mb. 
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MISCELLANEOUS 
REVIEWED BY LEONARD LIEBLING 


Listening Tq Music, by Douglas Moore, associate professor of music of the 
Joline Foundation in Barnard College, Columbia University. 

A book (dedicated to Daniel Greogory Mason) intended for the music lover, 
and “no previous training in music is required to understand the material which 


it contains. 
terms are taken for granted. 


Technical matter is stated as simply as possible and no technical 
It must be remembered, however, that musical 


experience is the most important aid to musical appreciation and that the explana- 


tions of the text should be related to the music which they explain. 


This must 


be provided by the reader, who with the aid of the phonograph, radio or mechani- 
cal piano should be able to supplement his opportunities past and present of 


hearing music.” 


Musical examples are relegated to the Appendix of the book, for those able 


to read and understand them. 


There has been a flood of volumes telling how to appreciate and how to listen 


to music. Prof. Moore’s contribution 


is a noteworthy one, starting with a 


chapter on The Language of Music, and winding up with sections on symphonic 
works, opera and oratorio. He sets forth arrestingly the expressional aspect of 
compositions, abstract and programmatic, and elucidates also some of the proc- 


esses of the creators. 
feel in the presence of “harmony, 
‘Snstrumentation” and the like. 
minology. 


” 66 


counterpoint,” “intervals,’ ! 
The orchestra is dissected without horrific ter- 
Rhythm is explained, with Yankee Doodle and Old Black Joe as 


He seeks to lessen the terror which many non-musicians 


a9 66. ” 66 


tone vibration,” 


primary examples. Musical notation and its terminology appear in rational light. 
(For instance, “The sign sf, abbreviation for sforzando, which the composer 
may put under any note, means that the tone is to be suddenly enforced, and 
easily turns an unaccented note into a prominent accent.”) 

Melody, harmony, design, tonality, how compositions are put together and 
what their subject matter means, polyphony (a particularly successful chapter) 
development, form, the symphonic manner—all are illuminated by Prof. Moore 
for his desired class of readers, with devoted care, clarity and thoroughness. 

Suggestions for additional reading and records to be employed for study and 
analysis, are supplemented by the author in the last pages of his work, 


Any musical tyro who peruses Listening to Music and 
had better return to his tabloids, his radio jazz and his crooners. 


Norton & Co., Inc., New York.) 


Miscellaneous 
Reviewed by Grace Hofheimer 


Morris Dance, on the Old English 
tunes for two pianos, four hands, by Eliza- 
betii Gest. 

This is a rollicking number for a two- 
piano program, not too difficult for fairly 
advanced students. 

Miss Gest has made interesting use of 
the tonic seventh and the dominant ninth 
chords. Altogether, the harmonization lifts 
this setting out of the ordinary banality to 
be found in most folk dance settings. (Bos- 
ton Music Co.) 

Here and There, by Harold Craxton. 

Sunny Jim (A Poster), An Eastern Frag- 
merit (Sudanese Melody), Hoppity Hop. A 
Great Western Fragment (Chocolate, cigar- 


and is not benefited by it, 
(W. W. 





ettes, morning papers). About second and 
third grade. 

“Sprightly, with not too much 
says the author regarding Sunny Jim. The 
English will have their little joke. The 
theme is very familiar as that whistled by 
the crowd when the umpire orders a_ ball 
player out of the game. 

The Sudanese Melody has a_ haunting 
lilt. The last might be used by teachers 
trying to connect the ideas of spoken words 
and musical phrases. It is written on the 
cry of a newsboy at Swindon Station. Ox- 
ford University Press; Carl Fischer, Inc., 


agents. 
Hymn Book 


Reviewed by Alfred Human 


Union Hymnal. Songs and Prayers for 
Jewish Worship. 
A second revision of the Union Hymnal, 


force,” 


COURIER 


published originally in 1892 by the Central 
Conference of American Rabbis, is an ar- 
resting musical and devotional compilation 
which commands the respect of any musi- 
cian. It would seem to a critical observer 
that the Central Conference and its com- 
mittee on synagogue music, with Abraham 
W. Binder of New York as musical editor, 
has achieved its ideal in this admirable hym- 
nal: “to combine Jewish and general musical 
values.” 

The first edition of the Union Hymnal, it 
is stated in the historical preface, was com- 
piled by the conference and the Society of 
American Cantors in 1897, after several at- 
tempts had been made to create a Jewish 
hymnal. This first endeavor contained 
hymns from the Gottheil and Temple 
Emanu-El hymnals, also from the Penina 
Moise and Simon Hecht collections. The 
first revision was brought out in 1914 by 
the conference, containing 226 hymns, com- 
pared with 129 in the original edition. An- 
other revision was urged, and from 1917 
until 1924 studies were made by committees. 
The work of the third edition was com- 
pleted in 1930, with 266 hymns, extensive ad- 
ditions, reharmonizations, new poems, and a 
wealth of fresh material by Jewish com- 
posers. 

By utilizing the traditional melodies in 
modernized dress, the editors have performed 
a distinguished service of distinct artistic as 
well as pietistic value. Any musician will 
profit by traversing these pages, reflective 
of the noble traditional airs and the uni- 
versality of the devotional spirit. Besides 
the contemporary American creators, most 
of the masters are represented, from Bach 
to Mozart and Beethoven; the authors like- 
wise represent all schools. (Compiled and 
published by the Central Conference of 
American Rabbis.) 


Baldwin Company Announces 
New Masterpiece Piano 


The Baldwin Piano Company has an- 
nounced a new type instrument entitled the 
Masterpiece Model. It is stated by this 
company that “although in the opinion of 
the World Expositions in Paris, 1900, St. 
Louis, 1904, London, 1914, and in the ex- 
pressed approval of great musicians, the 
Baldwin was preéminently a remarkable 
piano, and as nearly satisfactory as it was 
humanly possible to make it in reproduc- 
ing the interpretative desires of eminent 
pianists, the men who made the Baldwin 
were not satisfied. Year after year, the staff 
of the Baldwin engineers continued their ex- 
periments, in laboratories and on pianos in 
constant use. Musical authorities of Amer- 
ica and Europe were called in constantly to 
analyze, check and recheck the discoveries 
of these engineers. Together they worked 
to achieve a Baldwin tone standard of reson- 
ance, solidity and richness. 

In 1925 at the initiative of Lucien Wulsin, 
president of the Baldwin Piano Company, 
scientists started the development of what 
they believe to be an invaluable ally, the 
Tone Spectrograph. This electrical instru- 
ment not only visualizes and records tone 
vibrations but also analyzes tones into their 
component harmonic partials. Through this 
development, the Baldwin Tone Spectro- 
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graph has developed a new conception of 
piano tone which can be accurately recorded 
for all time. By modern physics, visibie 
graphs of the piano tone of every Baldwin 
is assured absolute uniformity by this new 
standard.” 

Such pianists as Bauer, Gieseking, Barth, 
Naegele, Lhevinne, and others have sanc 
tioned this Baldwin Masterpiece Model, and 
manifested their sincere gratitude and ad- 
miration for the many vears of scientific 
labor which the engineers of this piano or- 
ganization have spent in developing this 
aid to authoritative pianistic interpretation. 


Barrére Opens Woodstock 
Concerts 

Georges Barrére opened the series of Sun- 
day concerts at the Maverick, Woodstock, 
N. Y., on June 12, playing four Bach sonatas 
for flute, with Germaine Schnitzer at the 
piano. July 12, Mr. Barrére is to initiate a 
six week season at Chautauqua, N. Y., 
where, in the absence of Albert Stoessel, he 
will be the regular conductor of the orches- 
tra. Mr. Barrére has accepted his usual 
classes and is one of the scheduled soloists 
at Chautauqua. 





Addresses Wanted 


The Musical Courier desires to obtain the 
present addresses of the following: 


M. E. Adler {ocephe Lewin 
Gregor Alexandresco arguerite Lichti 
Alszlo Aliga — Maryan Liszt 
Achille Anelli Thaddeus Loboyka 
A. D’Orme-Baker Harold A. Loring 
Antonio Bassi Issay Lukashevsky 
Mrs. William B. Beach Norma Lutge 
Victor Benham ey, Ladley McBride 
Umberto Bernucei 1, cGrath 
Mary Biffan eleska Malinoff 
George Blumenthal Armand Marbini 
Giacoma Bourg osef Martin 
Zara Bouson oseph Mendelsohn 
Margaret Bovard elen C. Moller 
oO. Bryant 
Francesco Bucca-Fusco 
Buzzi-Peccia 
Lavie Cadorin 
G. Carnsion 
Nino Carboni 
Angelo Carlino 
C. Versel Chamberlain 
Florence Chambers 
Norman Curtis Rita Raymond 
Stephen Czukar Forest Redfield 
Greta Dalm H. E. Reynolds 
George de Feo S. N._ Rosenthal 
Chev. Gaulter Del’Eveille mee Rouse 
George De Sel orbert Salter 
Solita De Solis Anna Savina 
Ragini Devi Philip Scharf 
S. Scharf 
Marguerite Schuiling 
osef F. Schwarz 

alter D. Smith 
Edith Silance-Smith 
Harrison A. Stevens 
Norman Stoneham 
Leo Strokoff 
Marcia Sumelska 
Vigginla Carrington 

Thomas 
Tofi Trabilsee 
Prof. A. H. Trouk 
Marie Woodman Tufts 
Emilio Vaccaro 
Fernando Villa 
Harold Von Oppenheim 
Walter Von Oppenheim 
Elemer Von Pichler 
Pauline Watson 
Colton White 
Mrs. Stacey Williams 
Roland B. Woodin 


Florence Nelson 
Gisella Neu 
Anna_Nordenstrom-Law 
Carl L. Pawlowski 
‘ Pergain 
Wm. B. Peters 
Miron Poliakin 
Arnold Powell 
Alfred Price Quinn 


Dmitry Dobkin 
Mme. Dodd-Crawford 
Beatrice Elliott 
Frank G, Ernst 
Maestro Geremia Fabrizi 
Carl Fishberg 
Mirian Franken 

G, A. M. Fuleihan 
Anna A. Garrett 
Alexander Goldberg 
Olga Gulleledge 
ohn Hartigan 

ean Heimel 
rederick Hellar 
Russell Blake Howe 
Floyd F. J 

Victor H. Kasper 
Alberta Lauer 

Mrs. Z. P. Leary 
George Lehmann 
Ediana Leori 





Foreign 


AUSTRALIA 


Sydney: Elizabeth Plummer, 4 Monaco Flats, An- 
derson Street, Double Bay. 


ARGENTINA, S. A. 
Buenos Aires: Alice Howe, 539 City Hotel, Calle 
Bolivar 160. 


BELGIUM 
Brussels: A. Getteman, 12, rue d’Arenberg. 


CANADA 
Montreal: E. C. N. Lanctot, 
Beloeil, Que. 


Toronto: Arleigh Jean Corbett, 26 Summerhill 
rdens. 
CUBA 


Havana: Ricardo M. Aleman, Concordia Num 88. 


GERMANY 

Berlin: Herbert F. Peyser, Kurfirsten-Strasse, 
55. Berlin, W. 

Cologne: Dr. Elsa Thalheimer, Braunsfeld, Mons- 
chauerplatz 9. 

Dresden: Elinor Janson, Robert-Kochstrasse 9, 
r X, "phone: 48774. 

Frankfort-on-Main: Hermann Lismann, Unter- 


main 82. 
— ; Weiss-Mann, 


P.O. Box 1300, 


Hamburg: Isestrasse 81. 
"Phone 53. 34. 57. : 
icone: Dr. Adolf Aber, Pestalozzistrasse 3. 


Munich: Albert Noelte, Reitmorstrasse 19 


GREAT BRITAIN 
ee: William Saunders, 15 Morningside 
ve. 


HOLLAND 


Eveleth wan Geuns, Olympiaplei 


Accredited Musical Courier Correspondents* 


ITALY 
Rome and Milan: Raymond Hall, 1 Via Alciato, 
Turin: Guido M. Gatti, via Lucio Bazzaz! 9. 
NOVA SCOTIA 
Halifax: Frances Foster, 103 Dresden Row. 


POLAND 
Warsaw: S. Mateusz Glinski, Kapucynska 13. 
eLemberg (Lwéw): Alfred Plohn, Legionow 5. 
SPAIN 


Madrid: Dr. Edgar Istel, Ayala, 144. Madrid IX. 
Tomas Orts Climent, Calle de Balmes 


SWITZERLAND 
Geneva: Georges Perret, 27, Chemin de Miremont. 
’Phone: 51.451. 
Zurich: Josef Kisch, Spliigenstrasse 4. 
U3... 
Moscow: William Henry Chamberlin, 15 Boriso- 
glebsky Periulok 
Domestic 
ALABAMA 
Birmingham: Alice Graham, 2135 Highland Ave. 
CALIFORNIA 
San Francisco: Constance Alexandre, 1865 Cali- 
fornia St. 
Los Angeles: Bruno David Ussher, 6122 Scenic 
Avenue, Hollywood. 
COLORADO 
Denver: Gustav Schoettle; 962 South Ogden 
Street. 


DISTRICT OF COLUMBIA 





yteYy 


Amsterdam: 
Straat 39. 


HUNGARY 
Budapest: Dr. Aladar Toth, Papnovelde 10. 


IRISH FREE STATE 
Dublin: M. F. Linehan, 37 Wellington Road. 





Washington: Mrs. Fanny Amstutz Roberts, 2107 
S. Street, N. W. Telephone, Potomac 1846. 


FLORIDA 
Miami: Annie Ford Wight, Miami Conservatory. 


GEORGIA 
Atlanta: Joseph F. Farren, 2215 Fairhaven Circle. 


*See first editorial page for list of other representatives 


INDIANA 
Terre Haute: M. P. Debney, 411 North Fourth 
Street. 


KANSAS 
Lindsborg: Oscar Lofgren, Bethany College. 


KENTUCKY 
Louisville: Wm. Bruce Bell, 947 S. Fourth Ave. 


LOUISIANA 
New Orleans: Ottilie Lambert, 2036 Napoleon 


Ave. 
MAINE 
Portland: Sylvia Rowell, 163 Neal Street. 


MARYLAND 
Baltimore: Emanuel Daniel, 503 St. Paul Place. 


MASSACHUSETTS 
Boston: Moses Smith, 1167 Boylston Street. 


MICHIGAN 
Grand om Helen Baker Rowe, 119 Prospect 


ve., 
MINNESOTA 
Minneapolis: Earle G. Killeen, U. of Minnesota. 
MISSOURI 
Kansas City: James Powers, 3512 Baltimore 
St. Louis: oah Weinstein, 408-208 North 
Broadway. 
NEBRASKA 
Omaha: Jean P. Duffield, $107 Underwood Ave. 
NEW JERSEY 
Trenton: Frank L. Gardiner, 837 Revere Ave. 
NEW YORK 
Binghamton: Maude Southworth Cooke, 20 
Conklin Ave. 
Buffalo: Louise H. Marvin, 254 Highland Ave. 
Robert Sabin, 293 Oxford St. 


Syracuse: Harold L. Butler, Syracuse University. 
White Plains: Edna Horton, 338 Main St. 


NORTH CAROLINA 


Chapel Hill: Harold S. Dyer, University of North 
Carolina. 


OHIO 


Cincinnati: Marie Dickore, 3325 Burnet Ave. 
Cleveland: Rosa H. Widder, 2741 Hampshire Rd 
Akron: Katherine S. Lobach, 145 Meibourne Ave 


OREGON 
Portland: John R. Oatman, 713 Couch Bldg 


PENNSYLVANIA 
Philadelphia: Margaret M. Coddington, 5808 
jorence Ave. 
Pittsburgh: Ralph Lewando, 121 Elysian Ave 


RHODE ISLAND 


Providence: Blanche N. Davis, 8 Hamilton St 


TENNESSEE 
Memphis: Mrs. A. Denny du Bose, 1353 Carr St 


TEXAS 
El Paso: Mrs. Hallett Johnson, 514 N. Mesa Ave 
Fort Worth: E. Clyde Whitlock, 1100 W. Cannon 


t. 
Houston: Katherine B. Morgan, 1117 Jackson 
San Antonio: Mrs. Stanley Winters, $11 Av- 
enue E. 


UTAH 
Salt Lake City: Fred L. W. Bennett, 321—6th 
Avenue. 


VIRGINIA 
Richmond: John George Harris, 504 Mutual Bldg. 


WASHINGTON 
Seattle: John Hopper, 710 E. Roy St. 


WISCONSIN 


Milwaukee: Justin McCarthy, 2905 E. Locust St. 
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Music Notes From in a concert at Columbus Auditorium on Pacific Coast, where he has been visiting such numbers. To the enjoyment of the 
May 17. The event was sponsored by the the University of California and other edui- audience, Miss Johnson sang Mr. MacDer- 
Coast to Coast Rochester Ukrainian societies and was a cational institutions for the purpose of ob- mid’s effective Sacrament as one of her 
tribute to the Washington Bicentennial Cele- serving what they are accomplishing in encores, with the composer at the piano. 
(Continued from page 15) bration. music. For the remainder of the program the con- 
PORTLAND, ORE—Marion Bauer, _ The summer session at the Eastman _ The new Salt Lake Civic Music Asso- tralto had the able assistance of Joan Here- 
of New York City, lecturer and composer, School of Music opens June 27 and will close ciation, | which recently completed its first ford Lambert. pianist. 
poke here recently on Music in the Twenti- July 30. A number of recitals by members year of activity, has come out well from Following the recital, Mr. and Mrs. Mac- 
a Coarse [he event was sponsored by of the school faculty are announced co- every standpoint. The last offering was a Dermid were hosts at a reception for Miss 
the Oregon Federation of Music Clubs, cident with this session, and also a con- recital by Coe Glade, Chicago Opera con- Johnson. G. N. 
Helen Calbreath, president. cert by chorus nae: eS. wes ns gan ag Pee aa aes 
. 1 " } > Se © f T" € 71 ; ; ; 
— =e Flisom and 4. SALT) LAKE CITY, UTAH. Phe prior to this present members will be given Davis, a Singer _ Diverse 
\\ sy “7 veh, cane “st <c nex tia Creation is to be given mea the hg an opportunity to file ie | ; Branches of Vocal Art 
Striegel Burke, Ethel Miller Bradley and a eA PE eget  Prnsua foe tg Nor wn tt see *. L. W. B. Ernest Davis, American tenor, is equally 
‘Isie L. Kraus, members of the faculty. | held he U ‘ ‘a Utal : : . at home in recital, oratorio and opera, as 
ef oO. yt Grigscths the University o ees campus, Frederick Jagel to Summer in festival artist or soloist with orchestra. In 
. as heretofore. Just where it will be staged _ the latter capacity he has sung on ten occa- 
ROCHESTER, N. Y.—The Eastman has not been decided definitely at this writ- Scotland sions with the New York Symphony Or- 
School of Music, following its annual cus- ing. One suggestion was to give it at the Following his appearances with the Cin- chestra (Walter Damrosch, director) ; four 
tom, has been presenting its graduate per- Saltair resort on Great Salt Lake, construct-  Ginati Zoo Opera, Frederick Jagel will sail times with the London Symphony Orches- 
formers in recitals and concerts at Kilbourn ing a platform for the purnose, but It aP- to day on the SS. Cameronia for Glasgow. tra, at Queen’s Hall, London; at the Holly- 
Hall he series opened with a concert pears that this will not be done. Rehearsals There he will join his wife and two sons at wood Bowl with the Philharmonic (Bruno 
by the Rochester Civic Orchestra (Dr. How- are taking place in the Hotel Utah. The pi, wife's family home in Ayrshire. Walter, conductor) ; and with many of the 
ard Hanson conducting), the program for presentation of The Creation is Salt Lake Mr. Jagei has been reéngaged for his prominent orchestras of the United States. 
which consisted of works by members of City’s outstanding musical event of the sum- — Jixth consecutive season by the Metropolitan Operatic appearances have been made with 
the composition classes of the school. Two mer season and it always attracts a throng. Opera Company. [ast season he was heard the Boston Grand Opera Company, Phila- 
concerts by the same orchestra (Ed Hanson _ Frank Asper, an organist at the Mormon in, Traviata, Lakmé, Sadko, Norma and delphia Civic Opera Company, Cincinnati 
directing) presented various instrumental- Tabernacle, has returned from an Eastern) TPates of Hoffmann. He sang on May 18 Open Air Opera, San Diezo Opera Poe 
ists as soloists in movements from concertos and Middle Western tour, during which he and 21 at the Ann Arbor Festival, a re- pany and the Chicago Festival Opera; also 
and arias from operas. The Eastman School performed at the consoles of some of the engagement from last spring, when he ap- with several Italian opera companies. Mr. 
Orchestra (Samuel Belov, conductor) closed country’s largest a His first program peared in \Pierné’s Saint Francis of Assisi. Davis returned recently from Germany, 
the series with a concert on June 3 Uni given pig Rockefeller Chapel of the siis where he spent two years coaching and giv- 
The opera department of the school staged niversity oO cago. Saat ing concerts. He was solois hree 7m _ 
two perf ormennces of Gluck’s one-act oper A chorus of approximately 1,009 Prail- Mildred Johnson in Recital as the. faaiiens sv it Pheer in 
etta, Der Betrogene Kadi, and Offenbach’s builder Boys and Mid-Kan-Wees of the Salt Mildred Johnson, contralto, known for her Berlin. The tenor took the opportunity to 
Paquerette Both were given first Roches Lake Stakes of the Church of Jesus Christ radio and church work, was received cor- coach Wagnerian roles and German Lieder 
ter performances and the Gluck its premiére of Latter-day Saints, was an outstanding dially by a large audience at the Sibyl Sam- with Kurt Schréder, first conductor of the 
in America feature of the Sunday morning session of — mis MacDermid Studio in New York City, Municipal Opera at rg eae Upon return- 
he Rochester Civic Orchestra closed its the Primary Association's general confer- June 9. Her program was interesting and  jne to New York. Mr. Davis was engaged 
season of Sunday popular concerts at Strong ence of the church, June 10-12 well arranged, and included oratorio and  jmmediately by Walter Damrosch to sing 
Auditorium, May 22. The University of Harriet Ware, of New York City and operatic arias; Italian, French and Ger- ‘Tannhiauser over an NBC. network. / 
Rochester Glee Club (Theodore Fitch, di- Plainfield, N. J., American gn and = man songs; with a final group by American 
rector), was an assisting ensemble. Berlioz’ pianist, was a recent guest of Emma Lucy composers. 
Fantastic Symphony was a feature of the Gates Bowen, Salt Lake City soprano and Miss Johnson was in excellent voice, dis- Richard Lert for Hollywood Bowl 
program. Guy Fraser Harrison conducted. granddaughter of Brigham Young, first gov- playing its true contralto timbre and her high Richard Lert, German conductor and hus- 
The Ukrainian Chorus (Alexander Ko-  ernor of Utah. tones, of good quality, were produced freely. band of the novelist, Vicki Baum, is to con- 
shetz, leader) and the Ukrainian National Clarence J. Hawkins, bandmaster at the Her powerful voice is essentially dramatic, duct a concert at the Hollywood Bowl on 
Ballet (Vasile Avramenko, director) united University of Utah, has returned from the and the program contained a predominance of — July 21. 
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Special attention to artist clippings 
Studio: 116 Carnegie Hall, New York Phone CIrele 7-5260 48 W. 27th St., N. Y. BOgardus 4-6264 





Fifty-Third Year 114-116 EAST 85th STREET Incorporated 1878 
Empowered by law to confer diplomas and the degree Doctor of Music 


Ol LV MAINE CARL HEIN Directors AUGUST FRAEMCKE 
a a A pais . a branches of music. Piano—A. Fraemcke; Violin—Hans Letz; Cello—Wm, Ebann; 
VOCAL ANALYST . Hein; Harp—A. Francis Rta - Faculty of z.. bos ny is Theory, qepeaien, 
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BANQUET OF THE UTICA, N. Y.. COMMUNITY CONCERT ASSOCIATION, 
held at the Hotel Utica this spring. This Community Concert unit is sponsored by the 
B Sharp Musical Club. 


EDWIN McARTHUR, 

pianist and coach, will teach in his New ROBERT KITAIN, 
York studios all summer. He was at the s = : ae , violinist, recently was heard in a Paris re 
piano for the New York recitals of Dan aks ys cital. (Photo by G. L. Manuel Fréres, 
Gridley, Frederick Jagel, Muriel Brunskill, : 
William O’Donnell and Rosita Anday this 
past season. Mr. McArthur also accom- 
panied Kathryn Meisle on a tour of twenty- 
six dates and performed in like capacity for 
the broadcasts of Anna Case and Mario 

Chamlee. (Sylvia Salmi photo.) 


RUDOLPH REUTER, 
pianist, will make his sixth appear- 
ance as soloist with the Chicago Sym- 
phony Orchestra next season, (Da- 

guerre photo.) 


Le 
JANE GOUDE 
; pias has been appearing with the Imperial re a lesson in the proper rearing of 
WILLIAM O’TOOLE, Opera Company in Sydney, Australia, as baby lions during convalescence following 
teacher of piano, held a _ demonstra- Lucia, Gilda and Rosina. : her Agee aT va Bid : wt ef ce = 
tion recital by his pupils at his New York i : oH Vi ‘ Se Pye: a - oe tt Clete 
studios on June 20. He recently addressed : . Stes ou oe hte i; % fits apex: ott ; nem 
the Philadelphia Music Teachers’ Forum, : - Concert eid, tee liga gE 29 ee er 
his subject being The Creative Teacher. eyracorar ee P hn " , ous Civic Music Associations in the South 
Mr. O'Toole will hold his annual summer VIRGINIA COLOMBATI, es _ and West 
course for teachers at his New York vocal teacher and coach of Josephine 
‘studios beginning July 5. Lucchese, Hallie Stiles and Claire 
; nee . {lcée will teach in her New York 
studios this summer. 


LINA PAGLIUGHI 


SINGERS HEARD IN WASHING- 
TON, eG. 

Peaceful Bear, young Indian tenor, student 
at the Juilliard School of Music, ts shown 
with Helen Denton, soprano, — Chief eas 
Star, and their manager, Marguerite ae ay = tie ‘ ee 
Easter, in the national capital during a tour sit eae BARES i MADALAH MASSON, 
through Maryland, Delaware and Virginia. YEHUDI MENUHIN Australian pianist, in the grounds of 
Their Washington schedule included a re- with his two sisters, Hepzibah (left) and Yalta (right) and his new bicycle, a surprise gift Luke’s International Medical Center, 
cital at the American University and an from his mother. The three children ride through the paths of a forest surrounding their Japan, after a five-month stay from the 

interview with Vice-President Curtis. summer villa in the outskirts of Paris. effects of severe burns. 


en 


(See Inside Front Cover for Additional News Pictures) 
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LHEVINNE, BAUER, GIESEKING AND ITURBI AT THE BALDWIN 





